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OBSERVERA!

Apparaten kopplas inte ur vaxelstromskallan (natet) sa Iange som den
ar ansluten till vagguttaget, aven om sjélva apparaten har stangts av.
ADVARSEL.: Netspaendingen til dette apparat er IKKE afbrudt,
salaenge netledningen sidder i en stikkontakt, som er teendt — ogsa
selvom der er slukket pa apparatets afbryder.

VAROITUS: Laitteen toisiopiiriin kytketty kayttokytkin ei irroita koko
laitetta verkosta.

Entsorgung leerer Batterien (nur innerhalb
Deutschlands)

Leisten Sie einen Beitrag zum Umweltschutz. Verbrauchte Batterien
oder Akkumulatoren diirfen nicht in den Hausmlill. Sie kénnen bei
einer Sammelstelle flr Altbatterien bzw. Sondermiill abgegeben
werden. Informieren Sie sich bei lhrer Kommune.

(standby)

(battery)

Information for Users on Collection and Disposal of Old Equipment and used Batteries

not be mixed with general household waste.

or the point of sale where you purchased the items.

[For business users in the European Union]

correct method of disposal.

el b

involved.

[2)
o

These symbols on the products, packaging, and/or accompanying documents mean that used electrical and electronic products and batteries should
For proper treatment, recovery and recycling of old products and used batteries, please take them to applicable collection points, in accordance with
your national legislation and the Directives 2002/96/EC and 2006/66/EC.

By disposing of these products and batteries correctly, you will help to save valuable resources and prevent any potential negative effects on human
health and the environment which could otherwise arise from inappropriate waste handling.

For more information about collection and recycling of old products and batteries, please contact your local municipality, your waste disposal service

If you wish to discard electrical and electronic equipment, please contact your dealer or supplier for further information.

[Information on Disposal in other Countries outside the European Union]
These symbols are only valid in the European Union. If you wish to discard these items, please contact your local authorities or dealer and ask for the

Note for the battery symbol (bottom two symbol examples):
This symbol might be used in combination with a chemical symbol. In this case it complies with the requirement set by the Directive for the chemical

(weee_battery_eu_en_01)

Information concernant la Collecte et le Traitement des piles usagées et des déchets d’équipements électriques et électroniques

[Pour les professionnels dans I'Union Européenne]

chimique en question.

Sl

Les symboles sur les produits, I'emballage et/ou les documents joints signifient que les produits électriques ou électroniques usagés ainsi que les
piles ne doivent pas étre mélangés avec les déchets domestiques habituels.

Pour un traitement, une récupération et un recyclage appropriés des déchets d'équipements électriques et électroniques et des piles usagées, veuillez
les déposer aux points de collecte prévus a cet effet, conformément a la réglementation nationale et aux Directives 2002/96/EC et 2006/66/EC.

En vous débarrassant correctement des déchets d’équipements électriques et électroniques et des piles usagées, vous contribuerez a la sauvegarde de
précieuses ressources et a la prévention de potentiels effets négatifs sur la santé humaine qui pourraient advenir lors d'un traitement inapproprié des déchets.

Pour plus d'informations & propos de la collecte et du recyclage des déchets d’équipements électriques et électroniques et des piles usagées,
veuillez contacter votre municipalité, votre service de traitement des déchets ou le point de vente ou vous avez acheté les produits.

Si vous souhaitez vous débarrasser des déchets d’équipements électriques et électroniques veuillez contacter votre vendeur ou fournisseur pour plus d'informations.

[Information sur le traitement dans d'autres pays en dehors de I'Union Européenne]
Ces symboles sont seulement valables dans I'Union Européenne. Si vous souhaitez vous débarrasser de déchets d’équipements électriques et
électroniques ou de piles usagées, veuillez contacter les autorités locales ou votre fournisseur et demander la méthode de traitement appropriée.

Note pour le symbole "pile” (deux exemples de symbole ci-dessous):
Ce symbole peut étre utilisé en combinaison avec un symbole chimique. Dans ce cas il respecte les exigences établies par la Directive pour le produit

(weee_battery_eu_fr_01)

Informacion para Usuarios sobre Recoleccion y Disposicion de Equipamiento Viejo y Baterias usadas

[Para usuarios de negocios en la Unién Europea]

pregunte por el método correcto de disposicion.

Estos simbolos en los productos, embalaje, y/o documentacién que se acompafie significan que los productos electrénicos y eléctricos usados y las
baterias usadas no deben ser mezclados con desechos hogarefios corrientes.

Para el tratamiento, recuperacion y reciclado apropiado de los productos viejos y las baterias usadas, por favor llévelos a puntos de recoleccion
aplicables, de acuerdo a su legislacién nacional y las directivas 2002/96/EC y 2006/66/EC.

Al disponer de estos productos y baterias correctamente, ayudara a ahorrar recursos valiosos y a prevenir cualquier potencial efecto negativo sobre
la salud humana y el medio ambiente, el cual podria surgir de un inapropiado manejo de los desechos.

Para mayor informacién sobre recoleccion y reciclado de productos viejos y baterias, por favor contacte a su municipio local, su servicio de gestion
de residuos o el punto de venta en el cual usted adquiri6 los articulos.

Si usted desea deshacerse de equipamiento eléctrico y electrénico, por favor contacte a su vendedor o proveedor para mayor informacion.

[Informacion sobre la Disposicion en otros paises fuera de la Unién Europea]
Estos simbolos sélo son validos en la Union Europea. Si desea deshacerse de estos articulos, por favor contacte a sus autoridades locales y

bhol

Nota sobre el simbolo de la bateria (ej de dos

de la parte inferior)

il b

Directiva para el elemento quimico involucrado.

[2)
o

Este simbolo podria ser utilizado en combinacién con un simbolo quimico. En este caso el mismo obedece a un requerimiento dispuesto por la

(weee_battery_eu_es_01)
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Verbraucherinformation zur Sammlung und Entsorgung alter Elektrogerate und benutzter Batterien

g b

(2]
o

Befinden sich diese Symbole auf den Produkten, der Verpackung und/oder beiliegenden Unterlagen, so sollten benutzte elektrische Gerate und
Batterien nicht mit dem normalen Haushaltsabfall entsorgt werden.

In Ubereinstimmung mit Ihren nationalen Bestimmungen und den Richtlinien 2002/96/EC und 2006/66/EC, bringen Sie alte Geréte und benutzte
Batterien bitte zur fachgerechten Entsorgung, Wiederaufbereitung und Wiederverwendung zu den entsprechenden Sammelstellen.

Durch die fachgerechte Entsorgung der Elektrogerate und Batterien helfen Sie, wertvolle Ressourcen zu schiitzen, und verhindern mégliche negative
Auswirkungen auf die menschliche Gesundheit und die Umwelt, die andernfalls durch unsachgerechte Miillentsorgung auftreten kénnten.

Fur weitere Informationen zum Sammeln und Wiederaufbereiten alter Elektrogerate und Batterien, kontaktieren Sie bitte |hre ortliche Stadt- oder
Gemeindeverwaltung, lhren Abfallentsorgungsdienst oder die Verkaufsstelle der Artikel.

[Information fiir geschéftliche Anwender in der Europaischen Union]
Wenn Sie Elektrogerate ausrangieren mochten, kontaktieren Sie bitte lhren Handler oder Zulieferer firr weitere Informationen.

[Entsorgungsinformation fiir Lander auBerhalb der Européischen Union]
Diese Symbole gelten nur innerhalb der Europaischen Union. Wenn Sie solche Artikel ausrangieren méchten, kontaktieren Sie bitte lhre ortlichen
Behdrden oder Ihren Handler und fragen Sie nach der sachgerechten Entsorgungsmethode.

Anmerkung zum Batteriesymbol (untere zwei Symbolbeispiele):
Dieses Symbol kann auch in Kombination mit einem chemischen Symbol verwendet werden. In diesem Fall entspricht dies den Anforderungen der
Direktive zur Verwendung chemischer Stoffe.

(weee_battery_eu_de_01)

Informagdes para usuarios sobre a coleta e o descarte de equipamentos antigos e de pilhas usadas

g b

(2]
o

Estes simbolos, exibidos em produtos, pacotes e/ou em documentos auxiliares, significam que os produtos elétricos e eletronicos e as pilhas usadas
nao devem ser misturados ao lixo doméstico geral.

Para tratamento, recuperacéo e reciclagem apropriados de produtos antigos e pilhas usadas, leve-os até os pontos de coleta aplicaveis de acordo
com a sua legislagao nacional e com as Diretivas 2002/96/EC e 2006/66/EC.

Ao descartar estes produtos e pilhas corretamente, vocé ajudara a economizar valiosos recursos e evitara qualquer potencial efeito negativo sobre a
salde humana e sobre o ambiente que, caso contrario, poderia ocorrer devido a manipulagéo inadequada do lixo.

Para obter mais informagdes sobre a coleta e a reciclagem de produtos antigos e de pilhas, entre em contato com a sua camara municipal, com o
servigo de coleta e de tratamento de lixo ou com o ponto de venda onde os itens foram adquiridos.

[Para usuarios comerciais da Unido Européia]
Se vocé deseja descartar equipamento elétrico ou eletronico, entre em contato com o seu fornecedor para obter mais informagdes.

[Informagdes sobre descarte em outros paises fora da Unido Européia]
Estes simbolos s6 sdo validos na Unido Européia. Se vocé deseja descartar estes itens, entre em contato com as autoridades locais ou com o seu
fornecedor e pergunte qual é o método de descarte correto.

bhol bol

Observagao sobre o da pilha ( plos de dois si s inferiores):
Este simbolo pode ser usado combinado a um simbolo quimico. Neste caso, atende ao conjunto de requisitos da Diretiva para o elemento quimico
envolvido.

(weee_battery_eu_pt_01)
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OnucaHune pyKoBOACTB

MomuMo AaHHOrO PyKOBOACTBA NONb30BaTeNA AOCTYNHbI cneayowme matepuansl B UHTepHete (PDF-haiinbi):

o C60pHMK KOMNO3uLmMih Song Book (TONbKO Ha aHrMUMIACKOM, (hpaHLly3CKOM, HEMELIKOM
A M UCNaHCKOM A3bIKax)
Cofiep>XMWT NapTUTYpbl ANA BCTPOEHHbIX KOMMO3ULINIA (38 UCKMIOYEHNEM [EeMOHCTPALIMOHHBIX KOMMO3NLIWIA)
AAHHOIo MHCTPyMeEeHTa. ﬂﬂﬂ 6ecnnaTHoi 3arpysku Song Book 3anonHuTte perncTtpaunoHHble aHHble
nonb3oBaTend Ha creaytolem seb-canTe.
Yamaha Online Member
https://member.yamaha.com/myproduct/regist/
[lnA 3anonHeHnA permcTpaunoHHon hopmbl nonb3osatena notpebyercA PRODUCT ID
(MneHTudukaTop NpoayKTa), KOTOPbIN yKa3aH B PerucTpaLMoHHON KapTe nosib3oBaTens
Online Member Product Registration, noctaBnaemon ¢ AaHHbIM PyKOBOACTBOM.

lNpuHaone>XXHOCTU B KOMMMEKTE

* PykoBOACTBO nosib3oBatena (4aHHaA KHUra)

« Briok nuTamua !

 MMonnTp

* PerucTpauvorHan kapTa nonb3osartena Online Member Product Registration 2

*1 B HEKOTOPbIX PerroHax He BXOAUT B KOMMEKT NOCTaBKU. YTOUYHUTE Y MECTHOTO TOProBoro npeactasntensa Yamaha.
*2 Upnentudpnkatop PRODUCT ID, ykasaHHbI Ha kapTe, NoTpebyeTcA Npu 3anofHeHnn perncTpaumnoHHon hopmbl nonb3osBaTens.
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Bnarogapum 3a NoKynky LUnghpoBOro KsaBULHOro MHCTpymeHTa Yamaha!

BHumaTesibHO NpoYTUTE AaHHOE PYKOBOACTBO, YTO6bI B MOJIHOM Mepe BOCIMO/1b30BaTbCA BCEMM
nepeaoBbIMU U YAOOHbIMU OYHKLIMAMU NHCTPYMEHTA.

MbI Tak>ke peKomeHAyeM AepikaTb 3TO PYKOBOACTBO MoA4 PyKO#H AJA AasibHeNLero NCrnosib30BaHuA.

Copepxanue

OnwncaHne pyKoBOACTB
MprHaAnexXHoCTV B KOMMIIEKTe ..

YcTtaHoBKa
MaHenb ynpaBneHuA u pasbembl 10
YcrtaHoBKa 12

Tpe6oBaHWA K UCTOYHUKY NUTaHWA
Wcnonb3oBaHue nonuTpa
MoaknioYeHne HayLWHUKOB

(npopatoTcA OTAENBHO) WU BHELLHEro

Ay AN0060PYAOBAHNA.....cceveeererireeireiienieenreeane 13
MoaknioveHne nepansbHOro nepeknoyaTena

K pasbemMy [SUSTAIN]......ccceeviriiiiiiicce, 13
BKntoYeHMe 1 BbIKMIOYEHNE MUTAHUA ..........c..... 13
DYHKLMA aBTOMaTU4ECKOro OTKITIOYeHNA

MINTAHUA ..o 14
PerynupoBKa MPOMKOCTM ........cceereerieniieniieininnns 14
Bbi6op HacTpolikn akBanamnsepa

ONA HAUNYYLLEro 3BYHAHUA .......cevvvee e 14

OTob6pa)kaemble Ha 9KpaHe 3fIeMeHTbI

1 OCHOBHbI€ onepauuu 15

OTo6paxaemble Ha IKpaHe AMEMEHTbI.
OCHOBHble onepaumm

CnpaBka

BocnpoussegeHue pa3Hbix TeM6poB
MHCTpYMeHTa

Bbi6op Tembpa ...
PasBnekaresbHble 3BYKMU ... .
Wcnonb3oBaHue Tembpa poana Grand piano .... 16
VIcnonb30BaHNE METPOHOMA.........coverververrerrenens 17
Bocnponsseaexue ¢ ynyHiieHHbIM, 6onee
06beMHbIM 3ByKOM (CBepxLumpokoe
CTepeooHNYECKOe 3ByHaHue)..
MpumeHeHne ahHEKTOB K 3BYKY....

BocnpousBegeHue ctuneu

Bapvauum ctuna — dparmeHThbl..
M3ameHeHve Temna.... .
Tunbl aKKOPAOB ANA BOCNPOM3BeAeHNA cTUnA ...20
Monck akkopoB B CrioBape akKopaos..

WUrpa Ha knaBuatype BABOEM
(pe>xum Duo)

PykosogacTso nonb3osatensa PSR-E253/YPT-255

BocnpousBeaeHme KOMNo3uuum

MpocnywmnBaHne 4EMOHCTPaLMOHHON
KOMMOBULIAN <.t
Bbi6op 1 BoCnNpon3BeAeHNe KOMMO3ULMN ..........
BocnpouaseneHve BGM
YnpaBneHue BOCNPON3BeAEHNEM KOMMO3ULINN:
nepemoTKa Brepef, nepemoTka Hasag,

M3meHeHve Tembpa menoamm ..
MosTop A-B
BkntoyeHuve u BbiknoyeHne

KaXA0M U3 MAPTUM ..ot 25

npocnymuBaHMe 3BYKOB akKKopAaoB

(U3y4yeHue akkopaoB) 26
MpocnywmrBaHne 3Byka 04HOI0 akkopaa........... 26
MpocnywmBaHne 0CHOBHbIX

nocnefoBaTeNbHOCTEN aKKOPAOB................. 26

Ucnonb3osaHue pyHKUuMn Song Lesson

(Pa3yuuBaHue KOMMNO3ULINIA) 27
MpocnywmBaxne, puTMUKA U OXXUAAHNE............. 27

YnpaxHeHWA ¢ pasyymBaHneM KOMMO3WULWii ...... 27

BocnpousBeaeHue 3ByKa C BHELUHNUX
ayAMOYCTPOCTB C MOMOLLbIO BCTPOEHHbIX

AVNHAMUKOB UHCTPYMEHTa 28
3anucb co6CTBEHHOrO

ucnosnHeHua (3anucb pasbl) 29
DyHKLUU 30
Pe3epBHOe KonupoBaHue

U MHUUManusauuma 32

MapameTpbl pe3epBHOro KONMPoOBaHUA
NHnumanmnsauma

MpunoxxeHue

YcTpaHeHUE HEMONAAOK ..ovcuumerrrsssnnerrssssnnnnsns
TexHu4eckne xapaKTepUCTUKM ...
MpeameTHbIN yKa3aTesb...
Cnucok Tembpos
CNUCOK HABOPOB YAAPHDBIX.....ceeuersasrnsssnsssnss
CnucokK Komnosuuun
Cnucok ctunew
Cnucok TunoB 3 heKToB....




NMPABUJIA TEXHUKU BE3OIMACHOCTU

BHUMATEJIbHO NPOYTUTE, NPEXXJE YEM NPUCTYINATb K 3KCIT/TYATALUN
XpaHunTe 3TO pyKOBOACTBO B HALEXKHOM 1 YAOGHOM MecTe, UToObl MOXHO 6bio
06paLlaTbCa K Hemy B faJibHENLLEM.

Ona 6noka nutaHuaA

A NPEAQYNPEXQEHUE

A BHUMAHUE

© 3707 OMOK MUTAHUA MOXHO UCNI0Nb30BATH TONIbKO € MEKTPOHHbIMI
VHCTPYMeHTaMI komnaHiu Yamaha. He ucnonb3yiite ero Ang Apyrux Leneit.

® [IpegHa3HayeH AnA UCNOb30BaHNA TONbKO B MoMelLieHtAX. He ucnonbayiite
B YCNOBIAAX BbICOKOV BAAKHOCTL.

lepes HaCTPOVIKOY YOEANTECb, UTO JOCTYN K MCMONb3YeMoii PO3ETKe MeKTpoceTH
He 3aTpyaHeH. [pt BO3HUKHOBEHIM Kakoro-n6o c60s v HeucnpasHoCTH
HeMeAIeHHO OTKII0UMTE NIUTAHWE BbIKTIOYATENEM Ha MHCTPYMEHTE

1 OTCOBAVHUTE BNIOK NUTaHUA OT PO3ETKI 3NEKTPOCETH. YUTHTe, YTO KOrAa 610K
NIUTAHIA TOACORAUHEH K PO3ETKE 3NKTPOCETY, MAHIMATbHbIIA TOK PUCYTCTBYET,
1A eCTH BbIKTIOUATENb NMTAHIA HAXORUTCA B BLIKTIOUEHHOM NONOXeHM. Ect
JHCTPYMEHT He UCMONb3YETCA B TeYeHie AUTENbHOTO BPEMEHH, OTCORAUHMTE
kabenb NUTaHIs 0T pasbema nepemeHHoro TOka aaanTepa niTaHuA.

Ana PSR-E253/YPT-255

A MPEAYNPEXAEHUE

Bo u36exaHue NonydyeHns cepbesHbIX TPABM BROTD 0 HACTYN/IGHNA CMEPTH OT YAapa dNEKTPUYECKUM TOKOM,
a TaKie BO M36eaHue KOPOTKOro 3aMbIKaHuA, NOBPeXAEHUA 060pyA0BaHNSA, NOKAPa U APYTUX NHLMAEHTOB,
Bceraa cobniofaiite 0CHOBHbIE NPaBUNa 6e3onacHocTH, NepeyncneHHble Aanee. OHM BKMIOYAIOT NPUHATHE

cnepyowux mep (He orpaHMuNBanACL UMN):

Kabenb nuTaHua He omKeH HaXoAUTbCA PAAOM C UCTOYHNKAMK TenNa, Takmin
Kak HarpeBaTeny v baTapew oTonnexus. Kpome Toro, He Jonyckaitre nepernoos
11 IpYTUX NOBPEXAeHHit kabena, He CTaBbTe Ha Hero TAXenble npeameTbl.

/cnonb3yiiTe ToAbKO TO HANPAXEHIeE, HA KOTOPOE PACCUMTaH UHCTPYMEHT.
370 HanpAxceHve YKa3aHO Ha HaKIelKe Ha UHCTPYMeHTe

Jcnonb3yiite TONbKO yka3aHHbIiA TN aganTepa (cTp. 34). icnonb3osanue
HenozX0AALLero afanTepa MOXeT PUBECTI K ero fleperpesy Unu
K NOBPEXLEHMIO UHCTPYMEHTA.

TlepuozMUeckit NpoBepaiiTe CeTeBylo BUNKY aanTepa u ouMLLaiTe ee oT
HAKOMMBLUTICA Nbl 1 A3

OTKpbiBaTb

® B IHCTPYMEHTE HET KOMNOHEHTOB, KOTOpble A0MKeH 06CTyiBaTb N0NIb30BATENb.
He crieiyeT 0TKpbIBaTb UHCTPYMEHT U MbiTaTbCA Pasbuparb ero, a Takoke Kakuvi-
160 06pa3om MOAMGULMPOBATb ero BHYTPEHHIE KOMNOHeHTbI. [pu
BO3HUKHOBEHUM HEUCTDABHOCTIA HEME/UIEHHO NPEKPTUTe SKCTYaTaLMi
VHCTPYMEHT 1 06PaTUTECh 33 NOMOLLbIO K KBANMOULMPOBAHHBIM CELanCTam
LIHTPa TEXHIHECKOro 06CTyuBaHwA kopnopaui Yamaha.

He ZiepXuTe MHCTPYMEHT TaM, TZle OH MOXET NONaCTb N0A A0KAb, PALOM
CBOZLOIA, @ TAKXKE B CbIDbIX 1 BNXHbIX MOMELLEeHNAX. He CTaBbTe Ha Hero niobble
€eMKOCTY CKUAKOCTbIO (HAnpUMep, Ba3bi, BYTHIKY 1 CTakaHbl), koTopas
MOXET NPOSIUTLCA U TIOMACTb B OTBEPCTIA. B Cy4ae nOMaAaHNA XWAKOCTH, Hanpumiep
BOAb, B UHCTPYMEHT HeMEZIEHHO OTKITIOUUTE MUTaHyie 1 OTCOBAMHUTE Kabenb NHTaHuA o1
DO3ETKM EKTDOCETI. 3aTem 00PATTECb 33 MOMOLLIBIO K CTIELIUANIACTaM LIEHTPa
TEXHUYECKOro 00CTyKiBaHIA Kopropauy Yamaha,

Hit B Koem Cyuae He BCTaBAAVITE 1 He BbIHAMAITE CeTeBYH0 BILTKY MHCTPYMeHTa
MOKPbIMU PyKaMH.

pmi-5 1/3
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bepeub oT orua

© He (TaBbTE Ha VHCTPYMEHT NDeMETb, ABAIOLIECH UCTOUHVKOM OTKDBITOTO OTHA,
Hanpuvep Ceyn.
TOpALLIMIA NPEAMET MOET yNacTb U CTaTb NPUUMHOM BOSHVKHOBEHWS N0Xapa.

BbinofnHaiiTe yka3aHHble HibKe Mepbl IPeA0CTOPOXHOCTI. HecobnioaeHue 3Tix
Mep MOXET NPUBECTH K B3DbIBY, BO3MOPaHHIO, MEPETPEBY UM BbiTeKaHMI0
INEKTPONUTA U3 baTapeii.

- He noprute ymbiluneHo 1 He pasbupaiire 6atapen.

- He bpocaiiTe 6atapew B OroHb.

- He nbiTaiiTech nepe3apsxatb 6atapeu, He npeaHa3HaueHHble Ana
nepe3apazKi.

- Xpaue 6aTapei OTZENbHO OT METANNMUECKIX NPEAMETOB, TAKMX Kak
0epenbs, 3aKOMKM, MOHETbI 1 KIioul.

- Vcnonb3yiite TonbKo 6aTapei ykasaHHoro na (cTp. 34).

- Tlpu npUMeHeHIN HoBbIX baTapeid ycTaHaBnvBaiTe GaTapey 0AMHAKOBOrO THNa

11 0AVHAKOBOI! MO, U3TOTOBMIEHHbIE OFHVM NPOU3BOAUTENEM.

- 06A3aTenbHo ycTaHaBMBaiiTe Garapen CornacHo MapkipoBke, cobniofas
NIONAPHOCT.

A BHUMAHUE

- Mpwt pa3pszke 6aTapeii UMK eCTM UHCTPYMEHT He By AeT NCNoNb30BaTbCA
B TeYeHMe IUTeNbHOTO BPEMeHH, BbIHbTE X U3 UHCTPYMEHTa BO U30exaHie
BbITEKHIA INEKTPOAUTA.

- [pyt NpUMeHeHI HUKeNb-MeTannrUAPUAHLIX aKKyMYTATOPHbIX OaTapeii
CneyiiTe MHCTPYKLUAM, PUNaraembiM K 0aTapes. [Ind 3apaaku
I1CNOAb3yViTe TONbKO YKa3aHHOE 3apAZHOE YCTPOIACTBO.

XpaHuTe 6arapei B HeAOCTyNHOM ANA AeTeii MecTe.

® Ecnm 6atapen Bee e NpoTeKM, U30eraiiTe KOHTaKTa C BITEKLLIMM SNEKTPONUTOM.

B cnyuae nonagaHiA 3NeKTPOATA B T1a3a, POT UM Ha KOXY, HEMELNEHHO
CMoiTe 3EKTPOAT BOZOT 1 00PATUTECH K Bpayy. INeKTPOAUT, UCNONb3yembiit
B 0aTapenx, — 370 arpeccuBHoe BeLLIECTBO, CNIOCOBHOE BbI3BATb NOTEPI0 3peHitA
YU XUMUYECKUE OXOTU.

© [1pu1 BO3HYKHOBEHYY KaKOii-N100 U3 yKa3aHHbIX Hibke npobnem HemeaneHHo
OTKII0UNTE NUTAHUE UHCTPYMEHTA U OTCORAMHNTE Kabenb NUTaHuA oT
anekrpoceTy. (B cnyyae ucnonb3osatia 6atapeii u3eneute Oarapen u3
UHCTpyMeHTa.) 3aTem 06paTiTech 3a NOMOLLIbIO K CNeLantcTam LeHTpa
TeXHIYeCKOro 00CnyxmBaHMA kopnopaLuy Yamaha.
- [13Hoc unw noBpexzeHve kabens MUTaHuA Wk BUNKH.
- Heobblublit 3anax uam AbiM.
- TlonagaHvie B KOPMYC MHCTPYMEHTA MeNKIX NPEAMETOB.
- HeoxuzaHHoe npexpaLLenvie 38yuaHina BO BpeMA CNONb30BAHNA

UHCTPYMEHTa.

8

Bo u36exaHue HaHeceHUA cepbe3HbIX TPaBM cebe 1 OKpYKaIoLMM, @ TaKXKe NOBPeXAEHNA UHCTPYMeHTa
¥ APYroro MMy ecTBa, Beerfa cobniofaiite 0CHOBHbIe Mepbl GesonacHocTu. OHN BKIOYAIOT NPUHATHE

anepylowwux mep (He OrpaHNYMBAACL UMK):

® He n0AKNI0YaliTe MHCTPYMEHT K CeTH Yepes3 TPOHIK BMeCTe C Apyrumn
YCTPOICTBAMMA. 3TO MOXKET NPUBECTU K YXYALLIEHIIO KAUeCTBa 3BYKa
VNN NeperpeBy PO3eTKM.

® [Ipu OTCOEAMHEHIY THE3A0BOTO LUTEKEPA OT MHCTPYMEHTa Wi BIKY OT
INEKTPOCETH 0053aTeNbHO BEpUTECH 3 WTEKEP UK 33 BUIKY COOTBETCTBEHHO.
He beputech 3a kabenb B0 u30exaHue ero noBpexaeHua.

® (TKNI0YaiiTe UHCTPYMEHT OT INEKTPOCETH, €N OH He ByeT UCNob30BaTbCA
ZnutenbHoe Bpema. OTKA0YaTb MHCTPYMEHT OT 3MEKTPOCETI CNeflyeT Takie BO
BDEMA rPO3bl.

® Bo u36exatiie CNyYaiiHoro NAAeHIA UHCTPYMEHTA He OCTaBAAIATe ero
B HEYCTOYMBOM NONOXKEHUN.

L4 Hepeﬂ NepemeLLeHnem NHCTPYMeHTa 0TCOeanHNTE BCe kabenu Bo U36exaHme nx

NOBPEeXAEHUA UMW TPAaBMbI B pe3ynbTaTe CNOTbIKaHWA.

DMI-5
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© [Ipi YCTaHOBKe MHCTPYMEHTA YOEAUTECH B TOM, UTO UCMOb3YeMan
INEKTPUYECKan PO3eTKa Nerko A0CTynHa. Mpu BO3HUKHOBEHMM Kakoro-no cbos
Y HEUCMPABHOCTI HeMeAIEHHO OTKTIOUUTE MUTaHUe MHCTPYMeHTa
1 0TCOAMHUTE Kabenb MUTaHuA 0T 3neKTpoceTi. Jlaxe e nepeknioyares
NUTaHWA BbIKNIOYEH, UHCTPYMEHT NIPOLOMKAET B MIHUMANbHOM KOMMUeCTBe
N0TPe6AATD 3MEKTPOIHEPTII0. ECNU UHCTPYMEHT He MCMoAb3yeTca ANUTeNbHoe
BPEMS, OTCOBAMHUTE Kabenb NUTAHUA OT CeTH.

® |lcnonb3yiite TONbKO NOACTABKY, NPeHA3HAEHHYIO ANIA AAHHOTO MHCTPYMeHTa.
Tpy KpennieHuy NOACTaBKI NONb3yiATeCH TONKO MPUNaraeMbiMin BUHTaMUL. Tpu
HeBbINONHEH M 3TOr0 TPEGOBAHIA BOSMOXHO NOBPEM AIeHHe BHYTPEHHUX
KOMNOHEHTOB WA ONPOKIAbIBAHIE UHCTPYMEHTa.,

© [epes NOACOLAVHEHHEM UHCTPYMEHTa K APYTIIM 3MEKTPOHHbIM KOMIOHeHTam
OTKIOYWTE WX NUTaHMe. T1epes BKTOYEHIEM UK OTKIOYEHIEM MUTaHHS
MNEKTPOHHBIX KOMTOHEHTOB YCTAHOBTE MUHUMATbHbIi YPOBEHb TPOMKOCTH.

® Y6enuTec TAKKE B TOM, UTO Ha BCEX KOMIOHEHTaX YCTaHOBIEH MUHUMAbHbIiA
YPOBEH FPOMKOCTH, U BO BDEMS UTDbl Ha MHCTDYMEHTe MIOCTEMEHHO yBenuubTe
TPOMKOCTb /10 HYKHOTO YPOBHS.

2/3



paBuna 6Ge3onacHocT npu3KcnyaTayuu

© He BCTaBAAITE Nablbl UM PYKIA B OTBECTUA UHCTPYMEHTA.

© HuKor/a He BCTABAAITE U He POHAITE GyMaxHble, MeTannnyeckie U npoume
NIPEAMETbI B OTBEPCTUA Ha NlaHenu 1 Knasiarype. HecobiozeHue 31oro
Tpe6OBAHNA MOXET NPUBECTI K NOMYYEHIIO CEPBE3HbIX TPABM, HAHECEHMIO UX
OKPYaIOLLYM, NOBPEXLEHMIO MHCTPYMEHTa 1 ADYTOrO VIMYLLECTBa, a Takxe
K 0TKa3y BO BpeM# JKCNyaTaLmi.

® He 06n0KauVBAliTeC Ha IHCTPYMEHT, He CTaBbTe Ha HEro TAXENble NPEAMETbI
I He NPUKNAZbIBaliTe YCUAVE K KHOMKaM, NepeKniouaTensim 1 pasbemam.

® He CriestyeT 400 N0Ab30BATLCA UHCTPYMEHTOM/YCTPOCTBOM UM HayLIHMKAMI
CYCTAHOBNEHHBIM BbICOKYM UM HEKOMAOPTHBIM YPOBHEM rPOMKOCTH, TaK Kak
370 MOXET NPUBECTH K NIoTepe Cnyxa. Mpu YXyAWeHN C1yxa uan 3B0He B yluiax
00paTuTeCh K Bpauy.

NOTEpI0 UK NOBPEXAEHUE AaHHbIX.

Kopnopauvm Yamaha He HeceT 0TBeTCTBEHHOCTY 3a NOBPEXAEHNA, BbI3BaHHbIE HeﬂpaBV\ﬂbHOVl 3KmnyaTaumeM um MOLlVld)MKaLlMeVI VHCTPYMEHTA, a TAaKXKe 3a

Bcerza BbiKniouaiiTe NUTaHue UHCTPYMEHTA, €N MHCTPYMEHT He UCoNb3yeTc.

[laxe B Tex cnyyanx, koraa nepekniouatens [ (1 ] (Pexum oxunanna / Bkn.)
YCTAHOBIEH B PEXMM OXUAAHNA, UHCTPYMEHT NPOAONKAET B MUHUMANbHOM
KonuyecTBe noTpednATb 3eKTPo3Hepruto.

ECnv MHCTpYMEHT He 1cnonb3yeTca B Teueie ANUTENbHOTO BPeMeHi, 00A3aTeNbHO
0TCOANHMTE Kabenb NUTaHuA oT [PO3€TKM 3NEKTPOCETH.

YTUnM3aLmio Ncnonb3oBaHHbix 6aTape§1 HeoOX0AMMO BbINONHATH B COOTBETCTBIN
C LeMCTBYIOLLMM MECTHbIM 3aKOHOAATENbCTBOM.

YBEOMJIEHUE
Bo n3bexxaHve HencnpaBHOCTU MV NOBPEXAEHNA

WHCTPYMEHTA, NMOBPEXAEHWA AaHHbIX UMK ApYroro
umyLLiecTBa cobnofanTe NpuBeAEHHbIE HUXE
npasufia TEXHUKN 6€30MacHOCTU.

B O6palueHue ¢ UHCTPYMEHTOM

® He yicnonbayiiTe MHCTPYMeEHT B HeNocpezCTBeHHol 130T oT
Te/IeBY130pa, PAAUONPHEMHIK], CTepeobopyA0BaHIA, MOOWIBHOTO
TesedoHa 1 ApyriX ANeKTponprbopos. B npoTiBHOM atyUae BO3MOXKHO

BO3HMKHOBEHWE LLIyMa B MHCTPYMEHTE, TENNEBI30PE WA PAANONPUEMHIKE.

Ecm uHcTpymeHT ncnonb3yerca vecte ¢ iPhone, iPad unw iPod touch, Ha
COOTBETCTBYIOLLIEM YCTPOVCTBE PEKOMEHZYETCA BKIOUMT «ABMApEXUMY,
4T00b! U30€XaTH NOMeX, C03aBaEMBbiX GYHKLIMAMM MOOUTIbHOI CBA3M.
Bo w3bexaHue gedopmaun naHenw, noBpexaeHUA BHyTPEHHIUX
KOMMOHEHTOB 1 HECTabMbHOI PaboTbl bepernTe MHCTPYMEHT oT
upe3MepHOVi MbiAK 1 CANbHOY BUOPALMI 1 He NOABepraiiTe
BO37€/CTBIIO OUEHb BBICOKYX UMM HU3KIX TeMnepaTyp (Hanpumep,
He pa3MeLLiaiiTe ero Noj NPAMbIMY CONHEUHBINI NlyUaMH, PAROM
€ 000rpeBaTesbHbIMUA NPUBOPAMY 11 HE ePXKNTE B MaLLMHE B IHEBHOE
Bpema). YTBepXeHHblit Anana3o paboumx Temnepatyp: 5—40 °C.
 He KnauTe Ha VHCTPYMEHT NPAMETbI 13 BUHING, MNACTMACCh! W PE3WHbI.
370 MOXET NPUBECTH K 008CLIBEUNBAHVIO MTAHEAI WL KIABUATYPb.

B TexHu4yeckoe obcnyxuBaHue

 [111A YACTKIA MHCTDYMEHTa NOAb3YIHTeCh MATKOI TKaHbIO.
He ucnonb3yiite nATHOBLIBOAUTENH, PACTBOPHUTENM, ANKOTOfTb,
KUAKIE YNCTALLIME CPRACTBA 1 YNCTALLME CANGETKY C MPOMUTKOIA.

B CoxpaHeHue AaHHbIX

© HekoTopble AaHHble 3T0ro MHCTPYMeHTa (CTp. 32) COXPaHAITCA faxe
NPY OTKMOYEHUN NUTAHNA. OﬂHaKO COXPAHEHHbIE JaHHbIE MOTYT ObiTb
yTepAHbI N0 NPUYMHe 604, 0LINBOYHOI NOCNEA0BATENLHOCTH
NeNCTBIIA N T. .

Undopmayusa

B ABTOpCKMe npasa

© KonupoBaHve KoMMepUeCKIAX My3blKanbHbIX AaHHbIX, BKioyas MIDI-
JaHHble 11/1n1 ayAMOaHHbIe, HO He OrpaHNYUBAAC UMY, CTPOTO
3anpeLLaeTcs, 3 UCKMI0UeH/eM CMONb30BAHIA B NUHBIX LieNsx.

© 70T NPO/YKT BKIOUAeT KOMMbIOTEPHbIE MPOrpaMMbl 1 COAEPIMOE,

BTOPCKVIE NPaBa Ha KOTOPble NPUHAANEXAT Kopnopau Yamaha unn

11PaBO Ha UCrOAIb30BaHME KOTOPbIX MoyueHo Yamaha no AinLieH3um ot

pyrux Gvpm. B COOTBETCTBIM € 33KOHAMM O 3aLLTe aBTOPCKWX NPaB

11 ApYTVIMY COOTBETCTBYHOLLMMM 3aKoHamy Bam HE pa3peluaerca

3aHUMATbCA PACNPOCTPAHEHIEM HOCUTeNeV, Ha KOTOPbIX COXPaHeHO v

3aNK1CaH0 TaKoe COARPAIAMOR U KOTOPOE OCTAeTCA MOAHOCTbI0

3HNOTMYHbIM VM 04eHb NOXOXMM Ha TO, KOTOPOE XPAHNTCA B laHHOM

YCTPOiiCTBE.

* OnucaHHoe BblLIe COAEPXIMOE BKIIOYAET KOMMbIOTEPHbIE
MIPOrPamMMbl, JJaHHbIE CTUNA aKKOMNAHEMEHTa, aHHblE B Gopmarte
MIDI 1 WAVE, faHHble 3anucv Tem6poB, napTuTypy, AaHHble
NapTUTYPbI N T. .

* Paspelwenute co cTopobl Yamaha He TpebyeTca, e Bl
PacnpocTpaHaeTe HOCUTENb, Ha KOTOPOM 3aNMCaHO Ballle
BBICTYMNEHE UH My3blKbHOE NPOU3BELEHNE, CO3LaHHOE
C NOMOLLBH TAKOr0 COAEPXKIMOTO.

B O chyHKUMAX/AAaHHbIX, BCTPOEHHbIX
B UHCTPYMEHT

© HexoTopble BCTPOEHHbIE KOMMO3ULMI GbinM COKpaLLIEHb UK
U3MeHEHbI C Lieblo apaHKUPOBKH 1, CeA0BATENbHO, MOTYT He
COBNAAATb C OPHTUHATIOM.

B O6 3aTOoM pyKkoBoACTBe

o nnioctpauny u cmky KK-ancnnees npuefeHbl B AaHHOM
PYKOBOZCTBE TOIbKO B KauecTBe NpumepoB. [leficTBuTenbHble
11300paxeHua Ha AnCnnee MoryT 0TNYaTbCA OT UANKCTPALM
B JJaHHOM PYKOBOACTBE.

o iPhone, iPad niPod Touch ABNAIOTCA TOBAPHBIMM 3HaKaMI KOpNopaLuit
Apple Inc., 3aperucrpupoBarHbimit 8 CLIA 1 Apyrux cTpaax.

© Ha3BaHuA Gupm 11 NPOAYKTOB, UCMONb3yemble B AaHHOM PyKOBOACTBE,
ABNAIOTCA TOBAPHBIMI 3HAKaMU 1NN 3aPerACTPUPOBAHHbIMIA
TOBAPHbIMU 3HaKaMI COOTBETCTBYIOLLIMX KOMNAHMIA.

Homep mMopenu, cepuitHblii HoMep W3Aenus U 3aBoACKUe
XapaKTepuCTUKK NpuBeaeHbl Ha Tabnuyke ¢ Ha3BaHWeM
W3aenusi, pacnosnoKeHHON Ha HUXKHeN NaHenn ycTpoucTea,
WM pAaoM ¢ Tabnuykoil. 3anuwmnTte cepuiiHbIn Homep

B PACMONOXEHHOM HIXE MoNe N COXpaHnTe JaHHoe
PYKOBO/ICTBO KaK NOATBEPX/IEHWNE NOKYNKK; 3TO NOMOXET
MAEHTUMNLMPOBATL NPUHAANEXHOCTb YCTPONCTBA

B CIy4ae Kpaxw.

Homep mopenw.

CepuiiHbIA HOMep.

(bottom_ru_01)

pMmI-5 3/3
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laHenb ynpaBneHus u pasbembl

10

MepeaHAa naHenb

o 06 o

GEY® METRONOME 1LISTEN&LEARN 2 TIMING 3 WAITING

00 O 0= )

d@
£ sam £ TIVE siG.

0 TEMPO/TAP PHRASE REC

MIN MAX A-B REW
-

SONG  REPEAT -

MASTER VOLUME @
STYLE

ACMP
ON/OFF ENDING/nI

Z_PRESS AND HOLD FOR A WHILE. m @

Cnucok komnosuuuii  Cnucok Tem6poB  JkpaH

(cTp. 42) (cTp. 36)

£ cHoRD DICT
L PART R '
FF PAUSE START/
STOP

MAI

IN/
AUTO FILL sTART

® ® ©®

Cnucok ctunei
(cTp. 15) (cTp. 44)

BYAMAK

,.;,EO

\

C1 C2 C3

T

C6|

-

® sonG @

® Voice @
JSONG MELODY

® sTvLE @

PykosogacTso nonb3osatensa PSR-E253/YPT-255
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MASTER
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FUNCTION

23]



800 © © 6600 © ©

Mepekntoyatens [(H]

(PeXkum 0XXMAAHUA/BKIL) .......ccceuvennee ctp. 13
Auck [MASTER VOLUME]

(O6LWAaA rPOMKOCTD) .......ooveevieieeieenans cTp. 14
Knonka [DEMO] (AemoHcTpauus)....... cTp. 23
KHonka [METRONOME] (MeTpoHoMm) ... cTp. 17
KHonka [TEMPO/TAP]

(CO6CTBEHHDbIN TEMN) ... cTp. 19
Knonka [PHRASE REC]

(3anucb pasbl).........cccceveeriereeiieenns cTp. 29
KHonka [1 LISTEN & LEARN]

(CNywWam N YHUCD).......oceereerieieeieene cTp. 27
KHonka [2 TIMING] (PuTmMuka).. ....CTP. 27
KHonka [3 WAITING] (OxxupaHue)....... cTp. 27
YACTb YPOKA

KHonKa [L] (JT)...oooevieiieieeeeeeee e, cTp. 27
KHonka [R] (M) .27

B pexxume Komnosuuum
® Knonka [A-B REPEAT] (MosTtop A-B)... cTp.
® Knonka [REW] (MepemoTka Hasap) .... CTp.

24
24

® KHonka [FF] (MepemoTka Bnepeg)...... cTp. 24
® Kuonka [PAUSE] (May3a) ..................... cTp. 24
B pexxume ctuna
® Knonka [ACMP ON/OFF]
(AKKOMNaHEeMEeHT BKN./BbIKJL.)............ cTp. 18
@® Knonka [INTRO/ENDING/rit.]
(BctynneHue/koHUoBKa/putapaaHao)..... cTp. 19
® KHonka [MAIN/AUTO FILL] (OcHoBHas/
aBTOMaTU4yecKan BCTaBKa).................. ctp. 19
® KHonka [SYNC START]
(CMHXPOHHDIW 3aMYCK) .........cccveennenne. cTp. 18
® KHonka [START/STOP]
(3anyck/OCTaHOBKA) ...........c.cceeueereenene cTp. 23
O KHonka [SONG] (Komnosuuus)........... cTp. 23
® KHonka [VOICE] (Tem6p) ..................... cTp. 16
KnaBuatypa

MockonbKy AaHHaA knaesuaTypa He obnapaet
YyBCTBUTENbHOCTbLIO K CUJTe HaXXaTuA, FPOMKOCTb 3BYyKa
He 3aBUCUT OT CUJIbl HAXXaTuA. |_|03TOMy Bawle
ncnonHeHne MOXeT OTNn4aTbCA OT 3ByYaHUA
BCTPOEHHbIX KOMI'IOGI/ILlI/II;I.

0O603Ha4yeHue «HaxxaTb U yaep>xuBartb»
KHONKM ¢ AaHHbIM 0603HAYEHNEM MOXXHO
ncnonb3oBaThb AS1A Bbi30OBa aﬂbTepHaTMBHOﬁ
YHKLMM NYTEM HaXaTua 1 yaep>XaHua
COOTBETCTBYOLLEN KHOMKW. YaepxuBante
[aHHYI0 KHOMKY HaXKaTon A0 Bbl30Ba (PyHKLMM.

Al

MaHenb ynpaeneHna U pasbembl

| |
3apgHAA naHenb
ya
[CAXIN ] | 'outeot | [sustan ] jal
(25} D (27} 28]
® Knonka [STYLE] (CTUAD)...................... cTp. 18
® KnHonku c Homepamm [0]-[9], [+], [-] .....cTp. 15
@ KHonka Tembpa poans
[PORTABLE GRAND].........cccccenverennne cTp. 16
@ Kxonka [ULTRA-WIDE STEREO]
(CBepxwmpokoe ctepeooHu4eckoe
BBYUHAHME) ...t cTp. 17
@ Knonka [SOUND EFFECT]
(3BYKOBOM 3PPEKT) ..o cTp. 16
@ Knonka [FUNCTION] (®yHKuMA)......... cTp. 30
@ WN3o6paXkeHNA yAapHbIX UHCTPYMEHTOB
ANA HA60Pa YAAPHDBIX ........cocvveerieeannes cTp. 16
Ka)K,ClbIVI U3 3TUX 3HA4YKOB Msoﬁpa*aeT y,qapru?l
WMHCTPYMEHT MM UHCTPYMEHT NepKycCum, KOTOpbIN
Ha3Ha4YeH COOTBeTCTByPOLLleVI Knasuuwe ctaHaapTHOro
Habopa «Standard Kit 1».
@ Pasbem [AUXIN]........cooooreernrene, cTp. 28
@ Pasbem [PHONES/OUTPUT]................. cTp. 13
@ Pasbem [SUSTAIN].............coeveveurrennen. cTp. 13
@ PazbeM DCIN..........cooooiiieceeee cTp. 12
PykoBogacTso nonb3osatensa PSR-E253/YPT-255
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YcraHoBKa

TpeboBaHUA K UCTOYHUKY NMUTAHMA

XOTA MHCTPYMEHT MOXeT paboTaTb Kak OT 6rioka
nnTaHuA, Tak 1 ot 6aTapen, kopnopauma Yamaha
pekoMeHAyeT No BO3MOXHOCTU NCMONb30BaTh 610K
nuTaHnA. BNoK NUTaHnMA HaHOCUT MeHblue yulep6a
OKpy>KatolLleit cpefie 1 He UCTOLaeT pecypebl.

Ucnonb3oBaHue 6510ka NUTaHnA

1 VY6eautech, 4TO NUTAHME UHCTPYMEHTA
OTKNIIOYEHO (I'IO,El,CBeTKa 9KpaHa BbIKJ'IIOHeHa).
NPEAYNPEXAEHUNE

* Wcnonb3yiTe TONbKO 610K NMTaHUA yKa3aHHOro TMNa
(cTp. 34). Ucnonb3oBaHue HenoaxoAALero 61oka
MUTaHWUA MOXXET MPMBECTY K neperpesy uim
MoBpeXAEeHNI0 NHCTPYMEHTa.

* CM. «[]na 6510Ka NUTaHNA CO CbeMHbIM LITEKEPOM>»
(cTp. 46).

2 MoakniounTe 6ok NUTaHWA k pasbemy DC IN
(pa3bem UCTOYHUKA NUTaHUA).
3 Mopakniounte 610K NUTAHNA K PO3ETKE
ANeKTpPoCcCeTH.
BHUMAHUE
* [lpu ycTaHOBKe MHCTPYMeHTa y6eanTech B TOM,
4TO Mcnosib3yemas d/1eKTpuyecKas po3eTka
nerkogocTtynHa. lMpn BO3HUKHOBEHNM KaKoro-nm6o
c6osa unn HeucnpaBHOCTU HeMeA/IeHHO OTK/1lo4YnuTe
nuTaHue BbIK/loYaTesieMm U oTcoeguHnuTe Kkabenb
NUTaHNA OT PO3ETKMN IJIEKTPOCEeTH.

Pasvem DC IN
(cTp. 11)

2 ]

Bnok 3
nMTaHMA —» PozeTka
3NeKTpoceTH

[ TPHMEYAHHE |
o [Tocne BbIKMIOYEHNS MUTAHNA BbIMOMHATE 3Ty MPOLEAYPY
B 06paTHOM MOPAAKe ANA OTCOeAUHEHNA 6110Ka MUTaHUA.
o [Tpy noaKOYeHNM 6110Ka MUTaHNA MUTaHUe aBTOMaTYecKn
Ha4uHaeT MocTynatb OT 6/10Ka MUTaHUA, Aaxe ecin
B MHCTPYMEHTE yCTaHOB/MEHb! 6aTapen.

MpumeHeHue GaTapen

[inA paboTbl MHCTPYMeHTa TpebyeTcA WecTb
wenoyHbix (LR6)/ mapraHuesbix (R6) 6aTapen Tuna
AA N1 akKyMynATOPHbIX TMOPUAHbLIX HUKENEeBbIX
6aTapei (HUKenb-MeTannorMapuaHbIX
aKKyMynATopHbIx 6aTapen). inAa aToro
WHCTPYMEHTa PeKOMeHyeTCA UCMOob30BaTh
WwenoyHble 6aTapeun Unn HUKenb-
MeTannornapuaHble akkyMynATopHble 6aTapeu.
BaTapew Apyrvux TMNOB MOryT UMETb XyALne
nokasatenu paboTbl.

PykosogacTso nonb3osatensa PSR-E253/YPT-255

N YcTaHoBKa 6aTtapein

1 VY6eputech, 4To NUTaHNe MHCTPYMEHTa
BbIKJTIO4EHO.

2 OTkpoiiTe KpbilLKy oTceka ana 6aTapei,
PacnonoXeHHy Ha HUXKHEN NaHenm
WHCTPYMeHTa.

3 BcTaBbTe WecTb HOBLIX 6aTapeit. O6paTtuTe
BHMMaHWe Ha MapKMpPOBKY MONTAPHOCTU BHYTPU
oTceka.

=

(s

EnEe

£ d

4 3aKkpoiiTe 1 3aWenKHUTE KPbILLKY 0TCeKa.

YBEAOMJIEHUE

© ECriu B MHCTPYMEHT BCTaBJIeHbl 6aTapen, MoAKMoYeHne
wnnun otcoeguHeHue 6/10Ka NUTaHUA MOXKET npueecTtu
K OTKJTIOYeHUIO NUTaHUA, B pe3ynibTaTe 4ero Moryt 6bITb
yTepaHbI unn
B 3TOT MOMEHT.

* CrniegyeT U3MEHNTb HaCTPOMKMN UHCTPYMEHTa
B COOTBETCTBMYU C TUITOM MCIOJIb3yeMbIX 6aTapei
(Tun 6atape, cTp. 34).

Ecnu 3apapn 6atapeun CTAHOBUTCA CIIULLIKOM HU3KUM
[ANA HOpManbHoW paboTbl UHCTPYMEHTA, BO3MOXHO
CHUXKEHME TPOMKOCTM, UCKaXeHWe 3ByKa

1 BO3HUKHOBEHWE pAja Apyrux npobnem. B aTom
cnyyae HeobxoAMMO 3aMeHUTb BCe 6aTapem
HOBbIMW UNN NPeABaPUTENBHO 3apAXEHHBIMW
6aTapeAmu.

[ TIPAMEYARVE |
* OTOT MHCTPYMEHT He npeAHa3HayvyeH AN 3apaakv 6arapei.
/inA 3apAaKu UCMONb3YHTe TOMLKO yKa3aHHoe 3apAaHoe
ycTpoiicTBO.
° I'lpM nogknK4eHnn 6710ka nNUTaHNA nNMTaHne aBToMaTNYeCKu
Ha4yuHaert noctynartb OT 6/10Kka nnuTaHnA, gaxe ecam
B MHCTPYMEHTE yCTaHOBIeHbI 6aTapen.



W YcTtaHoBKa Tuna 6artapen

Mocne ycTaHOBKM HOBbIX 6aTapen 1 BKIOYEHWA
nuTaHuA 0b6A3aTenbHO 3ajanTe 3HadYeHne
napamveTpa Battery Type (Tun 6atapeit), ykasas,
Kakue 6atapen NCnonb3yloTcA (aKKYMyNATOPHbIE
nnm obbluHbIe), Yepes yHKkumio Ne 023 (cTp. 31).

YBEAOMJIEHUE

o [f I Hactp I Tpa Battery Type
(Tun 6atapesi) MOXXeT MPUBECTU K COKPALYEHMNIO CPOKa
cnyxo6bl 6arapei. O6a3aTenbHO 3aganTe NPaBUIbHbIA
TMN GaTaped.

Mcnonb3oBaHue nonutpa

YcTaHoBUTe NonuTp
B Npopesau, Kak
MOKa3aHo Ha PUCYHKe.

MoaknoYeHne HayLHKOB
(NnpopatoTcA OTAENBbHO) NNn
BHELLUHEero ayamoobopynoBaHmA

1/4-poMOBbIN
cTepeooHNYecKNii
TenedOoHHbIN WTekep

[inA yao6HOro MOHUTOPUHIa B 3TOT pa3beM MOXHO
noAKMIoUMTb Nobyto Napy cTepeooHNYECcKNX
HayLWHUKOB C 1/4-A10MOBBLIM CTEPeOdOHNHECKUM
wrekepom. Korga B 3TOT pa3beM BCTaBnAeTcA
WTeKep, AMHaMUKV aBTOMaTUHECKN OTKIIOHaIOTCA.
Pasbem [PHONES/OUTPUT] MOXeT Tak>e CIyXuTb
BHeLUHUM BbixogoM. K paszbemy [PHONES/OUTPUT]
MOXHO NMOAKIIIOHYNTb KOMMbIOTEP, YCUNuTenb
KnaBuaTypbl, CTEPEOCUCTEMY, MUKLLEP, MAarHUTOGOH
VNN Apyroe NMHeNHoe ayanoyCTPONCTBO ANA
nepeaayn BbIXOAHOTO CUrHana oT MHCTPYMEeHTa

K TaKoMy MOAK/O4YEHHOMY YCTPONCTBY.

BHUMAHUE

* He cnegyet Aonro nonb30BaTbCA MHCTPYMeHTOM/
YCTPONCTBOM NN cycr
BbICOKHUM nnun HeKOMd)OpTHbIM YPOBHEeM rpoOMKOCTH, TaK
KaK 3T0 MO)XeT NPUBECTH K notepe cnyxa. Mpn
yxyAuweHun criyxa niun 3soHe B yluax OGpaTMTer K Bpa4y.
 [pexxae Yem NOAKIOYaTb MHCTPYMEHT K APYrum
3J/1IeKTPOHHbIM KOMIMOHEeHTaM, criegyer yCTaHOBUTb
A Y Iy TH, @ 3aTeM OTKJTIOYUTD
nuraHune 41 BCeX KOMMOHEHTOB.

YcTaHoBKa
u

YBEAOMJIEHUE

* EC/ln 3ByKOBOJI CMrHasl MHCTPYMEHTa BbIBOAUTCA Ha
BHellHee YCTPONCTBO, CHa4asia BK/Ilo4anTe nuTaHme
MHCTPyMeHTa, a 3aTem nuTtaHne BHeWHero yCTpOﬁCTBa.
BebIKni04aTh NMTaHue criegyeT B 06paTHOM ropaAKe.

MoaknovYeHne neganbHOro
nepekntoyaTena K pasbemy
[SUSTAIN]

C

MO>HO NoNy4nNTb €CTECTBEHHbIN CYCTENH
(AnNMTenbHOE 3ByYaHune HOT), eCN HaXkaTb Ha
nepaneHbin nepeknoyaTens (FC5/FC4A;
npogaeTcA OTAeNbHO), NOAKMIOYEHHbIV K pazbemy
[SUSTAIN].

© [pex e Yyem BKIIOYUTL NUTaHue, MpoBepbTe NpaBuIbHOCTL
MOAKMIOYEHNS MeAabHOTo NepexYaTens K pasbemy
[SUSTAIN].

 He HaxxumaiiTe Ha nefanbHbiii MEPEKIo4aTe b B MOMEHT
BKJ/IHOYEHUA nuTaHusa. B NMPOTUBHOM CJly4ae rnoJsiAPHOCTb
nepansHoro nepeknoYatens 6yAeT pacrno3HaHa HeBepHO,
4TO NPUBEAET K €0 MHBEPTMPOBAHHOMY AENCTBUIO.

® OYHKUMA CycTeliHa He BIMAET Ha CTUIb
(aBTO@KKOMNaHeMeHT; cTp. 18).

BkntoyeHmne 1 BbIKOYEHWE
nMTaHNA

1 Nosephnte amck [MASTER VOLUME] (O6wan
rPOMKOCTb) B MUHUMaIbHOE nosioxeHune «MIN».

\

MIN MAX

MASTER VOLUME

2 YT06bl BKMIOYNTL NUTAHME, HAXKMUTE KHOMKY
[ (M ] (Pexum oxupanma / Bkn). Bo BpeMA urpsl
Ha KnaBsmaType OTperynnpynTe rpoMKoCcTb
¢ nomouypto amucka [MASTER VOLUME] (O6was
rPOMKOCTb). [INA BbIKNIOYEHNA NUTAHNA CHOBA
HaXXMUTe nepeknoyaTens [ 0] ] (Pexxum
OXWAAHWA/BKI.) N yAepX1BanTe B Te4eHne
CeKyHAbl.

BHUMAHUE

L4 an ucnonb3oBaHnu 6510Ka NUTaHNA Aaxe npn
BbIKJ/TIOY€HHOM NMUTaHUN MHCTPYMEHT rnpogosKkaet
noTpe6NATL 31EeKTPOSHEPIHMIo B He60NbLWOM O6beme.

Ha BpemA AnuTenbHbIX NepepbiBOB B paboTe
C MHCTPYMEHTOM 0653aTesIbHO OTCO jiTe 6510k
NATaHNA OT pa3bemMa rnepemMeHHOro Toka aganrepa nuTaHns.

PykoBogacTso nonb3osatensa PSR-E253/YPT-255
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YcTaHoBKa
u

®PyHKUMA aBTOMATUYECKOro
OTKIIOYEHUA NUTaHnA

Bbl6op HacTporku akBanansepa
ANA Hamny4ywero 3By4aHuA

B uenAx aHeprocbepexxeHna aToT UHCTPYMEHT
noaaepXxveaeT yHKLUMIO aBTOMATUHECKOro
OTKIIOYEHWA NUTaHNA, KOTOpaA aBTOMATUYECKU
BbIKMIOYAET NUTAHWE, €CNN UHCTPYMEHT He
MCMONb3yeTCA B TeYEHWe onpeaenieHHoro nepuoaa
BpemeHu. Mepuos BpeMeHn A0 aBTOMATUYECKOrO
OTKMOYEHWA NUTAHWA MO YMONYaHuio paseH 30 MUHyTaM.

N 3agaHue nepuoaa BpeMeHu Ao
aBTOMaTU4eCKoro oTksfro4yeHuAa nutTaHuA
Haxxmute kHonky [FUNCTION] (PyHKUMA) HECKONbKO
pas noka He NoABMTCA MHAMKaumA «AutoOff» (OyHKkUmMA
022; cTp. 31), 1 BbiGEpUTE HY>XKHOE 3HAYEHWE C MOMOLLbIO
KHOMKK [+] vnu [-].
[onycTtumble 3Ha4yenua: OFF (Bwikn.), 5, 10, 15, 30,
60, 120 (MuHyT)
3HaueHue no ymonyaHuio: 30 (MAHYT)

B OTKnoYeHue pyHKuun

aBTOMaTU4eCKOro OoTK/1to4eHuA NnuTaHnA
BbikntounTe nutaHue, 3atem AnA BKIIOYEHWUA NUTaHNA
HaXmMuTe nepeknioyartens [ (|) ] (Pexxum oxunpanma/
BKJ1.), YAEPXXWUBaA HaXKATON KPaiHIOK0 NeBYI0 KNaBuLLly.
DYHKLMIO aBTOMATUHECKOrO OTKITOHEHUA MUTaHUA
TaK>Xe MOXHO BbIKII04UTb, Bblbpas 3HauveHune Off
(Bbikn.) B HacTporikax dpyHkumm 022 (ctp. 31).

//(b
A S

[ IIPUMEYAHHE |

® O6bI4HO AaHHBIE M HACTPOVKIM COXPAHFIOTCA AaXe NMPU OTKIIOYEHUN
nmTaHusA. [JononHUTeNbHYI0 MHGhOPMaLMIO CM. Ha CTP. 32.

YBEAOMJIEHUE

* B 3aBMCHUMOCTM OT COCTOAHMA MHCTPYMEHTa aBTOMaTU4eCKoe
OTK/II04EHME MUTaHUA MOXKET He MPOU3ONTH Aaxe o

yi 0 Ji Bcerga
BbIK/II0YalTe NMTaHNe MHCTPYMEHTa BPYYHYIO, €ClTn
MHCTPYMEHT He MUCIOoJIb3yeTCA.
ECnin MHCTPYMEHT He 3yerca B y 0
nepuoaa Koraa oH no, 4eH K
YCTPOWCTBY, TAaKOMY KaK yCUNTUTE b, AMHAMUK NN
KOMMbIOTep, 06A3aTeNIbHO CleayATe MHCTPYKUUAM
B pyKOBOACTBE M0o/1b30BaTesIA A/1A BbIK/TIOYeHUA NUTaHNA
MHCTPYMeHTa 1 NoAKJTII0YeHHbIX yCTpOﬁCTE C Yenbio 3amnThbl
YCTPOKCTB OT NoBpeXAeHNA. YTo6bl NUTaHWe NHCTPYMEHTa He
OTK/1104a/10Cb aBTOMaTUYe€CKH, KOrga K MHCTPYMeHTy
NOAKII0YEHO YCTPOMCTBO, OTKIIOYMTE (DYHKLINIO
aBTOMaTU4Y€CKOIro OTKJ/ID4YeHUA NUTaHNA.

PerynupoBka rpomMKocTu

HauaB nrpatb, Bbl MOXETe YyCTaHOBUTb HY>KHbI YPOBEHb
rPOMKOCTY BCEro MHCTPYMEHTA C MOMOLLbBIO ANCKa
[MASTER VOLUME] (O6Lian rpoMKocTb).

(@)

N MAX
MASTER VOLUME
BHUMAHUE

¢ He ncnonb3yiite MHCTPYMEHT Npyu BbICOKOM ypOBHE
FPOMKOCTH ANUTE/IbHOe BpeMA. 3710 Moxer npueectn
K MOBPeXAEHMIo Cryxa.

14 PykosoacTBo nonbaosartensa PSR-E253/YPT-255

[inA nonyyYeHnA Hanny4Lwero 3By4aHWA Npu
NPOCIYLUMBAHUM MOCPEACTBOM Pa3NINYHbIX CUCTEM
BOCMPOV3BEEHVA, HaNpYMep BCTPOEHHBIX AMHAMUKOB
VHCTPYMEHTA, HayLIHWKOB U BHELIHNX AUHAMUKOB,
MMEEeTCA BO3MOXHOCTb MCMOJIb30BaHNA LLECTH
Pa3nMyHbIX HACTPOEK OCHOBHOTO dKBanansepa (EQ).

] Ha)xmuTe n yaep>xuanTte Ha)kxaTomn
kHonky [ULTRA-WIDE STEREO]
(Ceepxwmpokoe ctepeotoHnyeckoe
3By4aHue) 6o51ee ogHOM CeKyHAbI, 4TO6bI
noAsunacb nHankauua «013 MasterEQ»
(PyHKumAa 013; cTp. 31).

MHavkauma «MasterEQ» oTobpaxkaeTca Ha akpaHe
HECKOJIbKO CeKYHA, 3aTeM NOABNAETCA TeKyLWun Tmn
OCHOBHOrO 3KBanaumsepa.

ULTRA-WIDE
STEREO

JCQ FUNCTION
EQ TYPE 013

YnepxuBaiite 6onee
CeKyHfbI.

FUNCTION

g
013

TeKyLumiA TUM OCHOBHOMO
aKBanaisepa

2 C nomoubio KHONKM [+] unu [-] BbiGepute
HY)KHYI0 HACTPOWKY OCHOBHOIO

aKBanausepa.
Tunbl OCHOBHbIX 3KBanaﬁ3epoa
1 Speaker [na npocnyluMBaHnA Yepe3 BCTPOEHHbIe
(OnHamuk) AVHAMUKN MHCTPYMEHTa
2 Headphone Dna Hay 0B Unn npocny
(Hay ) yepes o
3 Boost [InA ycuneHuA 3Byka
(Yeunenve) ¥ V!
Piano [
4 (@oprenuaro) [inA ncnonHeHua cono Ha chopTenuaHo
5 Bright MoHnxaeT Ananas3oH cpeHUX 4acToT
(YeTkwit 3ByK) | AnA nonyyeHna 6onee HeTKOro 3Byka
6 Mild MoHWxXaeT ananasoH BbICOKUX 4acToT
(Markunit 3ByK) | AnA nonyyeHna 6onee MArkoro 3syka




Oto6paxaembie Ha SKpaHe 3eMeHTbI U 0CHOBHbIe onepaLyy

OTobpaxkaemMble Ha 3KpaHe 3NEeMEHTbI

Hotbl
O6bI4HO OTOGpaXatoTeA
npourpbiBaemble HoTbl. Mpun
MCMOMb30BaHUN (YHKLMM

Song (Komnosuuua) / Voice
(Tem6p) / Style (CTunb)

OTpaxaeT paboyee SONG
COCTOfIHME NHCTPYyMeHTa.

CocToAHUe BKN./BbIKI.

MHavkauva noABnAeTCA, Koraa
COOTBETCTBYIOWAA (hYHKLIMA BKMIOYEHa.

pasyyvBaHVA KOMMO3WULMIA B 3TOW
obnactu oTobpaxatTca TeKyLume
HOTbI 1 aKKOp/, BOCNPOU3BOANMON
KOMMo3uumu. Mpu MCMoNb30BaHUM
chyHkumm Dictionary (Knura
akkopaos) (CTp. 21) B 37O 06nacTn
0TO6PaXaloTCA HOTbI yKa3aHHoro
akkopaa.

WIDE ... CBepxwmpokoe
VOICE cTepeochoHnYecKoe
STYLE 3By4aHue (cTp. 17)
ACMP ... ABTOAKKOMNaHeMeHT
(cTp. 18)
DUAL ... MNokasbiBaeT, 4to

Bbl6paHa tyHkuuA Dual
Voice (Hanoxenve
Tem6pos) (Ne 309-323)

... Pexkum Duo (cTp. 22)

[ [IPHMEYAHHE ||

* Bce HOTbI 3a npeAenamu HOTHOro
CTaHa yKa3bIBaloTCH CUMBOSIOM «8Vas.

* B CBA3M C OrpaHndeHnaMI
oTobpaxaemoi obnacti ans
HEKOTOPbIX aKKOPAOB MOTYT BbiITb

rokasaHbl He BCe HOTbI. ceeeececcene

Akkoppa

MokasbiBaeT akKopA, KOTOpbI NpourpbiBaeTcA
B OT/Ae/eHnn aBToakkoMnaHemeHTa (cTp. 18)
KnaBuaTypbl UM YKa3aH C MOMOLLbIO OyHKLMK Song
playback (Bocnpon3sesaenue komnosuumm).

TakT unu ®yHkumna
O6bI4HO OTOBpPaXxKaeT HOMEP TEKYLLEro TakTa

(cTp. 30) oTobpaxkaeT HOMep hyHKLIM.

OTobpa)keHue KnasmaTypbl

OTo6paxaeT Tekylume HoTbl. OToGpaxaeT HOTbI MENoaun
1 aKKOPZOB KOMMO3MLIMM, €CIIM UCTIONb3YETCA (hyHKLMA

Korga BoCnpou3BoaAUTCA akKopA unu ncnonb3yeTcA d)yHKLlI/IH
KHUM akkopaos (cTp. 21).

£3

B IRLLUL

FUNCTION
TeKyLLero CTUNA UAW KOMNo3uuMi. Mpu Mf‘f'UFlE =
Haxxaton kronke [FUNCTION] (GyHKwus) =i

pasyumnBaHnA komnoauumin. Takxxe oTobpaxkaeT HOTbI akkopaa —

CocToAHMe AOPOXKM KOMNO3NLMMn

YKa3blBaeT COCTOAHME BKI./BbIKI. [(L[R]
BOCNpon3BeAeHNA KOMNOo3nuumnm unu uenesyo
[IOPOXKY 3anmcu Komnosuuum (cTp. 25).

IEB CseTuUTCA: [OPOXKA COAEPXKMUT AaHHble

He cBeTtutca: A0pPOXKa C OTKMIOYEHHbIM 3BYKOM U He
COAEPXUT AaHHbIX

[donna

VHAMKauvA TekyLein fonu ang
BOCnpounseseneHuA.

OcHoBHbIe onepauuu

Mepea ucnonb3oBaHWEM JAHHOMO UHCTPYMEHTA NOME3HO 03HAKOMUTLCA C NPUBEAEHHBIMU Aanee OCHOBHbIMU
3/1eMeHTamu1 ynpaBfieHus, KOTopble UCMONb3YTCA AA BbI6opa 31EMEHTOB Y UBMEHEHWNA 3HAYEHWI.

B KHonku ¢ HOMepamu
KHonku ¢ HOMepaMu Ucnonib3yTcA AnAa NpAMoro
BBOJA 3NeMeHTa unm aHadeHna. MoxxHo onycTuTb
nepseble HyNK, eCcnin HOMep Ha4YnHaeTcA C O4HOro
Wnn ABYX Hynew.
Mpumep. Boi6op Tembpa 003, Bright Piano (Fipkoe ¢hopTenuaHo)
1 2 3 4 5 +
OO QRQROOO;
6 7 8 9 [J —  RESET
OOV AQO!

Haxwmunte nocneno-
BaTenbHO KHomnkw [0],
[0], [3] wnm npocTo [3].

B KHonkwu [+] u [-]

[inA yBenuyeHnA 3Ha4eHnA Ha 1 KPaTKOBPEMEHHO
HaXXMUTE KHOMKY [+], @ AANA yMEHbLIEHNA 3Ha4YEHNA Ha 1
KPaTKOBPEMEHHO HaXKMWUTEe KHOMKY [-]. AnA
HEMPEepbIBHOTO YBENUYEHWA UNN YMEHBLUIEHWA 3HAYEHNA
YAEP>XVBaITe HAXXAaTON COOTBETCTBYIOLLYIO KHOMKY.

KpaTkoBpemeHHO
HaXXMUTE ANA yBENMYeHna

3 4 5 ks
OO OO Gy racwmm
8 9 o EETKpaTKOBPEMEHHO HaXMUTe

@ @ @ (D\JI:U'IR YMEHbLUEHUA Ha

eIHNLY.

PykoBogacTso nonb3osatensa PSR-E253/YPT-255
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Bocnpoun3seaeHne pasHbix TeMOPOB MHCTPYMEHTA

B nononHeHune K Tem6pam chopTenuaHo, opraHa u Apyrux «o6bI4HbIX» KNaBULLHbIX
VMHCTPYMEHTOB MOXXHO BOCMPOU3BOANTL MHOXXECTBO APYrux Tem6pos

M HacnaxpaaTbcA 3By4aHUeM rutapbl, 6ac-rutapbl, cakcogoHa, Tpy6bl, CTPYHHbIX,
yAapHbIX U NePKYCCUOHHbIX UHCTPYMEHTOB U Aaxe cneudadeKTtos — apyrumum
cnoBamMu, OrpOMHbIM My3blKarnbHbIM pa3Hoo6pa3uem.

Bbi6op Tembpa

1 Haxmure kHonky [VOICE] (Tem6p).
OTo6paxatoTca HoMep U HasBaHue Tembpa.

Voice number (Homep Tembpa)

T
VOICE ‘ ool
A SONG MELODY@ 'E‘F

L Voice
VOICE

WHpvkauva nocne
HaXkaTnA KHOMNKW
[VOICE] (Tem6p).

Voice name (HassaHue
Tembpa)

VKasaHHblii TeM6p
CTaHOBUTCA TEMGPOM
VIHCTPYMEHTa.

2 Y106bI BbIGPATh HY)XXHbIN TEMOGP,
ncnosb3ynTe KHOMKU C HoMepammu
[0]-[9] wnu kKHonKu [+] m [-].

Cm. «Cnncok Tembpos» Ha cTp. 36.

| |

[Vorce I gl
1

Bbibepute 167 Flute (167 ®neiita)
3 MWrpaiite Ha knaBuatype.

)y oA

g

Tunbl BCTPOEHHbIX TeM6poB

— —
 —

Tem6pbl MHCTPYMEHTOB (BKMO4aA 3ByKOBbIE

001-372 ahcheKTbl).
OTAenbHbIM KNaBuLLaM NpUCBanBaeTCA 3BYK
YAapHOro UM NEepKyCCUOHHOMO
373-385 WHCTPYMEHTA, KOTOPbI BOCNIPOM3BOANTCA
(Ha6op npy HaXKaTuM COOTBETCTBYIOLMX KNaBMLL.
yAapHbIX) Moapo6bHble cBeaeHnA 06 MHCTPYMEHTax

M Ha3HaYeHUAX KNaBuLL MOXHO HaWTn

B CMIUCKE YAAPHbBIX MHCTPYMEHTOB Ha CTp. 39.

One Touch Setting (HacTpoiika B ogHO
KacaHue)

DYHKUMA HAaCTPONKM B O[IHO KacaHue
aBTOMaTuyecku BbibupaeT Havnbonee

000 noaxoAAWMIA TeMbp npu BbiGope
KOMMO3ULMN UM CTUNA (32 UCKITIOYEHNEM
KOMMO3ULMIA, NOCTYNaroLLmMX ¢ pasbema [AUX
IN]). YT06bI BKNIOUUTL 3TY (PYHKLIMIO, MPOCTO
Bbi6epuTe Tem6p Homep 000.

PykosogacTso nonb3osatensa PSR-E253/YPT-255

Pa3BnexkarenbHble 3BYKHN

Ha knasuaType MOXHO BOCMPOV3BECTN pas3nnyHble
3BYKOBbIe 9h(DEKTbI: Nawi, BON, 6neAHne, KpKn

1 MHoroe apyroe. Haxxmute kHornky [SOUND EFFECT]
(3BykoBOW achdpekT).

SOUND
EFFECT

Monpoby¥Te HaXkaTb NO oYepean BCe KNaBuLIn

1 HacnapuTech 3Bykamu. He 3abyabTe Npo YepHble
knasuwm! Mocne NpocnylMBaHNA 3TUX 3BYKOB
HaxxmmTe kHonky [PORTABLE GRAND], 4Tobbl
BEPHYTb TeM6p NHCTPYMEHTa K HacTpOoKe no
yMmon4aHuio — Tembpy poana. MNMoapobHble
CBeJieHNA 0 3BYKOBbIX adhdheKTax AnA Kaxaon
KNaBuLLW yKasaHbl B cricke Habopos yaapHbIX
(Tembp Ne 385) Ha cTp. 39.

Wcnonb3oBanne Tembpa posansa
Grand piano

Ecnu Bbl 3axoTute c6poCuTb pasHbie HaCTPONKU
C YCTaHOBKOW 3HAYEHWI MO YMOM4YaHUIO U NPOCTO
urpaThb, UCNonb3yA Tembp popTennaHo, HaXxXxMmTe
kHonky [PORTABLE GRAND].

&POHTABLE
GRAND

Tem6p 001 Grand Piano (001 Posnb)
aBTOMaTUYECKMN CTaHeT TeKYLIMM TeM6POM.



BocnpowussefeHve pasHbix TEM6POB MHCTPYMeHTa

WUcnonb3oBaHue MeTpPOHOMa

B MHCTpPYMEHT BCTPOEH METPOHOM (YCTPOWCTBO,
3ajarollee TeMM), KOTOPbIN yA06HO UCMONb30BaTh
LANA ynpa>kHeHUN.

1 Ana sanycka meTpoHoma HaxkmuTe
kHonky [METRONOME] (MeTtpoHom).

METRONOME

£ TIVE SiG.

2 [nA ocTaHOBKM MeTPOHOMa CHOBa
HaxxmuTe KkHonky [METRONOME]
(MeTpoHoOM).

N3meHeHue Temna

HaxxvuTe kHornky [TEMPO/TAP] ana otobpaxeHua

3Ha4eHuA napameTpa Tempo (Temn), 3aTem

BOCTONb3yWTeCh KHOMKamu ¢ Homepamm [01-[9], [+], [-].

TEMPO/TAP
[voc: I aTaTu]
=1

Tekyllee 3HayYeHne Temna

[lnA cbpoca 3HaveHVA Temna n Bo3sparta
3HAYEHNA MO YMONMYaHWIO OAHOBPEMEHHO
HaXXMUTE KHOMKM [+] u [-].

YcTaHOBKa TaKTOBOro pasmepa

Haxmute n yaepxusante kHonky [METRONOME]
(MeTpoHoM), MoKa Ha aucnnee He NOABUTCA
Haanucb «TimeSigN» (cbyHkuma 016; cTp. 31), 3aTem
BOCMOMb3YNTEChb KHOMKamn ¢ HoMepamm.

HacTpoiika rpOMKOCTU MeTPOHOMa
TPOMKOCTb MOXHO HaCTPOUTb C MOMOLLbIO (PyHKLMM
017 (cTp. 31).

Bocnpoussefienme CynyyiueHHbIM,
6onee 06beMHbIM 3BYKOM
(CBepxwmpoxoe crepeodonmyeckoe
3ByYyaHue)

Bkntouns acpgpexT Ultra-Wide Stereo
(CBepxwmpokoe cTepeohoHNYeCcKoe 3BYy4aHue),
MO>KHO UrpaTb Ha KnasuaType ¢ 3pheKTom
06BEMHOrO 3BYKa, KOTOPbI JaeT oOulylleHne 3ByKa
BHE AVHaMWKOB.

Haxxmute kHonky [ULTRA-WIDE
STEREO] (Ceepxwupokoe
cTepeocdoHnYecKoe 3By4aHue) anA
BKJ1I0YEHUA 3Toro adpdekra.

ULTRA-WIDE
STEREO

4 MASTER | oot )
< Ea Tvpe
WIDE

MoABnAeTcA, ecnn BKNoYeHa
hYHKLMA CBEPXLUIMPOKOrO
CcTepeopOHNYECKOro 3ByHaHuA.

3ByK cTaHeT 6onee LWMPOKUM, CNOBHO ANHAMUNKN
Haxo4ATCA 3a npenenamm MHCTpyMeHTa.

7 Haxmute kHonky [ULTRA-WIDE
STEREO] (Cepxwmupokoe
cTepeocoHnyecKoe 3By4aHue) ewue pas
ANA BbIKo4YeHUA atoro adekra.

Bbi6op adhekTa cBEPXLWUPOKOro
cTepeooHNYEeCKOro 3By4aHus
Haxmute Heckosnbko pa3 kHonky [FUNCTION],

rnoka Ha aucnnee He noAsuTcA Hagnuck «Wide»
(dyHKkuma 014; cTp. 31), 3aTem BOCNONb3yNTECH
KHOMKaMmu ¢ Homepamm.

Mpumenenne 3¢ppeKToB K 3BYKY

K 3By4aHuio AaHHOTO MHCTPYMEHTa MOXHO
NPUMEHATb Pa3nnyHble NepeyNCNeHHbIE HUXe
3adPeKTbl K CBOUM 3BYKaM.

®PeBepbepauua

Mpupaet 3ByKy atmocdepy Axas-knyba unu
KOHLIEpPTHOro 3ana. Hanbonee noaxoaALwmiA Tun
peBepbepaunu ycTaHaBnMBaeTCcA Npu Bolibope
KOMMO3ULMN UM CTUMA, OAHAKO MOXHO YCTaHOBUTH
1 Apyrow TUn, BOCNONb30BaBLUMCh (hyHKLmern Ne 009
(cTp. 31). C nomowbto chyHKLmm Ne 010 MOXHO
ycTaHoBMTb napameTp Reverb depth (FnybuHa
pesepb6epaumu) (cTp. 31).

®Xopyc

HenaeT 3By4aHune Tembpa 6oraye, Tennee

n o6bemHee. Hanbonee noaxoAALmMn TUN xopyca
yCTaHaBnMBaeTCA Npy BbIGOpe KOMNO3NLMK UK
CTUNA, 0AHAKO MOXHO YCTAHOBUTb U APYron Tvn,
BOCMNONb3oBaBWMCh yHKumen 011 (cTp. 31).
®CycTelH Ha naHenu

Bkntouns napameTp Sustain (CycTeitH) B doyHKLMM
012 (cTp. 31), Bbl MOXETe A06aBUTL TEMOpam
KnaeuaTtypbl (PUKCUPOBAHHYIO aBTOMaTUHECKYIO
ANUTENbHOCTDL (CyCTenH). PYHKLUMIO CycTeiHa
Takxe MOXHO NMPUMEHUTB MO XKENaHUIO C MOMOLLbIO
nepaanbHOro nepekntoyartena (npogaerca
oTAenbHo; cTp. 13).

[TIPHMEYAHHE |
o Jlaxxe npu BK/IIOYEHUN CYCTeNHA Ha MaHen OCTarTCA
TemMbpbl, K KOTOPbIM CYCTelH He MPUMEHSAETCH.

PykoBogacTso nonb3osatensa PSR-E253/YPT-255
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BocnpounsseneHve ctunen

B uHcTpymeHTe npeaycmoTtpeHa pyHKumA Auto Accompaniment (ABTOaKKOMMaHEMEHT),
KoTopan obecre4ynmBaeT BOCNpon3BeaeHUe NOXOAALMX «CTUNen» (pPUTM + 6ac + akkopabl
aKkomnaHemeHTa). Bam goctyneH BbiI6Op U3 MHOXECTBa pa3Hoo6pa3HbIX CTUNEMN,
COOTBETCTBYIOLUUX LLIMPOKOMY CMEKTPY My3blKasibHbIX XXaHPOB.

] [AnAa BbIGopa HY)XHOro cTunA
Heobxoaumo HaXkaTb KHOMKY [STYLE]
(Ctunb), nocne Yero BoCnonb3oBaTbCcA
KHonKamu ¢ Homepamwm [0]-[9], [+], [-].
Cnncok cTunen NpeAcTaBneH Ha nepeaHen
naHenu n B cnucke ctunen (cTp. 44).

Homep ctuna

{
STYLE@ oot

OTOT 3HAYOK NOABNAETCA NPU HAXaTUM
Ha KHonky [STYLE] (Ctunb).

HaseaHve ctuna

? Haxmute kHonky [ACMP ON/OFF]
(AKKOMMaHeMeHT BKJ1./BbIKJ1.), YTOObI
BKJIIOYUTb aBTOAKKOMMAHEMEHT.

ACMP
ON/OFF

3TOT 3HavoK NOABNAETCA,
KOrja BKJtoYeHa pyHKUmMA
aBTOaKKOMMaHeMeHTa.
|-|pVI BbINONTHEHUWN 3TOMN onepauun 3oHa
KnaBuaTtypbl criesa OT TOYKU pasaeneHuna
(054:F#) ctaHoBUTCA «0BNACTBIO
aBTOaKKOMNaHeMeHTa» U CNy>XXUT TOJIbKO AnA
3ajaHuA akkopAaos.

Touka pasfeneHna — no ymonyauio: 054 (F§2)

t T T T
036 048 060 072 084 096
(c1) (C2) (C3) (C4) (C5)  (C®)

O6nacTb aBTOaK-
KOMNaHemeHTa

KpanHAa npaBanA Knasulla B 30He aBTOAKKOM-
naHemeHTa HasbiBaeTcsa Split Point (Touka
paspaenenus). [laHHoe 3HaYeHue No yMon4YaHuio
(F#2) MOXHO M3MEHWTb C MOMOLLBIO PYHKLNN
Ne 005 (cTp. 30).

PykosogacTso nonb3osatensa PSR-E253/YPT-255

3 Haxmure kHonky [SYNC START]
(CVHXPOHHBIN 3anycK) ANA BKIIOYEHUA
PyHKLUMNU CUHXPOHHOrO 3anycka.

MI/II'aeT, Korga Bkno4eH CI/IHXpOHHbIIZ 3anyck.

4 Cbirpante akkopp B obnacTtv aBToak-
KomMnaHeMeHTa ANlA 3anycka BOCnpous-
BeAeHuA.

Wrpante menoawnto npasow pyKoW, a akkopabl —
neBon.

[inAa nony4eHnA ceeaeHnin 06 akkopaax

CcM. pasgen «Tunbl akkopaoBs AnA
BOCMNpou3BeaeHua cTuna» (cTp. 20)

unm ncnonb3ynTe dyHkumio Chord Dictionary
(Knura akkoppos) (cTp. 21).

Touka
.A pasaenexus
v

wi

N
s ®0

5 [AnA ocTaHOBKW BOCNpOU3BeAEHUA
Hakmute KHonky [START/STOP]
(3anyck/ocTtaHoBKa).

START/
STOP

Mpy nomowwwm «dparMeHToB» MOXHO A06aBUTL
BCTYMNEHNe, KOHLOBKY U PUTMUYECKMe
Bapuauum B BOCNIpou3BeeHne CTunA.
MonpobHee cm. cTp. 19.

BocnpovnsBeAeHMe TOJNIbKO NapTuu putma
Mpu HaxkaTum kHonkwn [START/STOP] (3anyck/ocTaHoBKa)
(6e3 HaxxaTnA kHonkn [ACMP ON/OFF] (AkkoMnaHeMeHT
BKJ1./BbIKI1.) Ha 2 Wware) 6yieT BOCNPOM3BOAUTLCA TOMNbKO
napTvA puTma, 6narogapA Yemy MOXHO UCMONMHATL
MesnoAvio, UrpaA Ha BCel KnasuaType.

[ ITIPHMEYAHHE ||

* [TockonbKy cTinm kateropum «[Tnannct» (093-100) He umeroT
PUTMUHECKNX napmﬁ, ©C/IM Ha4aTb BOCMPOU3BEAEHNE TOJIbKO
B NapTV PUTMa, UHCTPYMEHT He BYAeT n3aBaTh HUKaKuX
3ByKOB. [Ty BOCMPOM3BEAEHNN AaHHBIX CTUMEN He 3a6yabTe
BbIMOMHUTB LWary 24, npuBeieHHbIe Ha laHHOM CTpaHuLe.

HacTpoiika rpomKocTu cTunAa

[inA HacTpoiky 6anaHca rpOMKOCTN MeXay
BOCMPOM3BeAEHNEM CTUNIA U UrPOI Ha KnasuaType
BO3MOXHa HACTPOMKa rPOMKOCTM CTUNA. [POMKOCTb
HacTpauBaeTCA C MOMOLLbIO oyHKLUmK 001 (cTp. 30).




Bapuauum cruna — pparmentol

Kaxxabli CTUMb COCTOMT M3 HECKOSTbKUX
«hparMeHTOB», NNO3BOJIAIOLLNX MEHATbL apaHXXPOBKY
aKKOMMaHEeMeHTa COrfacHO UCMONTHAEMOiA
KOMMO3MLMU. B AaHHbIX MHCTPYKLMAX NPUBOANUTCA
TUNWUYHBIA NPUMEp UCMOMNb30BaHUA (IParMeHTOB.

oy Bl B o B B

ACMP IN
ON/OFF ENDING/rII AUTO FILL START

AHanorvyHo waram 1-3, NpeacTaBneHHbIM
Ha cTp. 18.

4 Haxxmute kHonky [MAIN/AUTO FILL]
AnA sbibopa ocHOBHOro ¢parmeHTa
Main A wnu Main B.

5 Haxmure kHonky [INTRO/ENDING/rit.].

|

MAIN/
AUTO FILL

TekyLwumin oparmeHT

sTYiE

INTRO/
ENDING/rit.

Tenepb BCe roToBO, YTO6bI HAYaTb
BOCNpOU3BEAEHNe CTUNA ¢ dhparmeHTa
Intro (BcTynnexue).

6 Bo3bmuTe akkopa NeBow pyKoWu, 4To6bl
3anycTuTb Bocrnpou3seneHue
BCTYNJ/IEHUA.

B aToM npumepe cbirpanite AO-MaXopHoe
Tpes3Byume (kak nokasaHo Huxe). CBeaeHuna o6
MCMONHEHNM aKKOPAOB CM. B pasfene «Tunbl
aKKOPAOB AN1A BOCNIPOU3BEAEHUA CTUNA»

Ha cTp. 20.

Touka pasfeneHna — no ymonyauio: 054 (F§2)

n
i

aKKomnaHe-
MeHTa

BocnpounsseneHve ctunen
u

7 Mo oKoH4YaHUM BCTYNNEeHNA BO3bMUTE
aKKopA, COOTBETCTBYIOLWUNA
panbHeWwemMy BOCNpoU3BeAeHUI0
KOMMo3unwuuu.

WrpaiiTe neBoi pyKkoi akkopApl, a npaBo —
Menoauio, 1 Npu HEOH6XO0AUMOCTU HaXKMManTe
kHonky [MAIN/AUTO FILL]. Mpwn atom 6yaet
NpOUCX0AnTb CMeHa hparMeHTa B CrneaytoLem
nopAagke: Fill-in (BctaBka), Main A (ocHoBHOI A)
unm Main B (ocHoBHoMI B).

MAIN/
AUTO FILL

8 Haxmure kHonky [INTRO ENDING Grrit.].

|

HayHeTca BocnpousseneHue gparmeHta Ending
(KoHuoBKa). N0 3aBepLUEHNM KOHLIOBKM
BOCMPOU3BEAEHME CTUMNA aBTOMAaTUHECKN
ocTaHasnuBaeTcA. MocTeneHHoe 3ameanexHve
(pyTapAaHao) KOHLIOBKW AOCTUraeTcA nyTem
noeTopHoro HaxxatuA KHornku [INTRO/ENDING/rit]
BO BPEMA BOCMPOU3BEIEHNA KOHLIOBKM.

sie

INTRO/
ENDING/rit.

W3meHeHne Temna

Haxxmute kHonky [TEMPO/TAP] ana otobpaxeHus
3HaveHuA napameTpa Tempo (Temn), 3aTem

C NOMOLLbIO KHOMOK [-] 1 [+] HacTpoiiTe

3HayeHue Temna.

TEMPO/TAP

Lo

Tekyllee 3HaYeHne Temna

OJHOBPEMEHHO HaXXMUTe KHOMKM [+] u [-], 4TobbI
c6pocuTb 3a4aHHOe 3HaYEeHNe U BOCCTAHOBUTL
3HaYyeHune Temmna no ymMon4aHuo AnA TeKyLero
CTUNA U KOMNO3NLNK.

Ucnonb3oBaHue pyHKLUMU Tap
(BBOA TEMNA)

M3meHUTb Temn MOXHO 1 BO Bpems
BOCMPOM3BEAEHUA KOMMO3ULMN U CTUNA.

[lnA aToro JOCTATOYHO ABaXKAbl HAXATb KHOMKY
[TEMPO/TAP] B Hy><HOM Temne. Koraa komnosuuusa
WU CTWMb OCTAHOB/EHbI, HAXKMUTE KHOMKY
[TEMPO/TAP] HeckonbKo pas AnA Havana
BOCMPOM3BEAEHUA C 3aaHHbIM TeMNoM — 4 pasa
ANA 4eTbIPEXA0SbHON KOMMNO3WLMM UK CTUNA 1 3
pasa AnA TPEeXA0SbHON KOMMNO3NUUMK UK CTUMA.

TEMPO/TAP /// &j
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BocnpounsseneHve ctunen
u

Tunbl aKKoOpAoB [/iA BocrnipousBeeHus cTuna

Monb3oBartenu, He 3HaKOMble C akkopAamu, B AaHHOW Tabnuue MoryT 03HaKOMUTLCA C TEM, KakK Urpatb
pacnpocTpaHeHHble akkopAbl Ha knaeuaTtype B 06nacTv aBToakkomnaHeMeHTa. Tak Kak cylecTByeT
MHO>XECTBO aKKOP/AOB M MHOXECTBO CMOCO60B KX UCMOMb30BaHWA B My3bIKe, AOMOIHATENBHYIO MHGOpMaLmIo
CM. B MMeIoLLMXCA B NPOJAaXe KHWUrax no akkopaam.

* yKasbiBaeT OCHOBHOW TOH.
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© [ToM1MO MO3ULKM OT OCHOBHOTO TOHA [OMYCKaIOTCA TakXKe 06paLLeHNs CO CIEAYIOLLMMU NCKITIOYEHUAMM:
m7 m745, 6, m6, sus4, aug, dim7, 755, 6(9), sus2

* O6patueHne akkopaos 7sus4 n m7(11) He pacro3HaeTCA, €Cn HOTbI MPOMYLLEHsbI.

* AKKOpAbl SUS2 0603HaYar0TCA TOILKO Ha3BaHUEM OCHOBHOIO TOHa.

. l7pw npourpbiBaHnn akkopaa, KOTOpr;t He pacrno3HaeTcA 3TUM UHCTPYMEHTOM, Ha 3KpaH HW4ero He BbIBOAUTCA. B atom cry4ae 6yﬂyr
BOCIMPON3BOANTLCA TOJIbKO pUTMUYECKas n bacoBas naptun.

YnpoluueHHble akKopabl

3T10T cnocob obecneumBaeT yao6HOE NPoUrpbiBaHNe akkopaoB B 06/1acTM akkOMNaHeMeHTa OAHUM, ABYMA
WY TpemsA nanbuamu.

[inA OCHOBHOrO TOHa «[0»

c Cm Cy Cmzy

ik il ! d

BOCI'IPOVIGBEAEHVIE BOCHPOMSBEAEHME Bocnpousaenenue BOGHPOMGBEHEHME MWHOpPHOro

Ma)OpHOTro akkopaa
Haxxmurte knasuwy
OCHOBHOrO TOHa (%)
akkoppa.

MUHOPHOTO aKKopaa
OAHOBPEMEHHO HaXXMuTe
KNaBuLLYy OCHOBHOrO TOHa
1 6nnKanLLyio YepHyo
Knasuuwly cnesa OT Hee.

Ma)KOPHOro cenTakkopaa
OAHOBPEMEHHO HaXMUTe
KJTaBULLY OCHOBHOTO TOHA
v 6nuxaiiluyto 6enyto
Knasuy cnesa OT Hee.

cenTtakkopaa
OAHOBpPEMEHHO HaxmMuTe
KNaBuLLY OCHOBHOTO TOHA

1 6nuxaiilume 6enyto n YepHyo
KnaBuLWK cnesa oT Hee (Tpu
Knasuwm O,ELHOBpeMeHHO).
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Mounck akkopaoB B cnoBape
aKKopaoB

®yHkumto Dictionary (KHura akkopaoB) yao6HO
NPUMEHATb, eCNiM N3BECTHO Ha3BaHWe akkopaa
W HY>KHO 6bICTPO ero pasyyuTb.

] Haxxmute u yaep>xuBanTe HaXkaTon
kHonky [3 WAITING] 6onee oaHou
CeKyHAbl AnA oTobpaxxeHna Ha
aKpaHe pyHKuuu «Dict».

Ha akpaHe noasuTcA coobuyeHne «Dict.»
(Cnosapb).

3 WAITING

£ cHorD O
YnepxvBaiite 6onee
CeKyH/bl.

OTa onepauuA pasgenaeT KnasvaTtypy Ha Tpu

obnacTu, Kak nokasaHo Huxe.

e O6nactb crnpasa oT «ROQOT p»»:
No3BONAET yKasaTb OCHOBHOW TOH aKKOpAa,
HO He BOCMPOV3BOAMUT 3BYK.

* O6bnactb mexay «CHORD TYPE »-»
n «ROOT p»»:
No3BONAET yKas3aTb TUM akKopaa, HO He
BOCMPOV3BOAMUT 3BYK.

¢ O6nacTb cnesa ot «CHORD TYPE P »:
NO3BOMAET ChirpaTh U NPOBEPUTL aKKOPA,
yKa3aHHbIi B ABYX BbILLEONCAHHbIX 06/1acTAX.

O6nacTb O6nacTb
Urpbl Ha O6nacte OCHOBHOrO

~ knasvatype |~ TMM@akkopaa  —rowa |

CHORD TYPE> (ﬁ@m ) 55::::;.
4HacTb

KnaeuaTypbl
2 B kayecTBe npumepa pa3y4yum akkopa
GM7 (cenTakKkoppa COJib MaXop).

2-1.

Haxmute knasuwy «G» (conb) B 06nactu
cnpasa ot «<ROOT P », 4TOObI CUMBON
«G» 0TOBPa3nNCA Ha 9KpaHe Kak
OCHOBHOW TOH.

T

C|D|E|F A|B

BocnpounsseneHve ctunen
u

MEASURE
o
Ll 1

ﬁ J.lliill.ill.J.JI.J.J.JIJ.JI.&J.II.J.IHJ.II

2-2. Haxwmute knasuwy «M7» B obnactu
mexay «CHORD TYPE p» 1 «<ROOT».
HoTbl, KOTOpble HaJo chirpaTtb
B YKa3aHHOM aKkkopAe (OCHOBHOW TOH
1 TWN akkoppAa), oTobpaxkaroTcA Ha
3KpaHe B BUAE HOTHOM 3anuncu, a Takxe
Ha Cxeme KnaBuaTypbl.

CHORD TYPE» VI M7
Pttt % =

e Nt 2 5 2 8

Ny

HasaeaHue akkop/Aa (OCHOBHOI TOH U Tu1M)

-

%M7 501
E Wbl
\

HoTHan 3anuce
akkopaa

HoTbl akkopaa Ha
KnasuaType

YT06bI BBI3BATH CMIMCOK BO3MO>XKHbBIX 06paLLeHnin
aKKopAaa, HaxXmMuTe KHomnkm [+]/[-].
[ TIPUMEYAHHE |
* ViHhopmaLma 0 MaxxopHbIx akkopaax. [pocTsie

Ma’kopHble akkopAbl 06b14HO 0603HaqalTCA 6yKBOM
OCHOBHOro ToHa. Hanpumep, «C» o3Hayaer «/jo-
maxxop». OaHaKo Npu ykasaHnm MaxopHOro akkopaa
obs3aTesibHo Bbibepute «M» (MaxopHbIi) noce 6yksbl
OCHOBHOrO TOHa.

© 371 aKKOpAbl He BKIIIO4EHb! B KHUTY akkopAos: 6(9),
M7(9), M7(#11), 45, M745, M7aug, m7(11), mM7(9),
mM755, 745, sus2

3 CneayA HOTHOW 3anucu U cxeme
KnaBuaTypbl Ha 9KpaHe, CbirpanTe
aKkkopp B obnactu cnesa oT
«CHORD TYPE » ».

Ecnu akkopp cbirpaH npaBunbHO, pasgacTtca
3BYK KOJTOKOJIbYMKA, a Ha3BaHMe akkopaa
Ha4YHEeT muraTthb.
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Wrpa Ha knaBnaType BaBoeM (pexxum Duo)

Mpu BKNOYEHUM pexxuma DUo Ha 3TOM MHCTPYMEHTe MOXXHO UrpaTb BABOEM
OAHOBpPEMeHHO, C OANHAKOBbIM 3BYKOM U Auana3oHOM oKTaB. [pu 3TOM OAUH YenoBek
urpaeT B JIeBOW YacTU KJlaBMaTypbl, a BTOPOil — B nNpaBou. ATOT pexkum yaobeH ana
o6yuyaloLmX NpUoXXeHum, Koraa oAuH YenoBek (Hanpumep, y4uTenb) UCMOSHAET
npumep, a BTOPO CMOTPUT U NbITaeTCA €ro NOBTOPUTb, CUAA PAAOM C YYUTENEM.

22

] Ana BknioyeHuA pexxuma Duo Ha aTom

MHCTPYMEHTe HY)XHO OJHOBPEMEHHO
HaXkaTb U yaep)xuBaTb Knasuiuy [L]

1 HaXxxaTb BbikntoyaTens [ () ] (Standby/
On) AnA BKMIOYEHUA NUTaHUA.

Pexwum “DuoMode” oTobpaxaeTca Ha aKpaHe
HECKOJbKO CEeKyHA U Knasuwa F#3 ctaHosuTcA
TOYKOM paspaeneHnn, a knaenatypa
pa36V|BaeTcn Ha ABe ceKuuu: ogHa AnA nesoro
Tembpa, a apyraa AnAa npasoro.

¢ /
O / @m@

¢

Touka pasaenenus: 066 (F43)
Coo‘rseTc‘rByeT C3 COOTBeTCTByeT Cc3

nesblii TemM6p npasblili TeM6p

[TIPAMEYAHHE |
 [lna npaBo#i v neBoii Cekumii 3aaaeTCA 0ANHaKOBbI
TeM6p (kpome TembpoB Ne 309-323).

* B pexxume Duo TO4KOM pasgeneHns MOXeT 6BbiTb
TOJIbKO KniaBuLua F” 3 1 ee Hesb3A U3MEHUTb.

7 OavH YenoBeK AOMKEH Urpathb

B CEKLMM nieBoro Temb6pa KnaBuartypbl,
a BTOpOM B ceKLUU npaBoro tem6pa.

Bbi6op Tembpa

BbibepuTe Tem6p, BbINOMHMB Wwarn 1 1 2 n3
pasgena «Bbibop Tembpa» Ha cTp. 16
[ ITIPHMEYAHHE |

® OyHKUMA pasyynBaHna KOMNOINLMIT He MOXeT
UCronb30BaThCsA B pexume Duo.

Kak BocnpoussoaAatcaA 3Byku B pexxume Duo
CornacHo yctaHoBKam pexwvma Duo no
YMOJTHaHUIO HOTbI, MPpoUrpbiBaemMble B CeKUnn
nesoro Tembpa, BOCNPOU3BOAATCA U3 NTEBOTO
[VHaMuKa, Toraa Kak HoTbl, MpourpbiBaeMble

B CEeKLMM NpaBoro Temépa, BOCMNpPon3BOAATCA U3
npaBoro AMHamuka. Ty HaCTPOMKY BblBOAA
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MO>HO U3MEHUTb B HAacTpoMKax napameTpa
«VoiceOut» (pyHkumA 015; cTp. 31).

[TPAMEYAHHE |
* B pexxume Duo naHopama, rpoMKOCTb 1 TOHa/bHbIE

XapaKTep1CTHMKM CTepeo3ByKa MOryT OT/IM4aTbCA OT
XapakTepUcTuk B 06bIYHOM Pexume B CBA3N C TeM,
410 AnA napametpa VoiceOut ycTaHOBNEHO 3HaYeHne
«Separate» (PasgenbHo) (cTp. 31). B Habopax yaapHbIX
aTa pasHuLa MOXeT 6bITb 0COBGEHHO 3aMETHOM, Tak Kak
BC€ Knasuun Haﬁopa yAapHbIX UMEKOT pasHble
CTepeonosnLm NnaHopammpoBaHNs.

Ucnonb3oBaHue hyHKUUU CyCTENH
B pexxume Duo
B pe>xxume Duo hyHKLUMIO CYyCTENH MOXHO
NMPUMEHATB K CEKLIMAM JIEBOrO M NPaBoro
Tembpa TOYHO TaK Xe, Kak B 06bIY4HOM PEXMME,
NocpeACTBOM OHOIO U3 CreAyoLMX METOLOB.
* Haxxmute nepanbHbIii nepeknioyaTtens
(cTp. 13), NOAKMIOYEHHBIV K pasbemy
[SUSTAIN].
* Bkntouunte doyHkumio Sustain (cbyHkuma 012;
cTp. 31).
[TIPHVMEIAHHE |

© CycTeliH Henb3A He3aBUCUMO MPUMEHSITb [71A CEeKUNn
nesoro Tembpa 1 cekumm npasBoro Tembpa.

 [Tpy BKIIKOYEHHOM hYHKLMM CYCTeIH Ha naHenm
HacTpoyiKa yAepXaHusa CoOXpaHAeTCA Aaxe npu
OTK/TIOYEHUN TUTaHNA.

BocnpousseaeHue ctuna B pexxume Duo
HecmoTpA Ha TO YTO NOMHBLIN HA60P PYHKLUMIA
CTUNA (AaKKOMNaHEMEHT) HeAOCTYMeH B peXume
Duo, puTmnyeckana napTvuA CTUNA MOXeT
HOpPMasibHO BOCMPOU3BOAUTLCA MPU
npourpbiBaH1K niesoro/npasoro Tembépa.
3anucb ¢pasbl B pexxume Duo

Cekuuun nesoro Tembpa 1 npaeoro Tembpa
3anuncbiBalOTCA Ha OAHY [OPOXKY.

[Ona Bbixoaa u3 pexxuma Duo Haxxmute
nepexknouarens [ () ] Standby/On
(Pe>xum oxxupaHua/BKI1.), 4TO6bI
BbIKJIIOYUTb NUTaAHUE, U CHOBA
BKJ1IO4YUTE NUTaHUE, KakK 06bI4HO.



BocnpounseeneHme KoMnosmumm

Bbl moXeTe MpPOCTO NpocnywuBaTb BCTPOEHHble KOMMNO3ULUU UTU NPUMEHUTb K HUM
no6yio u3 chyHkuui, Hanpumep Lesson (Ypok).

Mpocnywnsanune
AEMOHCTPALMOHHON KOMNO3ULUK

Haxxmute kHonky [DEMO] (demoHcTpauma)
ANA nocneaoBaTeNbHOro BOCNPoM3BeaeHUA
AEMOHCTPALMOHHbIX KOMMO3ULIUMA.

CEY®
£ Bam

Mpv nocnepnoBaTensHOM BOCNPOM3BEAEHNN
Komno3uuum 001, 002, 003 BOCNPOM3BOAATCA
umknu4yecku. Mocne nocneaHen komnoauumm (003)
CHOBa BOCMPOM3BOANTCA NnepBadA komnosumuma (001)
nT. A

[InA 0CTaHOBKM BOCNPON3BEAEHNA HAXMUTE
kHonkKy [DEMO] (JemoHcTpaumaA).

[TPHMEYAHHE |

 [lna Bbi6Opa KOMMO3NLMM HAXKMUTE KHOMKY [+] nocne
Haxatus kHonkn [DEMO] (demorcTpaums). KHorky [-]
MOXXKHO UCro1b30BaTth 4714 nepexoga Hasag K Ha4vany
BbI6PaHHOM KOMIO3ULINA.

Bbi6op n BocnponsBepenmne
KOMNO3uLuM

'| [nA BbIGOpa HY)KHOW KOMMO3ULIMK
HeobxoauMo HaXxxaTb KHonKy [SONG]
(Komnosuuus), nocne yero
BOCMOJ1Ib30BaTbCA KHOMKaMM1 ¢ Homepamu.
CM. CMMCOK KOMMNo3uumi (CTp. 42).

Ne komnoauummn

_‘ L
SONG oo4
H ‘

m HaseaHue komnoavumm

WHAavkauma nocne HaxatuA KHonku [Song] (Komnosuume).

2 [Ana Hayana Bocnpou3sBeneHua
Ha)xmuTe KHonky [START/STOP]
(3anyck/ocTaHoBKa).
ﬂ,l'lFl OCTaHOBKM BOCMNpou3BeaeHnA CHOBA HAXXMUTe
kHonKy [START/STOP] (3anyck/ocTaHoBKa).

START/
STOP

N3meHeHue Temna
Cwm. paspgen «/3meHeHne Temna» Ha cTp. 19.

PerynupoBka rpoMKOCTA KOMMO3ULIUK

[lnA HacTpolikn 6anaHca rpOMKOCTU MeXAy
BOCTPOV3BEAEHNEM KOMMO3ULIAK U UFPOiA Ha
KnaBmaType MOXHO HACTPOUTb POMKOCTb
KOMMNO3nuunn. rpOMKOCTb MO>HO HacTpouTb
€ nomoLbto chyHKumm 002 (cTp. 30).

Bocnpoussepenne BGM

HacTpoiika no ymonyaxuio npesycmarpmsaeT
LIMKNN4ecKoe BOCNpOu3BeAeHMe TONMbKO TPex
BCTPOEHHbIX AEMOHCTPALIMOHHBLIX KOMMO3WLIWA Npu
HaxkaTum kHonku [DEMQO] (demoHcTpaumA). [laHHyto
HaCTPONKY MOXHO N3MEHUTb, Harpumep, Takum
06pa3om, YTo6bl BOCMPOM3BOANINCH BCE BCTPOEHHbIE
KOMMO3MLMK, YTO MO3BOMUT UCMOMNL30BATb UHCTPYMEHT
KaK UCTOYHMNK (HOHOBON My3bIKW.

1 Yaepxusaitte HaxxaToi kHonky [DEMO]
(AemoHcTpauuma) 6onee ceKyHAbI.
Ha 9KpaHe Ha HeCKOJIbKO CEeKyHA MOABUTCA
nHankauma «DemoGrp» (eMoHCcTpaunoHHas
rpynna) (cbyHkuma 019; cTp. 31), 3aTem
oTo6pa3nTCA TekyLlana AEMOHCTPaUMOHHAA
rpynna anA BoCnpousseneHnA ¢ NOBTOPOM.

CEY®

=
£ Bam
Ypepxvsante 6onee
CeKyH/bI.

7 BbibepuTe rpynny BocnpousseaeHus
C NOMOLLbIO KHOMNOK [+] unm [-].

Demo

(LemoHcTpawus) BcTpoeHHble komnosuumnm (001-003)
Preset

(Npeaycraxoska) Bce BCTpoeHHble komnoauuym (001-090)
User Monb3oBaTtensckana komnoauuma (103)
(Monb3oBaTens)

3 Haxmurte kHonky [DEMO]
(AemoHcTpaumA), 4To6bl HaYaTb
BoOcCrnpou3BeneHue.

[lnA ocTaHOBKM BOCMPOW3BeAEHUA elle pas
HaxxmuTe kHornky [DEMO] (OemoHcTpauma) nnm
HaxxmuTe kHonky [START/STOP] (3anyck/
OCTaHOBKa).

BocnpousBegeHue KomMno3vuum
B cny4aiHOM nopapke

Ecnu ynomAHyTanA Bbille AeMOHCTpPaUMOHHaA
rpynna HacTpoeHa He Kak «[JeMOHCTpauuaA», MOXXHO
N3MEHUTb NOPAAOK, B KOTOPOM BOCMPOU3BOAATCA
KOMMO3WLMM Npu HaxkaTum kHonku [DEMO]
(OdemoHcTpauua), ¢ nopAaKa no Bo3pacTaHuio
HOMEpPOB Ha cry4anHbIi. [InA 3TOro HaXxXMuTe
Heckonbko pa3s kHonky [FUNCTION] (®yHkums),
noka He noABuTcA Haanucb «PlayMode» (pyHKUMA
020; cTp. 31), 3aTem BbIbepute «Normal»
(HopmanbHbi) nnm «Random» (Cry4aiHbii).
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BocnpounsBeneHne komnosmumi
u

VnpaBneHue BocCnpoussefeHnem
KOMNo3uLK: NepemMOTKa Biepen,
nepemotKa Ha3ap 1 naysa

Kak v Ha ayavonpourpbiBaTene, Ha 3ToM
VNHCTPYMEHTE eCTb KHOMKWU ANIA NEPEMOTKU Brepea
(FF), Hasap (REW) n npuocTtaHoBkmu (PAUSE)
BOCMPOV3BEAEHUA KOMMO3NULIMM.

MNepemoTka Bnepen
Haxmute 3TY KHOMKY BO BpemA
BocnpousseneHns anqa
nepemMoTKM KoMnosnuymn
Bnepen Ha 6onee No3aHiow
no3uumio.

REW FF PAUSE
4 > 1]

/D L El\

MNMepemoTka Ha3ap Maysa

HaxmuTe 3Ty KHOMKY BO Mpu BocnponaseaeH1
HKMUTE 3Ty KHOMKY

BPEMA BOCTIPONIBEAGHNA | | 10 oo cTanoBKM

ANA NepemMoTkn

BocnpouseeaeHnAa
KOMMO3WLMK Ha3a/ Ha 1 HXMUTE eLle pas, 4Tobbl
60r1ee paHHIOIO MO3NLIMIO.

Ha4yaTb BOCNpou3seaeHe
C 3TOMN NO3ULMMN.

[TIPHMEYAHIE |

® Ecnn ycTaHoBneH anana3oH nosTopeHus A-B, dyHkumm
nepemMoTKu Brepea n Hasan ﬂel;iCTB}/IOT TO/IbKO B nipejenax
aTOro AnanasoHa.

* Krornkn [REW] (MepemoTka Ha3an), [FF] (MepemoTka
Bnepena) n [PAUSE] (lMay3a) He MoryT 6biTb NC0/1b30BaHbI BO
BPEMs BOCNPOM3BEAEHNS KOMITO3MLNM C MOMOLLbIO KHOMKM
[DEMO] (demorcTpauns).

U3meHeHnue 'reM6pa menoaumn

MO>HO N3MeHUTb TeMbP MenoanMn KOMMNo3nummn Ha
no6on apyron.

] Bbibepute Komnosuwuio.
? BblbepuTe HYXHbIi TEMEP.

3 HaxxmuTe n yaep>xuBanTe KHOMKY
[VOICE] (Tem6p) aonblue 1 ceKyHAbI.
Ha akpaHe Ha HECKOIbKO CEKYH[, NOABUTCA
coobueHne «SONG MELODY VOICE»,
O3Havatoulee, 4To BblbpaHHbI TeMBP 3ameHun
nepBoHaYasbHbIl TEMOP MeNoAM KOMMO3MLMN.
[ IPHMEYAHHE |

* [Tpu BbIGOPE APYroi KOMNO3NLUMM U3MEHEHNE Tembpa
menoaun 6yaeT OTMEHeHo.

® Henb3A n3MeHATL TeMOp 101b30BaTeNbCKOM
Komnosuuymn.
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MosTop A-B

MO0>HO NOBTOPHO BOCMPOU3BOANTH KOHKPETHBIN
hparMeHT KOMMo3uumm, yKkasas HayasibHyo

N KOHEYHYI0 TOYKM chparmeHTa komnosuumn (A n B),
KOTOpble YCTaHaBMMBAIOTCA C LIAroM B OAWH TaKT.

[MoBTOpEHME BOCMpPOM3BEAEHUA 3TOW YacTn

1 3anyctute Bocnpoussenetune
Kommno3uuum (cTp. 23).

7 Koraa BocnpousseaeHue AOCTUrHET
Mo3uLMK, KOTOPYIO HY)KHO YKa3aTb KakK
Ha4yanbHYI0 TOYKY hparmeHTa,
Hakmute KHonky [A-B REPEAT]
(NosTop A-B), 4TO6bI yCTAHOBUTDb
TOuKy A.

A-B
REPEAT

O

3 Korpa BocrnpousBseaeHue oOCTUTHET
MO3ULMU, KOTOPYHO HY)XHO YKa3aTb Kak
KOHEYHYI0 TOYKY cpparmel-rra, CHOBa
Hakmute KHonky [A-B REPEAT]
(MosTop A-B), 4TO6bI yCTAHOBUTDb
Touky B.

BocnpownsBeneHue ykasaHHoro pparmeHTa
Komno3suumu «A-B» 6ynet noBTopATbCA.
[TIPHMEYAHIE |
© QyHKUMIO «10BTOP A-B» MOXKHO TakXe BK/IOYUTb, KOraa
KOMMo3unums ocTaHoBeHa. [IpocTo BbiIbepnTe HyXHble
TakTbl C MomMoLLbio kKHorok [REW] (MepemoTka Ha3as)
u [FF] (MepemoTka Bnepena), Haxas kHonky [A-B

REPEAT] (MosTop A-B) ana KaXxaou TOYKM, N HAYHNTE
BOCNpOM3BEAEHNE.

® Ecin B Ka4ecTBe HayaslbHOM TOYKM «A» TpebyeTca
3agarb Ha4asio KOMMNo3nunu, Ha>KMUTe KHOMKY
[A-B REPEAT] (losTop A-B) nepen 3anyckom
BOCIpPON3BeAeHN KOMMO3NLnn.

4 [AnA oTMeHbI NOBTOPa HaXXMUTe
kHonky [A-B REPEAT] (MosTop A-B).
[InA oCTaHOBKW BOCMPON3BEAEHUA HAXMUTE
kHornKy [START/STOP] (3anyck/ocTaHoBKa).

* OyHkuma A-B Repeat (lMosTop A-B) otmeHseTca npu
BbI6OPE APYroro Pexuma KoMno3nLmm.



BknioueHue u BbiKNOYEHNE
KaXpaoi U3 napTui

Kak ykasaHo Haj KHOMKaMu naHenu (CM. H1xe),
KOMMO3MLUMA COCTOUT M3 ABYX NapTUiA, KOTOpble
MOryT 6bITb BKMIOYEHbI UMW BbIKHOYEHbI MO
OTAENbHOCTUN HaXKaTMeM COOTBETCTBYIOLLEN
KHOMKM, L nnn R.

[T

MEASURE
o
LI

CeeTuTcA: fopoxka He cBeTtutesn:

COAEPXUT AaHHble [0OpOXKa
npurnyweHa unu He
COAEPXUT AaHHbIX.

Bkntoyaa nnu oTkno4an napTum NeBon 1 Nnpasoii
PyK BO BpEMA BOCNPOV3BEAEHUA, MOXHO
nNpoCNyLINBaTh BKIOYEHHYIO NapTUio Unm
pasyyrBaTb APYrylo (OTKIIIOYEHHYI0) MapTuio Ha
Knaemarype.

[TPHMEYAHHE |

* [Tpu BbIGOPE APYyroi KomnoaunLmm cocTosHne On/Off (Bkn./
BbIK/1.) napTuit 6yAeT OTMEHEHO.

Bocnpomsse,qume KoMMno3nun

PykoBogacTso nonb3osatensa PSR-E253/YPT-255

n
[

25



[lpocnywmBaHme 3ByKOB akKKOp40B
(M3yyeHne akkopaos)

Bbl MO)XeTe npocnyliaTb 3ByKM aKKOPAOB, UCMOJIb3yeMbIX B TUMMYHbIX UCNONTHEHUAX,
npourpbiBaA Komno3uuum noa Homepamu 091-102 (B kateropuu «Chord Study»).
Komno3uumu noa Homepamu 091-097 o4eHb NPOCTbI U COCTOAT U3 OQHOrO akKopaa
(C, Dm, Em, F, G, Am, Bm coOTBeTCTBEHHO), NPOUrpbIBaEMOro B pa3HbiX NO3ULMAX,
4YTO NO3BOJIAET NPOCNYLIMBaTb U OCBaMBaTb akKKopAbl 0OAUH 3a Apyrum. C apyroun
CTOPOHbI, KOMNo3uuuu noa Homepamu 098—102 cOoCTOAT U3 HECKOJIbKUX aKKOPAOB,
KOTOpble CO4YEeTalOTCA B LIeNIAX NPOC/YLIMBaHMA U U3Y4EeHUA OCHOBHbIX
nocnepoBaTeNibHOCTEN aKKOpAOB. Bbl Mo)keTe npocnywmMBaTb 3ByK NPOCTbIX
aKKoOpAOB U nocnepoBaTesibHOCTEN, NPOUTrpbiBaA TakKue KOMMNO3uuMu, a Takxke urpatb
Ha KnaBuaType, YATaA HOTbl U YKa3aHUA KJlaBULW/aKKOPAOB Ha SKpaHe.

I'Ipocnyumnalme 3BYKa ogqHoOro I'Ipocnyumsanue OCHOBHbIX

aKKkopAaa noaiefoBatTeNibHOCT en
aKKopaoB
1 Bbi6epute oaHy 3 komnosnumit noa PA
Homepamu 091-097 B kaTeropuu 1 Bbi6epute oaHy u3 komnosauumin noa
«CHORD STUDY», BbinonHuB war 1 HOoMepamu 098102, Ucronb3yA
B pa3spgene «Selecting and Playing Back kHonKM [+)/[-].
a Song» (Bbi6op ¥ npocnywmnsaHue
KOMMO3uLMKM) Ha cTp. 23 ? Haxmute kHonky [START/STOP]
(3anyck/octaHoBKa) anA
2 Haxmure kHonky [START/STOP] BOCNpPOM3BeAeHNA BbIGpaHHOM
(3anyck/ocTaHoBKa) anA KOMMO3ULUN.
BOcnpou3BeAeHUnA Bbi6paHHOM
Komno3suuuu. 3 MWrpaiite Ha knaBuatype, 4nTan HoTbl,
. oTo6pakaemble Ha 9KpaHe.
3 Wrpaiite Ha knaBuaTtype, UnTan HOTbl, MpoCyWMBaliTe OCHOBHbIE
oTo6paxkaemble Ha aKpaHe. MocneaoBaTebHOCTU aKKOPAOB

n TpeHI/IpyVITer noAbirpbiBatb KOMMNoO3nuuu,
rnokKa He Hay4uTecb urpaThb, NnaBHO pearnpyna
e Ha CMeHbl akKopA4oB.

7

>— [ Uil » L [ITIPAMEYAHHE |

= l“uulul“‘ulu“u‘uuluul  [lna ncnonb3oBanus yHKLMM 0XXugaHna (CTp. 27)

Haxmute kHonky [3 WAITING] (OxupaHue).

YBEQOMJIEHUE

* Urpas Ha KnaBuatype npyu BOCrpon3BeAeHnn
Komno3uyuu, criegyet BbIKJTOYNTb BCE NapTuu,
KOTOpble BaM He HYXHbl (cTp. 25), BO n3bexaHune

K 0ro KosMyecTsa
o, J 0 npoury. HOT.

[ TIPAMEYAHVE |
 [ina ncnonb3oBaHnsA hyHKUMM OXKnaaHus (cTp. 27)
HaxmuTte kHonky [3 WAITING] (OxunpaHue).
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Vcnonb3oBaHne pyHKLMM Song Lesson
(PasyymBaHme komnosmumm)

Bbl mo)xeTe ncnonb3oBaTb BblGpaHHY0 KOMMNO3ULIMIO ANA pa3y4YuBaHUA NapTumn
neBOW, NPaBoOW pyKu unu obeunx pyk. inA ynpa>kHeHU MOXXHO UCMOJIb30BaTb TPU
TUNa YPOKOB ANA pa3y4YuBaHUA KOMMNO3ULUA. MapTUTYpPbl 3TUX KOMNO3ULUIA
copepxatcA B c6opHUke Komnosuuuin Song Book (cTp. 5).

NMpocnywmBanme, puTMuKa
M OXupaHNe

®Ypok 1. Cnywau u yuucb

B 3TOM ypoke He Hy>HO uUrpaTb Ha KnaeuaType.
ByayT 3By4aTb MenoavA n akkopAbl BbIOpaHHON
napTum. BHMMaTensHo cnylwanTe n 3anomvHanTe.

®YpokK 2. Putmuka

B aTOM ypoke cocpefoToubTeCh Ha NPOUrpbIBaHUA
HOT C cobntoaeHnem nNpasunbHOro putma. flaxke npu
HaXkaTuu HenpasuIbHbIX HOT 6yAyT 3By4aTb
oTobpaxkaemble Ha 3KpaHe NpaBusibHbIe HOTbI.

®Ypok 3. OxxupaHue
B aTom ypoke nonpobywiTe cbirpatb NpaBusbHble
HOTbI, OTOBpaXkaemble Ha aKpaHe. Komnosunuua
npuocTaHaBnMBaeTcA, Noka He 6yaeT HaxaTa
npaswnbHaA HOTa, M TeMn BOCMpon3BeaeHnA
MEHAETCA B COOTBETCTBUMN C TEMMOM WUrpbl Ha
Knaemarype.
[TIPAMEYAHHE |

. ,aﬂﬂ COXpaHeHnA NoCcToAHHOro Temrna Bocrnpon3BeneHnsa Bo

BpemsaA «Ypoka 3: OxugaHne» BbIK/IIOYATE napameTp Temna
¢ nomoLubio yHkumm Ne 018 (cTp. 31).

YnpaxHeHus c pasyuyuBaHnem
KOMMNO3ULUi

1 Haxmure kHonky [SONG]
(Komnosuuua), 3atem Bbibepute
KOMMO3ULMIO ANA YpoKa.

2 Haxxmute oaHy u3 kHonok [R] unu [L]
unu obe cpa3y, 4To6bl BbIOpaTh
napTuio, KOTOPYIO Bbl XOTUTE Pa3yyuTb.

Maptua
1IeBOV PyKu

Maptua
npasoii pyku

MapTun
obeunx pyk

[ TIPHMEYAHHE |
® Ha pnaHHOM LLare MOXeT NoABUTLCA HaAMUCh
«No LPart», 03HayaroLyas, 4To TekyLyas KOMNo3numns He
COAEPXXNT napTum NeBoN PyKu.

3 Ha)kmuTe niobyio n3 kHonok [1 LISTEN &
LEARN] (Cnywai u yuucn), [2 TIMING]
(Putmuka) nnu [3 WAITING] (OxxupaHue)
ANA Ha4Yana pasy4yMBaHUA KOMNO3ULIUW.

1LISTEN&LEARN 2 TIMING 3 WAITING

£ cHoRD DICT

[TIPAMEYAHHE |
* Bo BpeMs BOCMNpon3Be[eHNA MOXKHO USMEHUTb PEeXXUM
YPOKa, Ha)kaB AaHHY0 KHOIKY, a A/1f1 OCTaHOBKN ypoKa
Haxmute kHonky [START/STOP] (3anyck/ocTaHoBKa).
* B xopne ypoka Tem6p meHsaeTcA Ha 000 (HacTpolika
B 04HO KacaHue; cTp. 16).

4 Mo 3aBeplueHnM BOoCnpousBeAeHUA ypoKa
NpoBepbTE CBOIO OLIEHKY Ha 9KpaHe.
[inA ypokoB «2 — Putmunka» un «3 —
O>xxnpaaHue» nNpeaycMoTPeHbl HeTbipe
YPOBHA OLIEHKU UCTOSHEHUA.

Mocne oTobpakeHna 3KpaHa C OLIEHKON YPOK
HayHeTcA cHavana.
[ IIPHMEYAHHE ||
* Ecnin MeHseTcA TeMﬁp Mesnoann, nosioXKeHne Knasulu,
yKasaHHOe Ha 3KpaHe, MOXXHO CABUHYTb (Ha
paccrosHune, KpatHoe OKTaEe) B 3aBUCUMOCTU OT
BbI6PaHHOro Temépa.

5 BbinguTte 13 pexkuma ypoka.
M3 pexunma ypoka MOXHO BbIATK B 060
MOMEHT, HaxxaB KHornKy [START/STOP]
(3anyck/ocTaHoBKa).
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BocnpousBeieHiie 3BYyKa C BHELLHWX ayAM0yCTPONCTB
C MOMOLLIbIO BCTPOEHHbIX AMHAMMUKOB MHCTPYMEHTa

Bbl MOXXeTe NOAKNIYUTL BHELLHee ayAuoyCTPOUCTBO (Hanpumep, nneep)

K UHCTPYMEHTY C NOoMoLLbIo Kabenf, 4To NO3BOJIUT NPOCYyLWUBaTh My3biKy C 3TOr0O
yCTpoiCTBa Yepe3 BCTPOEHHble AUHAMUKMN UHCTPpYMeHTa. Mpu 3TOM Bbl MOXeTe
urpaTb Ha KJjlaBULLIaxX 1 OAHOBPEMEHHO CllyliaTb My3bIKY C Nnjeepa.

] BbiknounTte nutaHue WHCTPYMeHTa
U BCeX BHEWHUX aynuoychoﬁcTB.

7 Mopkniovaiite ayAMOyCTPOACTBO
K pasbemy [AUX IN] mHcTpymeHTa.
VcnonbayiiTe kabenb Co CTepeodOHNYEeCKUM

MUHU-Pa3beMOM Ha OJJHOM KOHLIe AnA
NOAKIMIOYEHNA K MHCTPYMEHTY 1 pa3beMom,
COOTBETCTBYIOLUMM BbIXOLHOMY pas3bemy
BHELUHEero ayAvMoycTpOMCTBa, Ha APYroM KOHLE.

L

PHONES/
AUX IN OUTPUT SUSTAIN

1

CrepeodoHn-
YeCKUI MUHU-
pasbem

Ay nmoycTpoicTeo
(nopTaTUBHbIN My3blKanbHbIN
npovrpeiBaTens v T. n.)

3 BkniounTe nUTaHMe BHEWHEro
ayAMOyCTpOMCTBA, a 3aTeM —
MHCTPYMeHTa.

4 3anycTtute BocnpousBeaeHue Ha
noAaKJIlO4EHHOM BHELUHEM
ayanoycTpouncTBe.
3ByK 3TOro ycTponcTea 6yaeT BbIBOANTLCA
Yyepes BCTPOEHHbIe AUHAMUKN UHCTPYMEHTA.

5 HacTtpouTe 6anaHc rpomkocTu Mexay
BHELWHUM ayAnMoyCTPOUCTBOM
U UHCTPYMEHTOM.
Ecnv BO3MOXHO, ANA AOCTUXKEHWUA ONTUMaNbHOro
6anaHca oTperynmpynTe cHavana ypoBeHb
BOCnpon3eseaeHNA BHELWHero ay,qmoyCTpoﬁCTBa.

6 Tenepb Bbl MOXXeTe UrpaTb Ha
KnaBuaType 0AHOBPEMEHHO
C BOCNpou3BeAeHMeM 3ByKa
C ayAMoyCTpourcCTBa.

/ Tlo 0KOHYaHWM Urpbl OCTaHOBUTE
BOcnpou3BefAeHue Ha
ayAnoycTpourcTBe.
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/\ BHUMAHUE

* [epe NoAKNOYeHMEM BbIKIIOYUTE NUTaHNe
MHCTPYMeHTa M BHElHero ayAnoycTpoicTBa.
lMpex e Yem BKII0YaTh UM BbIK/IOYaTb NUTaHKe,
cneayeT yCTaHOBUTb MUHUMaIbHOE 3Ha4YeHue (0)
ANA BCEX ypOBHe! rPOMKOCTH. B npoTuBHOM criy4ae
BO3MOXXHO MOBPEXAEeHHUe yCTPOICTBa, NopaXKeHne
3N1eKTPUYECKNM TOKOM UM NOTEePA CllyXa.

YBEAOMJIEHUE

* [Tocne NOAKJTIOYEHUA NUTaHNe HY)KHO BKJTIOYNTb
CHavana Ha BHelwHem 060pyaoBaHny, a 3aTem Ha
MHCTPYMeHTe. BbiknoyaTb NuTaHne cnegyer
B 06paTHOM nopAAKe.




3anmcb COBCTBEHHOIO UCMONHEHNA (3annch pasbl)

Bbl MmoXxeTe 3anncaTtb CO6CTBEHHOE UCMOJTHEHME B Ka4ecTBe NoNb30BaTesIbCKON
Komno3suuuu (komno3suuua Ne 103), KoTopyo 3aTeMm MOXXHO 6yaeT BOCNpou3BoAUTb

Ha UHCTPYMEHTe.

[ IIPUMEYAHHE |

] Bbibepute HY)XHbIA TEeMOp.

2 [Ona BKNIOYEHUA peXxuma 3anucu
HaxmuTe KHonkKy [PHRASE REC]
(3anucob pa3sbl).

PHRASE REC

=2 ReC
o — M
=

IeTa i
LiLI | m»»® (=]

Mwuraet

,ElI'IFl BbIX04a U3 pe>Xkuma 3anucu Haxxmute
kHonky [PHRASE REC] (3anuck tpasbl) ele
pas. (OKpaH nepecTaeT muraTb.)

YBEAOMJIEHUE

* [Tpu 3anMcK NoNb30BaTeIbCKON KOMIO3ULNU
AaHHbIe Nepe3anyucbIBaloTCA U CTUPAIOTCA (HOBbIe
cA PX A cTapoi
nMonb30BaTeNIbCKOM KOMMIO3uLnm).

3 Haunute urpatb Ha knaBuatype anA
3anycka 3anucwm.
VBEAOMJIEHVE

* Hukoraa He nbiITakTeCh BbIKIIOYUT, MOAKITIOYNTD
MIN OTKITI0YMTB G/TOK NUTaHNA. ITO MOXET
U K notepe

[TPHMEYAHHE |

* Ecim BO BpEeMs 3anncu namsATb MOIHOCTbIO
3arofIHAETCA, Ha Aucriee noAaBaaeTca
npeaynpexaatoLyee coobuyerne «Mem Full» n 3anuce
npekpatyaerca. OTobpaxaerca 9KpaH Bbibopa
Komnosunuymn.

* [Tpu HaxaTum Ha kHonky [START/STOP] (3anyck/
0CTaHOBKa) HaYNHAETCA 3annChb, aXe e/ Bbl He
urpaete Ha Knasuatype.

® [lonb3oBaTebCKasas KOMIO3ULIMA MOXXET coAepkaTb 0kos0 300 HOT.

OrpaHu4yeHuA BO BpeMA 3anucu:
¢ Cnepyowume HaCTPOWKMN 1nm
nocnefoBaTeNbHOCTU ASUCTBUIA He MOryT
6bITb 3anucaHbl: Reverb Level (YposeHb
pesepbepauun), Style (CTunb), cTyk
MeTpoHoMma, Transpose (TpaHcrnoHupoBaHue)
1 Tuning (MoacTpoiika).
Crepnytolme HaCTPONKM U KHOMKMN
He[OCTYMHbI, UK, €CNK UMK NONb30BaTLCA,
HOBbIe HAaCTPOMKM 3annckiBaThCA He ByayT:
Split Point (Touka pa3penexus), Reverb
Type (Tun peBepbepauun), Chorus Type
(Tun xopyca), kHonka [FUNCTION]
(PyHkumna), kHonka [PORTABLE GRAND].

/4 DnA ocTaHOBKM 3anncK HaXXMUTE
kHonky [START/STOP] (3anyck/
OCTaHOBKa).

5 [nAa BocnpoussBeaeHNA 3anucaHHOM
KOMMO3ULIUM HAXXMMUTE KHOMKY
[START/STOP] (3anyck/ocTtaHOBKa).

[ HIPHMEYAHUE ||

® Ecnn Bbl aonyctunn OLLIMEK,V Wi xoTute ctepeTb
CyLwjecTBYyOLUYO KOMMO3NUUK, M0J1b30BaTE/IbCKYO

KOMMO3MLMIO MOXKHO yAanuTk. [lns 3TOro aktusmpyiite
PexXum 3amcy Ha Luare 2 u HaXxmmuTe fBa pa3a noapasn
kHonky [START/STOP] (3anyck/ocTaHoBka) (He urpas

Ha KnaBmartype).
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OyHKUMK

C nomouybto KHonku [FUNCTION] (PyHKLMA) ocyliecTBNAETCA AOCTYN K AeTalbHbIM
napameTpam MHCTPYMEHTa, TAaKUM KaK HacTpoiika BbICOTbl 3BYKa, TOYKa pa3aeneHus,
a Takxe K napameTpam Tem6poB u achekToB.

1 Heckonbko pas HaxmuTe KHOMKY
[FUNCTION] (®PyHKUMA), NOKa He
noABUTCA Hy)KHbIﬁ napameTp.

Mpun kaxxaom HaxkaTum kHornkn [FUNCTION]
(PyHKUMA) HOMeP PyHKLMM YBENUYMBAETCA Ha
eanHuuy. YTobbl yMEeHbLINTb HOMEP PYHKLMK Ha
eAnHULY, HXXMUTEe KHOMKY [-], yaepxwusana
HaxaTon KHornky [FUNCTION] (PyHKuUmA).
YT06bl yBENNYUTL HOMEP (OYHKLIMW Ha eAuHNLY,
HaXXMUTE KHOMKY [+], yaepXusaa HaxkaTon
kHonKy [FUNCTION] (®yHkuma). Ecnu Bbl
HaXXMeTe TOMbKO KHOMKY [+] unu [-], Homep
YHKLUN HE U3MEHMNTCA.

Tekyllee 3Ha4eHne HassaHve yHKLmMn
FUNCTION
FovTioN
nro
oo

Homep dyHKUMM

Yepes HeckosbKO CeKyH/A HasBaHune yHKUMn

6yAeT 3aMEHEHO 3Ha4YeHNeM HaCTPONKU

B 3aBVUCUMOCTY OT BblGpaHHOM pyHKLMN.

[ ITIPUMEYAHHE |

* Bo BpeMdA BOCIpon3BeaeHNA KOMMO3ULUUN, CTUIIA NN

MeTPOHOMa HOMEP (PYHKLMM Ha IKpaHe He
orobpaxaeTtcA. BmecTo aroro otobpaxaercsa
3Ha4eHne Takra.

MepeyeHb yHKLUUN

2 YctaHoBuTe 3TO 3Ha4YeHUe, UCMNOoJIb3yA
KHOMKU ¢ Homepamum [0]-[9], [+], [-].

* YBenuiexne
3HaveHnA Ha 1.

HenocpeAcTBeHHbI BBOA, «la
YMCMOBOrO 3HAYEHUA. «Bkn
+

lelolol=ll-l]
@@@@C\?

Mpu oaHOBpEeMeHHOM * YMeHblUeHne
HaXkaTum BbINONHAGTCA  3HAuYeHWA Ha 1.
3arpyska 3HadeHna no e« Het
YMOHaHUIo. * Bbikn.

[TIPAMEYAHHE |
© [lnsa Bbixoaa U3 HaCTPOEK YHKUMIA HAXXMUTE OAHY 13
cneayrowmx kHorok: [SONG] (Komnosuums), [VOICE]
(Tem6p) unn [STYLE] (CTune).

Homep HasBanue JHonyctumbie 3HayeHune no
OkpaH Onucanue
hyHKUMN yHKUUN 3Ha4YeHnA YMON4aHMIo:
FpomkocTb
001 pomkocTb cTunA Stwlelol 000-127 100 OnpepaenAeT rpoMKOCTb CTUNA. (CTp. 18)
002 Ipomkoctb Sopatio] 000-127 100 OnpeaenAeT rpOMKOCTb KOMMoauumu. (cTp. 23)
KOMMO3NLMN
®yHKUMM obuwero xapakTepa
003 | Tparcronmposanmte | TransFos 212 o OnpefenAeT BLICOTY 3ByKa UHCTPYMEHTA C LIAroM B OANH
oMY TOH.
004 HacTpoiika Tuning 4270 Tu-453,0 Ty 440,0 Ty OnpepnenAeT TOYHYIO MOACTPOIKY BLICOTHI 3BYKa MHCTPYMEHTa
VHCTPpyMeHTa B LIE/IOM C WaroM npuMepHo 0,2 .
005 |Touka paspenewna | Se1itPrt | 036-096 (C1-C6) 54 (F42) OnpeaenAeT «TouKy pasAeNeHun» KNasuarypsl — Knasuuy,

paszensiolLyio AnanasoH aBToakkoMnaHeMeHTa u Tembpa.

Tem6p (cTp. 16)

PerynupyeT rpoMKOCTb Urpbl Ha KnaeuaTtype nNpu UCMONTHEeHNM

006 pomkocTb Moo lumes 000-127 *

OAHOBPEMEHHO C BOCMPOMU3BEAEHNEM KOMMO3ULIMM NN CTUNA.
007 OkTaBa e Dot avs 2-42 * [nana3oH okTaB AnA Tem6pa.
008 | Fny6uma xopyca . Chorus 000127 N OnpeenfAeT MHTEHCUBHOCTb HANOXEHWUA Ha TeMEp

ahheKTa «xopyc».
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DYHKLUUN
=

Howmep HassaHue o fonycTumble 3HaveHue no CIETTD
yHKumm yHKUMM P 3HayeHuA YMONYaHuUIO:
AekTbl
1-3 (3an 1-3)
4-5 (Komnara 1-2) OnpepaenAeT Tun peBepbepauum Unu ee oTkno4eHue (10)
009 Tun peBepbepaunn | ek 6-7 (CueHa 1-2) > (c'rp fs) pesepoepay .
8-9 (MnactuHa 1-2) p-
10 (Bbikn.)
010 VposeHb 000-127 64 OnpepenseT, kakaa 4acTb cUrHana Tembpa 6yaeT o6paboTaHa
pesepbepaunn athcpekTom pesepbepaunm.
1 (Xopyc1)
2 (Xopyc2)
Chorus 3 (Xopyc3) .
o11 Tun xopyca Chorus 4 (®narxept) OnpepaenAeT TN xopyca Unmn ero oTkueHue (6). (cTp. 45)
5 (dnanxep2)
6 (Bbikn.)
012 CycTeitH Ha naHenm | Sustain ON/OFF (Bkn./BbIkn.) OFF (Bbikn.) (nj:::rﬁ/‘eﬂﬂen BKTIOYEH VM BLIKIIOUEH (PYHKLINA CyCTeMHa Ha
1 (OvHammk)
2 (HaywHukm) o o
OnpenenseT akBanainaep, NPUMEHAEMbIA 1A BbIXOAHOMO
Twvn oCHOBHOrO _ 3 (Ycunehve)
013 o MHasterER 1 (OuHamuk) | curHana AuHamuka AnA JOCTUXEHWA ONTUMANbHOTO 3ByYaHNA
xeanasepa 4 (Goprenvaro) B Pas3nuyHbIX cutyaumax. (ctp. 14)
5 (Apkuin 3ByK) P yaunax. (CTp.
6 (Markuin 3B8yK)
1 (O6vemHbIiH) OnpenenseT TVN CBEPXIUMPOKOrO CTEPeOdOHNHECKOro
Tun wmpokoro o o 3ByyYaHuA.
014 2 (06 2) 2 (LL )
3ByKa o UeM Bbilie 3HaUEHNE, TeM 3HaunUTeNbHee apheKT 06BLEMHOTO
3 (O6BbeMHbI3)
3By4aHuA. (cTp. 17)
Ora thyHkumA paboTaeT, ecm BKnto4eH pexxium Duo (cTp. 22). Mpn
- - BbiGope Normal (HopmanbHblil) 3By4aHie nesoro Tem6pa 1 npasoro
BobixoaHoi curHan e 1 (HopmanbHbii) o o
015 Uoicelut = 2 (Pa3p ) | Tem6pa CA 13 06onX MHaMnKoB. Mpu BbiGope Separate
Tembpa 2 (PazpenbHbii) M
(Pa3penbHblit) 3By4aHne NeBoro Tembpa BOCMPOU3BOAUTCA U3 NEBOTO
[MHaMUKa, 3By4aHMe NPaBoro TeM6pa — U3 NPaBoro AUHaMMKa.
MeTpoHom (cTp. 17)
016 Hucnurens Timssig 00-15 > OripeaenAeT TakToBbIA pa3Mep MeTPOHOMa.
TaKTOBOro pasmepa
017 fpowmkocTe Fetrolio] 000-127 100 OnpepnenAeT rpOMKOCTL METPOHOMA.
MeTpoHoMa
Ypok (cTp. 27)
370 napameTp AnA ypoka 3 «Oxuaanue». Mpu 3HadeHun ON
(BKn.) TeMn BOCNPOM3BE/IeHNA MEHAETCA B 3aBUCUMOCTY OT
018 Csoit Temn Your Tenr ON/OFF (Bkn./BbIKn.) N (Bkn.) CKOPOCTU Urpbl Ha knasuatype. Mpu 3HaveHun OFF (Bbikn.)
Temn BocrpC ocTaetca ot
CKOPOCTM Urpbl Ha KnasuaTtype.
[AemoHcTpauma (cTp. 23)
[emoHcTpaunoHHan | . - 1 (HeworicTpauns) 1
019 LemoGre 2 (MpepycTaHoBKa) BapaeT rpynny AnA NOBTOPHOrO BOCNIPON3BEAEHMA.
rpynna (OemoHcTpaumsa)
3 (Monb3osatens)
Pexum 1 (HopmanbHbiii)
020 [[eMOHCTPaumoHHor | F 1 awlfode PMaIbHb 1 (HopmanbHblit) | 3aaaeT pexum NOBTOPHOTO BOCTPOM3BEAEHUA.
2 (CnyuaiiHbIin)
0 BOCMIPON3BEACHMA
BKrloueHme 1 OTK/IoUeHNE thyHKLMI OTMEHbI IEMOHCTpaLMM.
021 OtmeHa D-Cancel ON/OFF (BKn./8bikn.) OFF (Bbikn.) Ecnu 3aaHo 3HadeHne ON (Bkn.), npu HaxaTum KHOMkn
AEeMOHCTpaLmn [DEMO] (demoHcTpauua) AEMOHCTPALMOHHAA KOMMO3WULIMA He
BOCMPON3BOAMUTCA.
ABTOMaTM4ECKOE OTK/IIoHeHMe NuTaHuA (cTp. 14)
Bpewma no
022 aBTOMaTU4eCKOro Autalnff OFF (BbIkn.), 5/10/15/ 30 MaHyT YKasbiBaeT BPem#, Mo UCTE4EHUM KOTOPOro nuTaHue
OTKIOYEeHUA 30/60/120 (MuHyT) WMHCTPYMEHTa aBTOMaTM4ECKN OTKNoYaeTcA.
nuTannAa
Barapes (cTp. 13)
1 (Wenoukbie) (B:J:X‘):r'r ﬂz::blﬁopa Tvna 6aTapei, yCTaHOB/EHHbIX
023 Tun 6aTapeit Eattery 2 (Hukens- 1 (WenoyHble) Py o
LLlenoyHble: weno4Hble/MapraHuessle 6aTapen
MeTannornapuaHbie)

Hukenb-MeTannornapuaHsie: akkyMynaTopHele 6atapen

* [InA Kax 10/ KOMGUHaLMM TEMGPOB aBTOMATUYECK! 3aaeTCA COOTBETCTBYIOLEE 3HaUeHMe.

** [INA KaXXA0 KOMMO3ULMM UK CTUNA aBTOMAaTUYECKN 3a[1aeTCA COOTBETCTBYIOLLee 3HaYeHe.
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Pe3epBHOE KOMMPOBaHWE W MHULMaNn3aLms

NMapameTpbl pe3epBHOro
KONUpPOBaHuA

Creayiolume napameTpbl Pe3epPBHOro KOMMpoBaHua
COXPaHATCA Aaxe Npy OTKIIOYEHNUN
3MEeKTPONUTaHuA.

MapameTpbl pe3epBHOro KONUpoBaHWA

* [Nonb3oBaTenibckme Komnosuumm (cTp. 29)

* Hactpoiiku FUNCTION (cTp. 30)
Tuning (MoacTpoiika), Your Tempo (Ceow Temn),
Master EQ type (Tvn ocHoBHOro aKkBanaisepa),
Panel Sustain (CycTeitH Ha naHenu), Auto Power Off
(ABTOMaTM4eCKOE OTKNIoYEHNe NuTaHnA), Battery
Type (Tun 6atapen)

[nA nHMUManm3auum AaHHbIX Pe3epBHON Konun
BbINoNHNUTe Aencteue «Backup Clear» (Ounctka
pes3epBHOI Konuu).

YBEQOMJIEHUE

I'lom-mre, 4TO B criegyrownx cuTyaunax HeBO3MOXKHO

co3aarb pe3epBHbIe KOMUN NN COXPaHNTb HaCTPONKHN

napamMeTpoB pe3epPBHOIo KOMMPOBaHUA.

* Ecit 6510K NUTaHNA OTKIII0YEH OT CeTH NPy BKITIOYEHHOM
BbIKJ/II0YaTesie (4axe ecsm 6atapeun ycTaHOBIIEHbI).

* Ecin npou3oLLsio OTK/IloYeHNe NUTaHNA BCeAcTBUe
aBapuM B 37IEKTPOCETH.

* Ecnin npoum3oLuen pa3pAaa Wes1oYyHou/mapraHLyeBomn
6atapeu (npu HeNoAKIIOYEeHHOM 6710Ke NUTaHUA).

32 PykosoacTeo nonbaosatena PSR-E253/YPT-255

Wunumnanusauus

MoxxHo nHUUManu3npoBaTb UCXOAHble AaHHbIe
C nomMmoulbio cneayrwouwiero metoaa.

OuucTKa pe3epBHON KONUMU

[JaHHaA nocnenoBaTenbHOCTb AENCTBUIA CIY>XUT
ANA nHAUManusaumm napaMeTpoB pe3epBHOro
KONMpoBaHuA.

YaepXusana HaXkaToN KpanHio npasyto 6enyto
KnasuLly, HOXXMUTE rnepeknoYaTenb [(') 1 (Pexxum
0XWAAHWA/BKIN.) ANA BKIIOYEHUA NUTaHNA.
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o / |
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YcrpaHeHnue Henonafok

Henonaaka

Bo3moXxHble NPUY4UHDBI U cnoco6bl yCTpaHeHuA

I'IpM BKFOYEHUN U BbIKIFOYEHUN MHCTPYMEHTA CrbIlnTCA
KpaTKOBpeMeHHbIﬁ LWen4oK.

370 HOpMarbHOE ABMIEHME, CONPOBOXAAOLIEE MOAAYY SNEKTPONUTaHNA Ha
VHCTPYMEHT.

Bo Bpema pasrosopa no MobunsHoMy TenedoHy
B UHCTPYMEHTE BO3HNKAEeT LyM.

Ecnu pAnom ¢ MHCTPYMEHTOM UCNOMb3yeTcA MOBUMbHLIA TenedoH, MoryT
BO3HMKATb Nomexv. Bo usbexxaHne 3Toro OTKMOUMTE MOOGUIBHBIN TenedoH unm
NoMb3yiTECh M Ha JOCTATOYHOM PACCTOAHMN OT UHCTPYMEHTA.

Bo BpemA pa6oTbl C MHCTPYMEHTOM W NOAKITIOHEHHBIMM
ycTpoicTBamm iPhone/iPad/iPod touch crbiweH wym n3
ANHAMWKOB WHCTPYMEHTa Unn NOAKIMKYEHHbIX K HeMy
HayLHMKOB.

OTCyTCTBYET 3BYK [laXe MpU HaXaTUN KNaBuLL Ha
KnaBuaTtype Ui BOCMpOU3BEAEHUM KOMMO3ULIMN 1 CTUNA.

Ecnu nHCTpymeHT ucnonb3ayeTcA BMecTe ¢ iPhone/iPad/iPod touch,
peKoMeHayeTcA yCTaHoBUTb Ha iPhone/iPad/iPod touch «Asuapexum»,
YT06bI M3BeXaTh NOMeX, CO3AaBaeMbIX (hyHKLIMAMU MOBUNBHON CBA3M.

Y6eautech, 4To B pasbem [PHONES/OUTPUT] Ha 3aaHeit naHenm Huvero He

noakntodeHo. Ecnm k 3TOMY rHe3ay NOAKMYEHbI HAYLWHUKW, 3BYK HE 6yueT
BOCMpPON3BOANTbLCA.

HeT 3ByKa npu HaXxaTum KnaswLL B NpaBoi 4acTu
Knaemarypbil.

Ecnu BkntoyeHa yHKLMA cnosapA akkopaos (CTp. 21), knasulwm B NpaBoii 4acTu
KnasuaTypbl UICNONb3YKTCA TONbKO ANA BBOAA OCHOBHOrO TOHa U TUNa akkopaa.

3BYKM HEKOTOPbIX TEMOPOB HE CIIbILLHbI, UK KaXETCA, YTO
3BYK NpepbiBaeTCA.

[laHHbI MHCTPYMEHT NpeCcTaBNAeT co6oi NOMMOHNHECKYIO CUCTEMY, KOTOpaA
[ionyckaeT 0AHOBPEMEHHOE 3By4aHue Ao 32 3ByKOB. Ecnn cTunb 1 komnoauuma
BOCMNpPOM3BOAATCA OAHOBPEMEHHO, B aKKOMMNaHEeMeHTe Unn Komnosmumm
HEKOTOPbIE HOTbI UMY 3BYK MOTYT MPOMYCKaTLCA (UNN «CKPa/blBaTbCA»).

He noaenaetca uiamkatop ACMP ON (AKKOMNaHeMeHT
BKJ1.) Npyn HaxaTum kHonkn [ACMP ON/OFF]
(AKKOMNaHEMEHT BKN./BbIKI.).

Huskoe kavecTBo BOCNpoOV3BeAeHNA CTUMA.

* Bcerpa cHavana Haxumaite kHonky [STYLE] (Ctunb), ecnu cobupaetech
MCMOMb30BaTh NMOBYIO (hYHKLMIO, CBA3AHHYIO CO CTUMAMM.

* [pu BKlo4eHHOM pexxume Duo He nossnAeTcA uHamkatop ACMP ON
(AKKOMNaHeMeHT BKI.).

Y6eauTech, YTO rPOMKOCTb cTUNA (cTp. 30 PyHkuma 001) ycTaHOBNEHa Ha

[OCTaTOuHbIN YPOBEHD.

MpoBepbTe NPaBUNLHOCTL 3a/1aHNA TOUKK pPasfeneHna AnA NPoUrpbiBaeMbIX
aKkop/oB. 3afanTe AnA TOYKU Pa3feneHnA COOTBETCTBYIOLLYIO KNaBuLLy
(cTp. 30 dyHKuLmA 005).

OrobpaxaeTca nu Ha akpaHe uHankatop ACMP ON (AkkoMnaHeMeHT BKn.)?
Ecnu HeT, HaxxmuTe kHonky [ACMP ON/OFF] (AKKOMNaHeMeHT BK./BbIKI.),
YTOBbI 3TOT MHAMKATOP MOABMIICA.

CTunb He BOCNPOM3BOAMTCA NpU B3ATUM aKKopAa.

Haxarune Ha neaanb (AnA NpoAnEHNA 3By4aHNA)
NPUBOANT K MPOTUBOMOJIOXHOMY pesynbTary. Hanpumep,
Npy HaXaTuK Ha NefanbHbIi NepeknoyaTenb 3ByK
npepbiBaeTCA, a Npu 0TNyCKaHuM — NpoaneBaeTcA.

* MHorza aBTOaKKOMMaHEMEHT He MEHAETCA, ecriv 6rM3Kie Mo 3By4aHuio
aKKOPAbl NPOUTPLIBAIOTCA OAUH 32 APYTUM (HanpUMep HEKOTOPbIE MUHOPHbIE
TPe3By4UA, 32 KOTOPbLIMK CIeAyeT Marbiil CENTakKopA).

Mpy HaXxaTum ABYX KNaBuLL BOCMPOU3BOANTCA aKKOP/ Ha OCHOBE
npeablayLero akkopaa.

Mpy HaXxaTu ABYX KNaBULL O/JHOTO W TOTO Xe OCHOBHOTO TOHA B PasHbIX
OKTaBax 3BY4YUT aKKOMMAHEMEHT, OCHOBaHHbIA NMLLUb HA OCHOBHOM TOHE.

MepenyTaHa NonAPHOCTL KOHTAKTOB MeAanbHOro nepekrioyatena. Mpexae vem

BK/IOYNTb NUTaHKe, NPOBEpbLTE NPaBUMbHOCTb NOAKMIOYEHNA NeAanbHOro
nepekntoyartena K pasbemy [SUSTAIN].

3ByK TEMGpa MEHAETCA OT HOTbI K HOTe.

370 He ABMAETCA HEUCMPaBHOCTLIO. ToH-reHepaTop AWM 1Cronb3ayeT HeCKOMbKO
3anucen (06pasLioB) 3By4aHMA B Ananas3oHe KnasuaTypbl MHCTPYMEHTa; NOSTOMY
Q)B.KTVNSCKOG 3By4aHue TeMﬁpa MOXEeT HECKOJTbKO pasnn4aTbCA y pasHbIX HOT.

CnVWKOM HU3KaA rPOMKOCTb.
HeynoBneTBopuTeNnbHOE Ka4eCTBO 3BY4aHNA.

PUTM He 3BY4NT UNM HEOXMNAAHHO OCTaHABMBAETCA.
3anmcaHHble AaHHbIe KOMMO3WLMK 1 NPOYMeE 3anucy He
BOCMPOWU3BOAATCA [IOMKHBIM 06pPa3om.

KK-aucnneii HeOXNAAHHO racHEeT, U BCe HACTPOWKK
naHenu copacbiBaloTcA.

EaTapeM paspAXeHbl. 3ameHuTe Bce GaTapeVI Ha HOBble unu MCI'IOJ'IbByI;ITe
npunaraembiin 6510K MUTaHUA.

MuTaHue BHe3anHo OTKMNOYaeTCA.

9T0 HopManbHO, BO3MOXHO, aKTUBMPOBanach thyHKUMA aBTOMAaTU4ECKOro
oTknodennA nutanuA Auto Power Off (cTp. 14). InA OTKMIOYEHUA hyHKLMM
aBTOMATUHECKOrO OTKIOYEHNA NUTaHUA BbibepuTe 3HaueHue «Off»

B HacTponkax hyHKUMIA (chyHKLmA 022; cTp. 31).

I'IpM BK/TIOYEHUN UHCTPYMEHTA NUTaHue BHe3anHo
BbIKNO4aeTCA.

3710 He ABnAeTcA HencnpaBHOCTbLIO. npl/l Wcnonb3oBaHum 6roka nUTaHuA,
KOTprIﬁ 0TNIM4aeTCA OT yKas3aHHOro, NUTaHne MOXKeT BHe3arnHo OTK/IHo4aTbCA.

PykoBogacTso nonb3osatensa PSR-E253/YPT-255
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TexHuyecKue XapaKTepucTuKm

|
P . Fabaputol (LW x ' x B), Mmm 940 x 317 x 106
Macca (6e3 6aTapem), Kr 4,0
Knasuatypa Yueno knasuw 61
Sxpan Tun XKK-aucnnei
P Asblk AHrAniAckui
ToH-reHepaTtop TexHonorua ToH-reHepatopa | AWM Stereo Sampling
Tem6pb! Monudoxna MakcumanbHaa nonugonna | 32
MpepyctaHoBka | KonuuyecTBo Tem6poB 372 Tembpa + 13 TeM6poB yaapHbIx unn SFX
Pesepbepauva 9 TunoB
Xopyc 5 Tvnos
Tunbl Ceepxwmpokoe
AphexTbl cTepeochoHn4eckoe 3 Tuna
3By4YaHue
OcHOBHoI# 3KBanavaep 6 TUnNoB
DyHKLNN CycTeitH Ha naHenn Oa
Konn4ecTBo BCTPOEHHbIX 100
cTunei
Annnukatypa Wrpa akkopaammn
Ctunu MpeaycTaHoska ACMP ON/OFF (AkkomnaHemeHT Bkn./Bbikn.), SYNC START
akKoMnaHeMmeHTa (CunHxpoHHbI 3anyck), START/STOP (3anyck/octaHoska), INTRO/
Ynpaenetme cTanem ENDING/rit (BeTyrnerue/koHuoBKa/pvTapaanao), MAIN/AUTO FILL
(OcHoBHan/aBTOMaTMYECKaA BCTaBKa)
Mpouve dyHKuMM | HacTpouka B oAHO KacaHue | [la
YnCNO BCTPOEHHBIX .
Komnoauuuu MpepycTaHoeka KOMMOZNLIIA 102 (ekntoyan Chord study: 12)
Yncno KoMnoauuu 1
3anucs KonnyecTBo fopoxek 1
O6bem AaHHbIX Mpu6n. 300 HOT
COoBMeCTUMbIA hopMaT AaHHbIX Co6CTBEHHbI (hopmaT ¢haiina
[1 LISTEN & LEARN] (Cnywaii 1 yuucs), [2 TIMING] (PuTmuka),
Ypok [3 WAITING] (Oxunanue), [A-B REPEAT] (MosTop A-B),
[CHORD DICTIONARY] (Cnosapb akkopfioB)
Metronome (MeTpoHoMm) Da
[vanasoH Temna 11-280
Symeuun Obuero Tpan OT-12 10 0, 07 0 f10 +12
XapaKTepa PaHCNOHMpOBaH1e T-12 000, 0T 0 O +
MoacTpoiika 427,0-440,0-453,0 'y (c warom npumepHo B 0,2 ')
Pexwum Duo Oa
PasHoe Kronka Portable Grand Aa
Moaknioyexne DC IN 12V, PHONES/OUTPUT, SUSTAIN, AUX IN
Yeunutenw/ MotuHocTb yeunutenen, BT 2,5+25BT
AVHaMUKU [AvHamukun 12 cmx 2 wT.
Ina nonb3osatenei B CLUA unun Eepone: PA-130 unv 9KBUBanNeHTHbINA,
u Apantep |PeKoMeHA0BaHHbIN K MpUMeHeHWIo Kopriopauveit Yamaha
ICTOHHUK [na apyrvx nonbaosatenei: PA-3C, PA-130 1nu 3KBUBANEHTHbIN
nuTaHna =
" Barapen LLecTb 6aTapeit pasmepa AA: wienouHbix (LR6), mapraHuesbix (R6)
ICTOYHUK NUTaHUA WNN HUKENb-METanNorMAPUAHBIX aKKYMYNATOPHBIX
MoTpebnAaeman MOWHOCTb 6 BT (npu ncnonb3oBaHuu 6moka nutaHuA PA-130)
DYHKLNA aBTOMATUHECKOTO OTKIOYEHNSA Na
nuTaHnA
* MionuTp
* PyKOBOACTBO nosib3oBarensa
* Bnok nutanua *1 (PA-130 unu paBHOLEHHbIN, PEKOMEHOBaHHbIA
K NpuUMeHeHuio kopriopauwvein Yamaha)
MpyHaaNeXXHOCTV B KOMMeKTe * PernctpauvonHan kapta nonbsosatena Online Member Product
Registration
*1 MOXeT He BXOAWUTb B KOMMMIEKT NOCTaBKU B OTAEMbHbIX
pervioHax. YTOYHUTE NoApOGHOCTM Y MECTHOTO TOProBoro
MpuHapnexHocTn npeactasutena Yamaha.
* Bnok nuTaHuA:
[nA nonb3osateneit B CLUA unu Espone: PA-130 unu
SKBMEaﬂeHTHbIﬁ, peKOMeH,ClOBaHHvaI K NPpUMEHEeHUIo
Kopnopauueit Yamaha
MpukaanexHocTw, npuoGpeTaemsle oTAeN:HO [nAa apyrux nonbsosateneit: PA-3C, PA-130 nunu aKBMBaneHTHbIN
« MoacTaeka AnA KnaemaTypsbl: L-2C
* HaywHuku: HPE-150/HPE-30
* MepanbHbi nepeknoyatens: FC4A/FC5

34

* B copepxaHuv fJaHHoro pyKoBoACTBa NpuBeAeHbl NnocneaHne Ha MOMeHT ny6anaumM TexXHU4eCcKue XxapakTepucTuku. nOCKOﬂbe Yamaha
MOCTOAHHO COBEPLUEHCTBYET CBOKO NPOAYKLMIO, NPUBEAEHHbIe B JAHHOM PYKOBOACTBE TEXHUYECKUE XapakTepUCTUKKU MOryT He CoBnaaaTth

C TeXHUYECKUMM XapaKTepuUCTKaM KOHKPETHOTO yCTPOCTBa. A NonyyYeHnA nocneaHei Bepciui pyKoBOACTBA NMOCETUTE BeG-CaiiT Kopriopauum
Yamaha v 3arpyauTe chaiin ¢ pyKoBoACTBOM. Tak Kak TEXHU4ECKMe XapaKTepUCTMKK, 060PYA0BAHNE W OTAEMbHO NPOJaBaeMble MPUHAANEXKHOCTH

MOryT pa3nnyaTbCA B pasHbiX CTpaHax, obpaTuTech 3a MHopmaLveil K NnpeacTaBuTento kopnopauuy Yamaha B cBoeM pervoHe.
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D
Drum Kit List ....cccveiiiiieiieiieens 39

Effect Type List
ENDING, kHonka ...

G
Grade (OUEHKA) ....ccevuveereueeeennens 27
|
INTRO, KHOMKA .....ccevvreereeennens 19
M
MAIN, KHOMKA ..cooeeeeeeeieeeeeeeennns 19
R
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B
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B CNy4aiHOM MOPAAKE .......... 23
r
POMKOCTb rapMoHu3aumu,
DYHKLMA .o 31
POMKOCTb KOMMNO3MUKK,
PYHKLUMA .o 23,30
POMKOCTb METPOHOMA ....... 17,31

I'pomkocTb cTunA, yHKumA ...18, 30
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HacTpomka ....
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H
HacTpoiika B 0AHO KacaHue ..... 16
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............................. 23

HaywHhukm ........... 13
HoTbl 15
0

OxupaaHue, ypok ...
OTMeHa AeMoHcTpaumu,
HACTPOMKA ..o 31
OTob6paxeHne knasmaTypbl
OuuncTka pesepBHOW KON ...... 32

n
MapameTpbl pe3epBHOro
KOMNMpOBaHWA
MapTtua ...
Maysa
MepanbHblli Nepeknoyatens ... 13
MepemoTka Bnepegs ...
MepemoTka Ha3apg, .
MepeyeHb dyHKLUWIA
nostop A-B .........
Monutp

|
P
Pesepbepauna ..........cccceeeenne 17
Pexum DUO .......cocvvieiiiie 22
Pexvum aeMoHCTpaUmoHHoro
BOCMpOU3BEAEHUA,
PYHKUMA .........

PesepBHaA konvA
PUTM s
Putmunka, ypok
POAMD e

C

Csepxwmpokoe
cTepeodoHnYecKoe
3ByYaHue

CBoWu Temn, pyHKUMA ...

CUWHXPOHHbIN 3anycK ...

CnoBapb akkopAoB

Ctunb ...

CyCTewH .....

CycTelH Ha naHenu

TakToBbIN pasvep .

Tembp .... 16
TEMM v 17
TexHu4eckne

XapaKTEePUCTUKY ...

Twn akkopaa
TVN 6aTaPeN ...ocvvveiciiie s
Twn OCHOBHOrO 3KBanamnsepa,
byHKUMA
Twvn pesepbepauum, pyHKuUmA ... 31
Twn xopyca, dyHKUmMA ..
Twn akBanamnsepa
Touka pasgeneHus,

DYHKUMA oo 18, 30
TpaHcnoHnpoBaHve,

DPYHKUMA o 30
TpeboBaHNA K UCTOHHUKY

MATAHUA .o, 12
y
YpoBeHb peBepbepauuy,

yHKUMA
Ypok
YcTpaHeHne Henonaaok .......... 33
o
DPATMEHT et 19
DYHKLMA oo 30
X

OkpaH
OpdeKT ...
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Voice List / Liste des sonorités / Lista de voces / Lista de vozes /

Voice-Liste / Cnucok Tembpos

Maximum Polyphony

The instrument has 32-note maximum polyphony. This means that it can play a
maximum of up to 32 notes at once, regardless of what functions are used. Auto
accompaniment uses a number of the available notes, so when auto accompaniment
is used the total number of available notes for playing on the keyboard is
correspondingly reduced. The same applies to the Split Voice and Song functions. If
the maximum polyphony is exceeded, earlier played notes will be cut off and the most
recent notes have priority (last note priority).

Polyphonie maximale

Le PSR-E253/YPT-255 dispose d'une polyphonie maximale de 32 notes. Cela signifie
que l'instrument peut reproduire un nombre maximal de 32 sonorités a la fois,
indépendamment des fonctions utilisées. L'accompagnement automatique fait appel
a un certain nombre de notes disponibles. Il s'ensuit que lorsque I'accompagnement
automatique est utilisé, le nombre total de notes disponibles pour l'interprétation au
clavier est réduit en conséquence. Cela s'applique aussi aux fonctions Split Voice
(Sonorités partagées) et Song (Morceau). Lorsque la polyphonie maximale est
dépassée, les notes jouées en premier ne produisent aucun son ; seules les notes
interprétées en dernier sont audibles (priorité a la derniere note).

Polifonia maxima

El instrumento tiene una polifonia méaxima de 32 notas. Esto significa que puede
tocar un maximo de 32 notas a la vez, independientemente de las funciones que se
usen. El acompafiamiento automatico utiliza una parte de las notas disponibles, de
forma que cuando éste se utiliza el nimero de notas disponibles se reduce
proporcionalmente. Lo mismo puede aplicarse a las funciones Split Voice (Voz de
division) y Song (Cancién). Si se excede la polifonia maxima, las notas tocadas con
anterioridad se cortan y se da prioridad a las notas mas recientes (prioridad de la
ultima nota).

Polifonia maxima

O instrumento tem 32-notas de polifonia maxima. Isto significa que pode tocar um
maximo de até 32 notas, independente da fungéo usada. O acompanhamento
automatico usa varias notas disponiveis, assim quando o acompanhamento
automatico é usado o numero total de notas disponiveis por tocar no teclado ficara
reduzido. O mesmo se aplica as fungdes Split Voice e Song. Se o0 nimero maximo de
polifonia exceder, as primeira notas tocadas seréao cortadas e as notas tocadas mais
recentemente teréo prioridade (prioridade para a ultima nota).

Maximale Polyphonie

Das Instrument verfligt Gber eine maximale Polyphonie von 32 Noten. Dies bedeutet,
dass das Instrument unabhangig von den aktivierten Funktionen maximal 32 Noten
gleichzeitig spielen kann. Eine bestimmte Anzahl der verfiigbaren Noten wird von der
automatischen Begleitung belegt; bei deren Einsatz verringert sich somit die Anzahl
der flr das Spiel auf der Tastatur erfligbaren Noten entsprechend. Dasselbe gilt fir
die Song-Funktionen. Wenn die maximale Polyphonie Uberschritten wird, werden die
am friihesten gespielten Noten ausgeschaltet und die zuletzt gespielten Noten haben
Vorrang (Last Note Priority).

MakcumanbHaA nonugpoHuA

MakcumanbHas nonMoHUst 4aHHOTO MHCTPYMEHTa — 32 HOTbl. OTO 3HAYMT, YTO
HEe3aBWCUMO OT UCMOSIb3yeMbIX (PYHKLIMIA UHCTPYMEHT MOXET OHOBPEMEHHO
npourpeiBaTh A0 32-X HOT. 4aCTb HOT UCMOSb3YETCS AaBTOAKKOMMNAHEMEHTOM; Takum
obpasom, Npu BKIKOYEHHOM aBTOaKKOMMaHEMEHTE obLLee KONMUYECTBO HOT,
OOCTYMNHbIX AN UrPbl HAa KNaBuaType, cokpallaetcs. ATo 3ameyaHve OTHOCUTCS
TaKke K PYHKUMSIM pasfieneHHoro Tembpa 1 KOMNo3uumn. + criyyae npeBbILLeHUs
KOINMYECTBA HOT, COOTBETCTBYIOLLENO MaKCMMasibHOM NMONMMOHNU, paHee CbirpaHHbIe
HOTbI OTCEKatoTCSl; @ HOTbI, CbirpaHHbIe nocrnegHuMu, obnagatT 6onee BbICOKUM
NpUoOpUTETOM (MPUOPUTET NOCNEQHEN HOTbI).
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[ NOTE |

* Some voices may sound continuously or
have a long decay after the notes have
been released while the sustain pedal
(footswitch) is held.

e Certaines sonorités peuvent avoir une
sonorité prolongée ou un long déclin
aprés le relachement des touches, et
ceci pendant la durée de maintien de la
pédale de sustain (sélecteur au pied).

® Algunas voces podrian sonar de forma
continuada o presentar una larga
disminucion después de soltar las notas
mientras se mantiene presionado el
pedal de sostenido (interruptor de
pedal).

OBSERVACAQO |

* Algumas vozes podem soar
continuamente ou podem ter uma
duragéo longa depois das notas serem
liberadas quando o pedal sustenido
(footswitch) é segurado.

® Solange der Sustain-FuBBschalter
gedrickt ist, ertdnen einige Voices nach
dem Loslassen der Taste eventuell
kontinuierlich oder mit einer langen
Abklingzeit (Decay).

[ TIPUMEYAHHE |

o HekoTopble TeM6pbl MOTyT 3By4atsb
HernpepbIBHO UM JOJITO 3aTyXxaThb, eC/N
yAepXXuBaTh Haxatoi negasnb
cycTeliHa (neaasnbHbii
nepeknoyartesns).
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Bedienfeld-Voices / Cnucok Tem6poB naHenu

Vﬁi;:.e Voice Name vﬂ:.f_e Voice Name Vﬂ:;:_e Voice Name
PIANO 69 Feedback Guitar 1 139 | Analog Voice
1 Grand Piano 70 Feedback Guitar 2 SAXOPHONE
2 Mono Grand Piano 71 Guitar Feedback 140 |Tenor Sax
3 Bright Piano 72 Guitar Harmonics 1 141 | Breathy Tenor Sax
4 Mellow Piano 73 Guitar Harmonics 2 142 | Alto Sax
5 Honky-tonk Piano 74 Guitar Harmonics 3 143 | Soprano Sax
6 Piano Strings BASS 144 | Baritone Sax
7 Dream 75 Acoustic Bass 1 145 | Sax Section
8 Harpsichord 1 76 Acoustic Bass 2 146 | Clarinet
9 Harpsichord 2 77 | Finger Bass 1 147 | Oboe
E.PIANO 78 Finger Bass 2 148 | English Horn
10 [Electric Piano 1 79  |Finger Dark 149 |Bassoon
11 |Electric Piano 2 80 |Finger Slap Bass TRUMPET
12 |Electric Piano 3 81 | Pick Bass 150 | Trumpet
13 |Electric Grand Piano 82 | Fretless Bass 1 151 |Warm Trumpet
14| Chorus Electric Piano 1 83 |Fretless Bass 2 152 | Muted Trumpet
15 | Chorus Electric Piano 2 84  |Fretless Bass 3 153 | Trombone 1
16 | Detuned Electric Piano 85 |Fretless Bass 4 154 [ Trombone 2
17 DX + Analog Electric Piano 86 Slap Bass 1 155 | Trumpet & Trombone Section
18 Clavi 87 |Slap Bass 2 156 | French Horn 1
19  |Wah Clavi 88 |Slap Bass 3 157 | French Horn 2
ORGAN 89  |Jazz Rhythm 158 | French Horn Solo
20 Drawbar Organ 1 90 Bass & Distorted Electric Guitar 159 | Horn Orchestra
21 Drawbar Organ 2 91 Muted Pick Bass 160 |Tuba
22 60s Drawbar Organ 1 92 Modulated Bass BRASS
23 | 60s Drawbar Organ 2 93 | Punch Thumb Bass 161 [Brass Section
24  |60s Drawbar Organ 3 94 | Synth Bass 1 162 | Synth Brass 1
25  [70s Drawbar Organ 1 95  |Synth Bass 2 163 | Synth Brass 2
26 | 70s Drawbar Organ 2 96 | Synth Bass 2 Dark 164 [ Soft Brass
27 | Detuned Drawbar Organ 97 | Techno Synth Bass 165 | Resonant Synth Brass
28 |Percussive Organ 1 98 | Mellow Synth Bass 166 | Choir Brass
29 | Percussive Organ 2 99 | Sequenced Bass FLUTE
30 [70s Percussive Organ 100 | Click Synth Bass 167 | Flute
31 Detuned Percussive Organ 101 |Modular Synth Bass 168 | Piccolo
32 [16+2'2/3 Organ 102 |DX Bass 169 | Pan Flute
33 Organ Bass STRINGS 170 | Recorder
34 Rock Organ 103 | Strings 1 171 | Blown Bottle
35 | Rotary Organ 104 | Strings 2 172 | Shakuhachi
36 Slow Rotary Organ 105 | Strings 3 173 | Whistle
37 |Fast Rotary Organ 106 | Slow Strings 174 | Ocarina
38 Pipe Organ 1 107 | Stereo Strings SYNTH LEAD
39 Pipe Organ 2 108 | Stereo Slow Strings 175 | Square Lead 1
40 Pipe Organ 3 109 |Orchestra 1 176 | Square Lead 2
41 Organ Flute 110 | Orchestra 2 177 |LM Square
42 |Tremolo Organ Flute 111 |60s Strings 178 [ Sawtooth Lead 1
43 Notre Dame 112 | Suspense Strings 179 | Sawtooth Lead 2
44 Cheezy Organ 113 | Legato Strings 180 | Thick Sawtooth
45 Light Organ 114 |Warm Strings 181 | Dynamic Sawtooth
46 | Reed Organ 115 |Kingdom 182 | Digital Sawtooth
47 Puff Organ 116 | Tremolo Strings 183 |Sine Lead
ACCORDION 117 | Slow Tremolo Strings 184 | Solo Sine
48 Accordion 118 | Tremolo Orchestra 185 | Calliope Lead
49 Tango Accordion 1 119 | Pizzicato Strings 186 | Chiff Lead
50 |Tango Accordion 2 120 | Violin 187 [Charang Lead
51 Harmonica 1 121 | Slow Violin 188 | Voice Lead
52 |Harmonica 2 122 | Viola 189 |[Fifths Lead
GUITAR 123 | Cello 190 |Bass & Lead
53 Nylon Guitar 124 | Contrabass 191 | Hollow
54 Steel Guitar 125 | Orchestral Harp 192 | Shroud
55 | Nylon & Steel Guitar 126 | Synth Strings 1 193 | Mellow
56 | Steel Guitar with Body Sound 127 | Synth Strings 2 194 |Big Lead
57 | Muted Steel Guitar 128 | Orchestra Hit 1 195 | Sequenced Analog
58 12-string Guitar 129 | Orchestra Hit 2 196 |Pure Lead
59 |Jazz Guitar 130 |Impact 197 |Distorted Lead
60 |Jazz Amp CHOIR 198 | Big Five
61 Jazz Man 131 | Choir Aahs 199 |Big & Low
62 Clean Guitar 132 | Voice Oohs 200 |Fat & Perky
63 Chorus Guitar 133 | Stereo Choir SYNTH PAD & EFFECT
64 Funk Guitar 134 | Mellow Choir 201 New Age Pad
65 Guitar Pinch 135 | Choir Strings 202 | Fantasy
66 | Muted Guitar 136 | Synth Voice 1 203 |Warm Pad
67 | Overdriven Guitar 137 | Synth Voice 2 204 [Poly Synth Pad
68 | Distortion Guitar 138 | Choral 205 [ Choir Pad
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Voice Voice Name Voice Voice Name Voice Voice Name

No. No. No.
206 |Bowed Pad 280 | Muted Banjo 354 |Siren
207 | Metallic Pad 281 Fiddle 355 | Train
208 |Halo Pad 282 | Bagpipe 356 | Helicopter
209 |Sweep Pad 283 | Dulcimer 1 357 |Jet Plane
210 | Soft Whirl 284 | Dulcimer 2 358 | Starship
21 Itopia 285 | Cimbalom 359 |Burst
212 |Rain 286 | Santur 360 | Roller Coaster
213 | Sound Track 287 | Kanoon 361 Submarine
214 | Crystal 288 | Oud 362 |Laugh
215 | Atmosphere 289 |Rabab 363 | Scream
216 | Brightness 290 |Kalimba 364 | Punch
217 | Goblins 291 |Sitar 1 365 | Heartbeat
218 | Echoes 292 |Sitar2 366 | Footsteps
219 | Sci-Fi 293 | Detuned Sitar 367 | Applause
220 | African Wind 294 | Tamboura 368 | Gunshot
221 | Carib 295 | Shehnai 369 | Machine Gun
222 | Prologue 296 | Gopichant 370 |Laser Gun
223 | Synth Drum Comp 297 | Shamisen 371 | Explosion
224 | Popcorn 298 | Koto 372 | Firework
225 |Tiny Bells 299 | Taisho-kin DRUM KITS
226 | Round Glockenspiel 300 | Yang Qin 373 | Standard Kit 1
227 | Glockenspiel Chimes 301 Mandolin 374 | Standard Kit 2
228 |Clear Bells 302 | Ukulele 375 | Room Kit
229 | Chorus Bells 303 |Bonang 376 | Rock Kit
230 | Soft Crystal 304 | Altair 377 | Electronic Kit
231 | Air Bells 305 |Gamelan Gongs 378 | Analog Kit
232 | Warm Atmosphere 306 | Stereo Gamelan Gongs 379 | Dance Kit
233 | Hollow Rel 307 | Rama Cymbal 380 |Jazz Kit
234 | Nylon Electric Piano 308 | Thai Bells 381 Brush Kit
235 | Nylon Harp DUAL* 382 | Symphony Kit
236 |Harp Vox 309 |Octave Piano 383 |SFXKit1
237 | Atmosphere Pad 310 | Piano & Pizzicato Strings 384 |SFXKit2
238 | Goblins Synth 311 Piano & Flute 385 | Sound Effect Kit
239 |Creeper 312 |Piano Pad * .
240 |Ritual 313 | Octave Honky-tonk Piano When you Selec‘, a Voice of the DUAL
241 |To Heaven 314 [Harpsichord & Strings category, two voices sound at the
242 | Night 315 | Electric Piano Pad 1 same time.
243 | Glisten 316 | Electric Piano Pad 2
244 | Bell Choir 317 | Electric Piano Pad 3
245 | Bell Harp 318 | Octave Strings

PERCUSSION 319 | Octave Brass
246 | Vibraphone 320 | Orchestra Tutti
247 | Soft Vibraphone 321 | Octave Choir
248 | Marimba 322 | Jazz Section
249 | Soft Marimba 323 | Flute & Clarinet
250 | Sine Marimba SOUND EFFECTS
251 Balimba 324 | Fret Noise
252 |Log Drums 325 | Breath Noise
253 | Xylophone 326 | Cutting Noise 1
254 | Steel Drums 327 | Cutting Noise 2
255 |Celesta 328 | String Slap
256 | MusicBox 1 329 | Flute Key Click
257 | MusicBox 2 330 |Bird Tweet 1
258 | Church Bells 331 Bird Tweet 2
259 | Carillon 332 | Telephone Ring 1
260 | Tubular Bells 333 | Telephone Ring 2
261 | Timpani 334 | Phone Call
262 | Glockenspiel 335 | Shower
263 | Tinkle Bell 336 | Thunder
264 | Agogo 337  |Wind
265 | Woodblock 338 | Stream
266 | Castanets 339 | Seashore
267 | Melodic Tom 1 340 |Bubble
268 | Melodic Tom 2 341 Feed
269 |Real Tom 342 | Dog
270 | Rock Tom 343 |Horse
27 Electronic Percussion 344 |Maou
272 | Analog Tom 345 | Door Squeak
273 | Synth Drum 346 | Door Slam
274 | Taiko Drum 347 | Scratch Cut
275 |Gran Cassa 348 | Scratch Split
276 | Gamelimba 349 | Wind Chime
277 | Glass Percussion 350 | Car Engine Ignition
278 | Reverse Cymbal 351 | Car Tires Squeal

WORLD 352 | Car Passing

279 [Banjo 353 |Car Crash
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oK

” indicates that the drum sound is the same as “Standard Kit 17
» Each percussion voice uses one note.

® « » indique que les sonorités de percussion sont identiques a
celles de « Standard Kit 1 ».
* Chaque sonorité de percussion utilise une note unique.

Voice No. 373 374 375 376 377 378
Keyboard Kit 1 Standard Kit 2 Room Kit Rock Kit Electronic Kit Analog Kit
Note# Note
25 C# 0 | Surdo Mute
26 D 0 |Surdo Open
27 D# 0 |HiQ
28 E 0 | Whip Slap
29 F 0 ] Scratch Push
30 F§ 0 | Scratch Pull
31 G 0 | Finger Snap
32 G# 0 |Click Noise
33 A 0 | Metronome Click
34 Ak 0 | Metronome Bell
35 B 0 |SeqClick L
c1 36 C 1 |SeqClick H
37 C# 1 |Brush Tap
D1 38 D 1 | Brush Swirl
39 D# 1 |Brush Slap
40 E 1 |Brush Tap Swirl Reverse Cymbal Reverse Cymbal
41 F 1 | Snare Roll
42 F§ 1 | Castanet HiQ2 HiQ2
43 G 1 | Snare Soft Snare Soft 2 Snare Rock H Snare L Snare Rock H
44 G# 1 | Sticks
45 A 1 |Bass Drum Soft Bass Drum H Bass Drum H
46 A# 1 | Open Rim Shot Open Rim Shot 2
47 B 1 |Bass Drum Hard Bass Drum H Bass Drum Rock Bass Drum Analog L
48 C 2 |Bass Drum Bass Drum 2 Bass Drum Rock Bass Drum Gate Bass Drum Analog H
49 C# 2 | Side Stick Analog Side Stick
50 D 2 |Snare Snare 2 Snare Room L Snare Rock L Snare Rock L Analog Snare 1
51 D# 2 |Hand Clap
52 E 2 | Snare Tight Snare Tight 2 Snare Room H Snare Rock Rim Snare Rock H Analog Snare 2
53 F 2 |Floor Tom L Room Tom 1 Rock Tom 1 Electronic Tom 1 Analog Tom 1
54 F# 2 | Hi-Hat Closed Analog Hi-Hat Closed 1
55 G 2 |Floor Tom H Room Tom 2 Rock Tom 2 Electronic Tom 2 Analog Tom 2
56 G# 2 | Hi-Hat Pedal Analog Hi-Hat Closed 2
57 A 2 JLowTom Room Tom 3 Rock Tom 3 Electronic Tom 3 Analog Tom 3
58 A# 2 | Hi-Hat Open Analog Hi-Hat Open
59 B 2 | Mid Tom L Room Tom 4 Rock Tom 4 Electronic Tom 4 Analog Tom 4
60 C 3 |Mid TomH Room Tom 5 Rock Tom 5 ic Tom 5 Analog Tom 5
61 C# 3 | Crash Cymbal 1 Analog Cymbal
62 D 3 | High Tom Room Tom 6 Rock Tom 6 Electronic Tom 6 Analog Tom 6
63 D# 3 | Ride Cymbal 1
64 E 3 ]| Chinese Cymbal
65 F 3 | Ride Cymbal Cup
66 F§ 3 | Tambourine
67 G 3 ] Splash Cymbal
68 G# 3 | Cowbell Analog Cowbell
69 A 3 | Crash Cymbal 2
70 A# 3 | Vibraslap
71 B 3 | Ride Cymbal 2
72 C 4 |BongoH
73 C# 4 |BongoL
74 D 4 |Conga H Mute Analog Conga H
75 D# 4 | Conga H Open Analog Conga M
76 E 4 |Congal Analog Conga L
77 F 4 |Timbale H
78 F# 4 | Timbale L
79 G 4 | Agogo H
80 G# 4 |Agogo L
81 A 4 |Cabasa
82 A# 4 | Maracas Analog Maracas
83 B 4 | Samba Whistle H
84 C 5 | Samba Whistle L
85 C# 5 | Guiro Short
86 D 5 | Guiro Long
87 D# 5 |Claves Analog Claves
88 E 5 | Wood Block H
89 F 5 | Wood Block L
90 F§ 5 | Cuica Mute Scratch Push Scratch Push
91 G 5 | Cuica Open Scratch Pull Scratch Pull
92 G# 5 | Triangle Mute
93 A 5 |Triangle Open
94 Ak 5 | Shaker
95 B 5 |Jingle Bells
96 C 6 |BellTree
97 Ck 6
98 D 6
99 D# 6
100 E 6
101 F 6
102 Fi 6
103 G 6
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Kit 17
* Cada sonido de percusién utiliza una nota.

. «

” indica que el sonido de bateria es el mismo que el “Standard . ” indica que o som de bateria é igual ao do “Standard Kit 1”
(Conjunto padréo 1).

* Cada voz de percusséo usa uma nota.

40

Voice No. 373 379 380 381 382
No'::zb“’ﬁo'e Kit 1 Dance Kit Jazz Kit Brush Kit Symphony Kit
25 C# 0 | Surdo Mute
26 D 0 |Surdo Open
27 D 0 |HiQ
28 E 0 | Whip Slap
29 F 0 ] Scratch Push
30 F§ 0 | Scratch Pull
31 G 0 | Finger Snap
32 G# 0 |Click Noise
33 A 0 | Metronome Click
34 Ak 0 | Metronome Bell
35 B 0 |SeqClick L
c1 36 C 1 |SeqClick H
37 C# 1 |Brush Tap
D1 38 D 1 |Brush Swirl
39 D# 1 |Brush Slap
40 E 1 | Brush Tap Swirl Reverse Cymbal
41 F 1 | Snare Roll
42 F# 1 | Castanet HiQ2
43 G 1 ] Snare Soft Analog Snare Snappy Snare Jazz H Light | Brush Slap L
44 G# 1 |Sticks
45 A 1 | Bass Drum Soft Analog Bass Drum Dance 1 Bass Drum L
46 A# 1 | Open Rim Shot Analog Snare Open Rim
47 B 1 | Bass Drum Hard Analog Bass Drum Dance 2 Gran Cassa
48 C 2 |Bass Drum Analog Bass Drum Dance 3 | Bass Drum Jazz Bass Drum Jazz Gran Cassa Mute
49 C# 2 | Side Stick Analog Side Stick
50 D 2 |Snare Analog Snare Q Snare Jazz L Brush Slap Marching Snare M
51 D# 2 |Hand Clap
52 E 2 | Snare Hard Analog Snare + Acoustic Snare Jazz M Brush Tap Marching Snare H
53 F 2 |Floor Tom L Analog Tom 1 Jazz Tom 1 Brush Tom 1 Jazz Tom 1
54 F# 2 | Hi-Hat Closed Analog Hi-Hat Closed 3
55 G 2 |Floor Tom H Analog Tom 2 Jazz Tom 2 Brush Tom 2 Jazz Tom 2
56 G# 2 | Hi-Hat Pedal Analog Hi-Hat Closed 4
57 A 2 |LowTom Analog Tom 3 Jazz Tom 3 Brush Tom 3 Jazz Tom 3
58 A# 2 | Hi-Hat Open Analog Hi-Hat Open 2
59 B 2 | Mid Tom L Analog Tom 4 Jazz Tom 4 Brush Tom 4 Jazz Tom 4
60 C 3 |Mid TomH Analog Tom 5 Jazz Tom 5 Brush Tom 5 Jazz Tom 5
61 C# 3 |Crash Cymbal 1 Analog Cymbal Hand Cymbal L
62 D 3 | High Tom Analog Tom 6 Jazz Tom 6 Brush Tom 6 Jazz Tom 6
63 D# 3 | Ride Cymbal 1 Hand Cymbal Short L
64 E 3 ]| Chinese Cymbal
65 F 3 |Ride Cymbal Cup
66 F§ 3 | Tambourine
67 G 3 | Splash Cymbal
68 G# 3 | Cowbell Analog Cowbell
69 A 3 | Crash Cymbal 2 Hand Cymbal H
70 A# 3 | Vibraslap
71 B 3 | Ride Cymbal 2 Hand Cymbal Short H
72 C 4 |BongoH
73 C# 4 |BongoL
74 D 4 | CongaH Mute Analog Conga H
75 D# 4 |Conga H Open Analog Conga M
76 E 4 |Congal Analog Conga L
77 F 4 |Timbale H
78 F# 4 | Timbale L
79 G 4 |AgogoH
80 G# 4 |Agogo L
81 A 4 |Cabasa
82 A# 4 | Maracas Analog Maracas
83 B 4 | Samba Whistle H
84 C 5 | Samba Whistle L
85 C# 5 | Guiro Short
86 D 5 | Guiro Long
87 D# 5 |Claves Analog Claves
88 E 5 | Wood Block H
89 F 5 | Wood Block L
90 F§ 5 | Cuica Mute Scratch Push
91 G 5 | Cuica Open Scratch Pull
92 G# 5 | Triangle Mute
93 A 5 |Triangle Open
94 Ak 5 | Shaker
95 B 5 |Jingle Bells
96 C 6 |BellTree
97 Cé 6
98 D 6
99 D# 6
100 E 6
101 F 6
102 Fi 6
103 G 6
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|
o ” bedeutet, dass der Schlagzeug-Sound dem des ,Standard Kit ~ « « » NoKas3blBaeT, YTo 3Byk GapabaHa Takow xe, kak B
1“ entspricht. craHaapTHoM Habope «Standard Kit 1».
* Jede Percussion-Voice belegt eine Note. * B kaxxgom TeMbpe nepkyccum ncnonb3yeTcs ogHa HoTa.
N N
Voice No- 383 384 385 Actual keyboard notes of the SFX Kit 1 and
. I:ez'boarﬁ - SFXKit1* SFXKit2* Sound Effect Kit 2 are pne gctave 'Iower than the ones
Z: C#°§ described in the list.
26 D 0 * Les notes des kits SFX 1 et 2 qui
27 DF 0 retentissent réellement au clavier sont a
zg E g une octave inférieure & celles qui sont
30 o décrites dans la liste.
31 G 0 * Las notas reales del teclado del SFX Kit 1y
2 Gt : 2 son una octava mas bajas que las que se
34 AF 0 describen en la lista.
35 (E; 0 * As notas reais de teclado do SFX Kit 1 e 2
36 1 = ) ) .
c1 = T estdo uma oitava abaixo das descritas na
D1 38 D 1 lista.
ig [E”‘ 1 * Die tatsachlichen Tastaturnoten des SFX
4 F 1 Kit 1 und 2 sind eine Oktave tiefer als die in
2 [FE 1 Drum Loop der Liste beschriebenen.
:i g& 1 * Hotbl B Habopax SFX Kit 1 1 2 dakTundecku
s A 1 Ha OfHY OKTaBy HWXe HOT, NepevnCrneHHbIX
46 |AF 1 B NpVBEAEHHOM CrUCKe.
47 B 1
48 C 2 | Cutting Noise 1 Phone Call Heartbeat
49 C# 2 | Cutting Noise 2 Door Squeak Footsteps
50 D 2 Door Slam Door Squeak
51 D% 2 |[String Slap Scratch Cut Door Slam
52 E 2 Scratch Applause
53 F 2 Wind Chime Camera
54 F§ 2 Telephone Ring 2 Horn
55 G 2 Hiccup
56 Gk 2 Cuckoo Clock
57 A 2 Stream
58 Af 2 Frog
59 B 2 Rooster
60 C 3 Dog
61 cf 3 Cat
62 D 3 owl
63 D¥ 3 Horse Gallop
64 E 3 |Flute Key Click Car Engine Ignition Horse Neigh
65 F 3 Car Tires Squeal Cow
66 F# 3 Car Passing Lion
67 G 3 Car Crash Scratch
68 GE 3 Siren Yo!
69 A 3 Train Go!
70 Af 3 Jet Plane Get up!
71 B 3 Starship Whoow!
72__|[C 4 Burst
73 Ck 4 Roller Coaster
74 D 4 Submarine
75 DF 4
76 E 4
77 F 4
78 4 Huuaah!
79 |G 4
80 G# 4 | Shower Laugh
81 A 4 |Thunder Scream
82 A 4 | Wind Punch
83 B 4 | Stream Heartbeat
84 C 5 |Bubble Footsteps
85 C# 5 |Feed
86 D 5
87 DF 5
88 E 5
89 F 5
90 Ff 5 Uhl+Hit
91 G 5
92 |G 5
93 |[A 5
9% |AF 5
95 B 5
96 C 6 |Dog Machine Gun
97 C¥ 6 |Horse Laser Gun
98 D 6 | Bird Tweet2 Explosion
99 D# 6 Firework
100 |E 6
01 |[F 6
102 [FF 6
103 |G_ 6 |Maou
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* Some songs have been edited for length or for ease in learning, and may
not be exactly the same as the original.

* A song book (free downloadable scores) is available that includes scores
for all internal songs (excepting Songs 1-3). To obtain the Song Book,
complete the user registration at the following website.

https://member.yamaha.com/myproduct/regist/

42 PSR-E253/YPT-255

Song No. \ Song Name Song No. Song Name
TOP PICKS 054 “The Surprise”Symphony (F.J. Haydn)
001 Demo 1 (Yamaha Original) 055 To a Wild Rose (E.A. MacDowell)
002 Demo 2 (Yamaha Original) 056 Chanson du Toreador (G. Bizet)
003 Demo 3 (Yamaha Original) 057 O Mio Babbino Caro (G. Puccini)
ORCHESTRA FAVORITE WITH STYLE
004 Danse des Mirlitons from “The Nutcracker” (P.I. Tchaikovsky) 058 Bill Bailey (Won't You Please Come Home) (H. Cannon)
005 “Orphée aux Enfers” Ouverture (J. Offenbach) 059 When Irish Eyes Are Smiling (E.R. Ball)
006 Slavonic Dances No.10 (A. Dvorak) 060 Down by the Riverside (Traditional)
007 Méditation (Thais) (J. Massenet) 061 When the Saints Go Marching In (Traditional )
008 Frihlingslied (F. Mendelssohn) 062 Frihlingsstimmen (J. Strauss )
PIANIST 063 Camptown Races (S.C. Foster)
009 La Candeur (J.F. Burgmdiller) 064 Little Brown Jug (Joseph Winner)
010 Arabesque (J.F. Burgmdiller) 065 Loch Lomond (Traditional)
o Pastorale (J.F. Burgmdiller) 066 Oh! Susanna (S.C. Foster)
012 Petite Réunion (J.F. Burgmuller) 067 Greensleeves (Traditional)
013 Innocence (J.F. Burgmiiller) 068 Aura Lee (Traditional)
014 Progres (J.F. Burgmdiller) 069 Silent Night (F. Gruber)
015 Turkish March (W.A. Mozart) 070 The Danube Waves (I. Ivanovici)
016 Valse op.64-1 “Petit Chien” (F. Chopin) 071 Twinkle Twinkle Little Star (Traditional)
017 Menuett (L. Boccherini) 072 Close Your Hands, Open Your Hands (J.J. Rousseau)
018 Moments Musicaux op.94-3 (F. Schubert) 073 The Cuckoo (Traditional)
019 The Entertainer (S. Joplin) 074 O du lieber Augustin (Traditional)
020 Prelude (Wohltemperierte Klavier 1-1) (J.S. Bach) 075 London Bridge (Traditional)
021 La Viollette (Streabbog) 076 American Patrol (FW. Meacham)
022 Fir Elise (L.v. Beethoven) 077 Beautiful Dreamer (S.C. Foster)
DUET 078 Battle Hymn of the Republic (Traditional)
023 Row Row Row Your Boat (DUET) (Traditional) 079 Home Sweet Home (H. Bishop)
024 On Top of Old Smoky (DUET) (Traditional) 080 Valse Des Fleurs (From “The Nutcracker”) (P.I. Tchaikovsky)
025 We Wish You A Merry Christmas (DUET) (Traditional) 081 Aloha Oe (Q. Liliuokalani)
026 Scarborough Fair (DUET) (Traditional) 082 I've Been Working On The Railroad (Traditional)
027 Im Mai (DUET) (Traditional) 083 My Darling Clementine (Traditional)
028 O Christmas Tree (DUET) (Traditional) 084 Auld Lang Syne (Traditional)
029 Mary Had a Little Lamb (DUET) (Traditional) 085 Grandfather’s Clock (H.C. Work)
030 Ten Little Indians (DUET) (Traditional) 086 Amazing Grace (Traditional)
031 Pop Goes The Weasel (DUET) (Traditional) 087 My Bonnie (H.J Fulmer)
032 Twinkle Twinkle Little Star (DUET) (Traditional) 088 Yankee Doodle (Traditional)
033 Close Your Hands, Open Your Hands (DUET) (J.J. Rousseau) 089 Joy to the World (G.F. Handel)
034 The Cuckoo (DUET) (Traditional) 090 Ave Maria (F.Schubert)
035 O du lieber Augustin (DUET) (Traditional)
036 London Bridge (DUET) (Traditional) Song No. ‘ Special Appendix
PRACTICE CHORD STUDY
037 America the Beautiful (S.A. Ward) 091-102 ‘ChdStd01—ChdStd12
038 Londonderry Air (Traditional)
039 Ring de Banjo (S.C. Foster)
040 Wenn ich ein Véglein wér (Traditional)
041 Die Lorelei (F. Silcher)
042 Turkey in the Straw (Traditional)
043 Jingle Bells (J.S. Pierpont)
044 Muss i denn (F. Silcher)
045 Liebestraume Nr.3 (F. Liszt)
046 Jesu, Joy Of Man’s Desiring (J.S. Bach)
047 Ode to Joy (L.v. Beethoven)
048 Song of the Pearl Fisher (G. Bizet)
049 String Quartet No.17 2nd mov. “Serenade” (F.J. Haydn)
050 Menuett BWV Anh. 115 (C. Petzold ( J.S. Bach ))
051 Canon (J. Pachelbel)
052 From “The Magic Flute” (W.A Mozart)
053 Piano Sonate op.27-2 “Mondschein” (L.v. Beethoven)

» Certains morceaux ont été modifiés pour des raisons de longueur ou
pour en faciliter I'apprentissage et peuvent, de ce fait, étre légérement
différents des originaux.

* Un recueil de morceaux est disponible, comprenant les partitions
(téléchargeables gratuitement) de I'ensemble des morceaux internes (a
I'exception des morceaux 1 - 3). Pour obtenir le recueil de morceaux,
remplissez la fiche d'enregistrement utilisateur, accessible via le site

Web suivant.

https://member.yamaha.com/myproduct/regist/




Song List / Liste des morceaux / Lista de canciones / Lista de musicas / Song-

* Algunas de las canciones han sido editadas adaptando la longitud o la
facilidad de interpretacién, por lo que pueden diferir de la pieza
original.

« Se dispone de un libro de canciones (partituras descargables
gratuitas) con las partituras de todas las canciones internas (excepto
de la 1 a la 3). Para obtener el libro de canciones, cumplimente la
inscripcién de usuario en el siguiente sitio web.

https://member.yamaha.com/myproduct/regist/

¢ Algumas musicas foram editadas, na duragéo ou para facilitar a
aprendizagem, e podem ndo ser exatamente iguais a original.

« Esta disponivel um livro de musicas (partituras para download
gratuito) que inclui partituras de todas as musicas internas (exceto as
Musicas 1 a 3). Para obter o Song Book, preencha o registro do
usuario no site:

https://member.yamaha.com/myproduct/regist/

Liste / Cnnucok komnosnumi
| |

* Einige Songs wurden gekiirzt oder vereinfacht und weichen
méglicherweise vom Original ab.

* Es ist ein Notenheft (Song Book; kostenlose herunterladbare Noten)
erhéltlich, das die Noten aller integrierten Songs enthalt (auBer Songs
1-3). Um das Notenheft zu erhalten, fiillen Sie das Anwender-
Registrierungsformular auf der folgenden Website aus.

https://member.yamaha.com/myproduct/regist/

* HekoTopble KOMMNO3uLMK Gbiny OTPEAAKTUPOBaHbI C LEMNbIO
YMEHBLUEHUS NPOAOCIKUTENBHOCTY UNW ANst 06nerYeHns UCNONHEHNS
1, cnepoBaTesibHO, MOTYT HE COBMaaaTh C OPUrMHANOM.

* MoxHo nony4ntb c60pHUK komnoanuuii Song Book (naptutypbl,
6ecnnaTHo 3arpyxaemble ¢ Beb-caiiTa), coaepxaluuin napTuTypbl
BCEX BCTPOEHHbIX KOMMNO3WLWIA (3@ UCKNIOYEHNEM KOMMNO3MLMA 1-3).
[ns nonyyeHus c6opHUKa KOMMO3ULWIA 3aMONHUTE PErnCTPaLMOHHbIE
faHHble nonb3oBaTens Ha crneaylolem Be6-caiTe:

https://member.yamaha.com/myproduct/regist/
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Style List / Liste des styles / Lista de estilos / Lista de estilos /
Style-Liste / Cnucok ctuneu

Style No. Style Name Style No. Style Name
R&B Pianist
048 Soul 093 Stride
049 DetroitPop 094 PianoSwing
050 6/8Soul 095 Arpeggio
051 CrocoTwist 096 Habanera
052 Rock&Roll 097 SlowRock
053 ComboBoogie 098 8BeatPianoBallad
054 6/8Blues 099 6/8PianoMarch
Country 100 PianoWaltz
055 CountryPop
056 CountrySwing
057 Country2/4
058 Bluegrass
Latin
059 BrazilianSamba
060 BossaNova
061 Forro
062 Tijuana
063 Mambo
064 Salsa
065 Beguine
066 Reggae
Ballroom
067 VienneseWaltz
068 EnglishWaltz
069 Slowfox
070 Foxtrot
071 Quickstep
072 Tango
073 Pasodoble
074 Samba
075 ChaChaCha
076 Rumba
077 Jive
Trad&World
078 USMarch
079 6/8March
080 GermanMarch
081 PolkaPop
082 OberPolka
083 Tarantella
084 Showtune
085 ChristmasSwing
086 ChristmasWaltz
087 ScottishReel
Waltz
088 SwingWaltz
089 JazzWaltz
090 CountryWaltz
091 OberWalzer
092 Musette

Style No. Style Name

8Beat

001 8BeatModern

002 60sGtrPop

003 8BeatAdria

004 60s8Beat

005 8Beat

006 OffBeat

007 60sRock

008 HardRock

009 RockShuffle

010 8BeatRock
16Beat

o1l 16Beat

012 PopShuffle

013 GuitarPop

014 16BtUptempo

015 KoolShuffle

016 HipHopLight
Ballad

017 PianoBallad

018 LoveSong

019 6/8ModernEP

020 6/8SlowRock

021 OrganBallad

022 PopBallad

023 16BeatBallad
Dance

024 EuroTrance

025 Ibiza

026 SwingHouse

027 Clubdance

028 ClubLatin

029 Garagel

030 Garage2

031 TechnoParty

032 UKPop

033 HipHopGroove

034 HipShuffle

035 HipHopPop
Disco

036 70sDisco

037 LatinDisco

038 SaturdayNight

039 DiscoHands

Swing&Jazz

040 BigBandFast

041 BigBandBallad

042 JazzClub

043 Swing1

044 Swing2

045 Five/Four

046 Dixieland

047 Ragtime
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Effect Type List / Liste des types d'effets / Lista de tipos de efectos /
Lista de tipos de efeitos / Effekttypenliste / Cnucok TunoB 3achcpekros

Reverb Types / Types d'effets Reverb / Tipos de reverberacion / Tipos de reverberagao /
Reverb-Effekttypen / Tunbl peBepbepauuu

No. Reverb Type Description

Concert hall reverb.

Réverbération d'une salle de concert.
Reverberacién de sala de conciertos.
Reverberagao de Sala de concertos.
Nachhall in einem Konzertsaal.
PeBepbepaumna KOHLEpPTHOro 3ana.

01-03 |Hall 1-3

Small room reverb.

Réverbération d'une petite salle.
Reverberacion de sala pequefa.
Reverberagéao de Sala pequena.

Nachhall in einem kleineren Raum.
PeBepbepauua He60MbLIOro NoOMeLLEeHNA.

04-05 |Room 1-2

Reverb for solo instruments.

Réverbération pour instruments solo.
Reverberacion para instrumentos solistas.
Reverberagéo para Instrumentos. Solistas.
Halleffekte fur Soloinstrumente.
PeBepbepauva AnA COnbHbIX MHCTPYMEHTOB.

06-07 |Stage 1-2

Simulated steel plate reverb.

Simulation de la réverbération d'une plaque d'acier.
Reverberacion de plancha de acero simulada.
Reverberagéao de placa metdlica simulada.
Simulation des Halls in einer Stahlplatte.
MmutaTop pesepbepaummn cTanbHON NNacTUHbI.

08-09 |Plate 1-2

No effect.

Pas d'effet.

Sin efecto.

Sem efeito.

Kein Effekt.
Hukakoro addekTa.

Chorus Types / Types d'effets Chorus / Tipos de coro / Tipos de coro / Chorus-Effekttypen / Tunbi achcpekra
Chorus

No. Chorus Type Description

Conventional chorus program with rich, warm chorusing.

Programme de choeur classique avec un effet de choeur riche et chaud.
Programa de coros convencionales con coros calidos y complejos.
Programa de coros convencionais com coros quentes e complexos.
Herkdmmlicher Chorus-Effekt mit vollem und warmem Klang).
TpaanumMoHHaA XOpoBaA NPOrpaMMa C HaChILEHHbIM TeMnsbiM 3BYKOM.

01-03 |Chorus 1-3

This produces a rich, animated wavering effect in the sound.

Vous obtenez un effet d'ondulation riche et animé dans le son.

Asi se produce en el sonido un efecto ondulacién completo y animado.
Produz um animado e avangado efeito de flutuagao ao som.

Hiermit wird eine vollténende und lebhafte Tonhéhenschwankung erzeugt.
MpuaaeT 3BYKy 60raTbiii XXMBOW 3PEKT «ApOXKaHNA».

04-05 |Flanger 1-2

No effect.

Pas d'effet.

Sin efecto.

Sem efeito.

Kein Effekt.
Hukakoro addpekTa.

06 Off
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For the AC adaptor with a Removable Plug

Fir den Netzadapter mit abziehbarem Stecker

Do not remove the plug from the AC adaptor. If

the plug is removed accidentally, slide the plug

into place without touching the metallic parts,

and then push the plug in completely until it clicks.

WARNING
* Make sure to keep the plug attached to the AC adaptor.
Using the plug alone can cause electric shock or fire.

* Never touch the metallic section when attaching the plug.
To avoid electric shock, short circuit or damage, also be
careful that there is no dust between the AC adaptor and

plug.

Adaptateur secteur avec fiche amovible

Ne retirez pas la fiche de I'adaptateur secteur.

Si la fiche est retirée accidentellement,

remettez-la en place sans toucher les parties
métalliques et faites-la glisser compléetement jusqu'a
ce qu'un déclic se produise.

/\ AVERTISSEMENT

¢ Assurez-vous que la fiche reste fixée a I'adaptateur secteur.
L'utilisation de la fiche seule risque de provoquer des
électrocutions ou des incendies.

* Ne touchez jamais la partie métallique lorsque vous
insérez la fiche. Afin d'éviter les risques d'électrocution,
courts-circuits ou incidents, veillez également a ce que
I'adaptateur secteur et la fiche ne soient pas encrassés par
la poussiére.

Para el adaptador de alimentacion con un
enchufe extraible

No retire el enchufe del adaptador de
alimentacién. Si el enchufe se retira por

accidente, vuelva a colocarlo en su lugar sin

tocar los componentes metdlicos y, a continuacion,
enchufelo del todo hasta que se oiga un clic.

ADVERTENCIA

* Asegurese de mantener el enchufe conectado al
adaptador de CA. Si se utiliza el enchufe solo, se puede
producir una descarga eléctrica o un incendio.

¢ No toque nunca la seccion metalica al conectar el
enchufe. Para evitar descargas eléctricas, cortocircuitos o
danos, fijese en que no haya polvo entre el adaptador de
CAy el enchufe.

Ziehen Sie den Stecker nicht vom Netzadapter
ab. Sollte der Stecker unabsichtlich entfernt m
werden, schieben Sie den Stecker wieder

hinein, ohne die Metallteile zu berihren, und driicken
Sie ihn dann vollstédndig hinein, bis er einrastet.

/\ WARNUNG

¢ Stellen Sie sicher, dass der Stecker am Netzadapter
anschlossen bleibt. Die Verwendung des Steckers alleine
kann zu elektrischen Schldgen oder einem Brand fiihren.

* Beriihren Sie bitte niemals den Metallabschnitt, wenn Sie
den Stecker befestigen. Um elektrische Schlage,
Kurzschliisse oder Beschddigungen zu vermeiden, achten
Sie bitte darauf, dass sich zwischen Netzadapter und
Stecker kein Staub angesammelt hat.

Para o adaptador de alimentacdo com plugue
removivel

N&o remova o plugue do adaptador de

alimentac&o. Se o plugue for removido
acidentalmente, encaixe-o sem tocar nas

partes metdlicas e, em seguida, empurre-o para
dentro completamente até ouvir um clique.

ADVERTENCIAS

e Sempre mantenha o plugue conectado ao adaptador CA.
O uso do plugue sozinho pode causar choque elétrico ou
incéndio.

¢ Nunca toque na parte metalica ao conectar o plugue. Para
evitar choque elétrico, curto-circuito ou danos, também
tome cuidado para que ndo haja poeira entre o adaptador
CA e o plugue.

Ona apanTepa NUTaHUA CO CbeMHOMN BUJTKOWN

He cHvmanTe BUnKy ¢ agantepa nuTaHus.

Ecnu Bunka 6bina cHATa cny4vanHo,

Ha[lBMHbLTE BUIIKY HA MECTO, He NMpuKacasicb K
MeTannMyeckum 4acTsaMm, U HaJeHbTe ee MOIHOCTLIO,
00 Lenyka.

A NPEAYNPEXAEHUE

* Yoegutechb, UTO BUJIKA COeAUHEHA C OJIOKOM NMUTaHUA.
Wcnonb3oBaHue BUnku 6e3 6rnoka nuTaHnsA Moxer
NPUBECTU K MOPaXXeHUI0 ANEKTPUYECKMM TOKOM Unun
noxapy.

He npukacantecb K METanIM4eCKMM 4acTaM npu
nopgkmnoYeHMn BUnku. Bo nsbexaHue nopaxeHus
ANEeKTPUYECKMM TOKOM, KOPOTKOro 3aMbiKaHWUsA Unun
noBpexaeHUsi 06opyAaoBaHUA yoeauTech, YTO MeXay
GrIOKOM MUTAHUS U BUIKOMW HET Mbinu.

* The shape of the plug differs depending on locale.

* La forme de la fiche varie selon le pays.

* La forma del enchufe varia segun la region.

* Die Form des Steckers variiert je nach Land.

* O formato do plugue varia de acordo com a localidade.

\.‘

i Plug

o Fiche

¢ :l/ﬁ/ Enchufe
Stecker
Plugue
Bunka

*B Pa3HbIX CTpaHax WTencenbHble BUNKX OTIIMYaTCA No cbopme.

Slide the plug as indicated

Faites glisser la fiche en suivant les indications
Deslice el enchufe tal como se indica.

Stecker wie angegeben einschieben

Deslize o plugue conforme indicado
HapaBuHbTE BUIKY, Kak nokasaHo Ha pUCYHKe
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For details of products, please contact your nearest Yamaha
representative or the authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser a Yamaha ou
au distributeur le plus proche de vous figurant dans la liste suivante.

Para obter detalhes de produtos, entre em contato com o representante
mais préximo da Yamaha ou com o distribuidor autorizado relacionado a

Die Einzelheiten zu Produkten sind bei Ihrer unten aufgefiihrten
Niederlassung und bei Yamaha Vertragshéndlern in den jeweiligen
Bestimmungsldndern erhiltlich.

Para detalles sobre productos, contacte su tienda Yamaha mas cercana o
el distribuidor autorizado que se lista debajo.

TTonpoGHele cBeieHHs: 00 HHCTPYMEHTE MOKHO MOIYYHTh y MECTHOTO

seguir. MpeICTaBUTEIs KOpIopaiuy Yamaha Hili yoJTHOMOYEHHOTO
JIMCTPHOBIOTOPA, YKa3aHHOTO B CIIEIYIOIIEM CIHCKE.
| NORTH AMERICA ] MALTA | ASIA
Olimpus Music Ltd. N
CANADA The Emporium, Level 3, St. Louis Street Msida THE PEOPLE’S REPUBLIC OF CHINA
Yamaha Canada Music Ltd. MSDO06 Yamaha Music & Electronics (China) Co.,Ltd.

135 Milner Avenue, Toronto, Ontario,
MIS 3R1, Canada
Tel: 416-298-1311
U.S.A.
Yamaha Corporation of America
6600 Orangethorpe Avenue, Buena Park, CA 90620,
US.A.
Tel: 714-522-9011

[ CENTRAL & SOUTH AMERICA |

MEXICO
Yamaha de México, S.A. de C.V.
Av. Insurgentes Sur 1647 “Prisma Insurgentes”,
Col. San Jose Insurgentes, Del. Benito Juarez,
03900, Mexico, D.F.
Tel: 55-5804-0600
BRAZIL
Yamaha Musical do Brasil Ltda.
Rua Joaquim Floriano, 913 - 4° andar, Itaim Bibi,
CEP 04534-013 Sio Paulo, SP. BRAZIL
Tel: 011-3704-1377
ARGENTINA
Yamaha Music Latin America, S.A.,
Sucursal Argentina
Olga Cossettini 1553, Piso 4 Norte,
Madero Este-C1107CEK
Buenos Aires, Argentina
Tel: 54-11-4119-7000
VENEZUELA
Yamaha Music Latin America, S.A.,
Sucursal Venezuela
C.C. Manzanares Plaza P4
Ofic. 0401- Manzanares-Baruta
Caracas Venezuela
Tel: 58-212-943-1877
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso No.7, Marbella,
Calle 47 y Aquilino de la Guardia,
Ciudad de Panama, Republica de Panama
Tel: +507-269-5311

| EUROPE |

THE UNITED KINGDOM/IRELAND
Yamaha Music Europe GmbH (UK)
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, UK.

Tel: 01908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrafie 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH
Branch Switzerland in Ziirich
Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 044-387-8080

AUSTRIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

CZECH REPUBLIC/HUNGARY/

ROMANIA/SLOVAKIA/SLOVENIA
Yamaha Music Europe GmbH
Branch Austria (Central Eastern Europe Office)
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

POLAND/LITHUANIA/LATVIA/

ESTONIA
Yamaha Music Europe GmbH
Branch Poland Office
ul. Wrotkowa 14 02-553 Warsaw, Poland
Tel: 022-500-2925

BULGARIA
Dinacord Bulgaria LTD.

Bul.Iskarsko Schose 7 Targowski Zentar Ewropa
1528 Sofia, Bulgaria
Tel: 02-978-20-25

Tel: 02133-2144
NETHERLANDS/BELGIUM/
LUXEMBOURG

Yamaha Music Europe Branch Benelux

Clarissenhof 5-b, 4133 AB Vianen, Netherlands

Tel: 0347-358 040
FRANCE

Yamaha Music Europe

7 rue Ambroise Croizat, Zone d'activites Pariest,

77183 Croissy-Beaubourg, France

Tel: 01-64-61-4000
ITALY

Yamaha Music Europe GmbH, Branch Italy

Viale Italia 88, 20020 Lainate (Milano), Italy

Tel: 02-935-771
SPAIN/PORTUGAL

Yamaha Music Europe GmbH Ibérica, Sucursal

en Espaiia

Ctra. de la Coruna km. 17,200, 28231

Las Rozas (Madrid), Spain

Tel: +34-91-639-88-88
GREECE

Philippos Nakas S.A. The Music House

147 Skiathou Street, 112-55 Athens, Greece

Tel: 01-228 2160
SWEDEN

Yamaha Music Europe GmbH Germany filial

Scandinavia

J. A. Wettergrensgata 1, Box 30053

S-400 43 Goteborg, Sweden

Tel: +46 31 89 34 00
DENMARK

Yamaha Music Europe GmbH, Tyskland — filial

Denmark

Generatorvej 6A, DK-2730 Herlev, Denmark

Tel: 44 92 49 00
FINLAND

F-Musiikki Oy

Kluuvikatu 6, P.O. Box 260,

SF-00101 Helsinki, Finland

Tel: 09 618511
NORWAY

Yamaha Music Europe GmbH Germany -

Norwegian Branch

Grini Neeringspark 1, N-1361 Osterés, Norway

Tel: 67 16 78 00
ICELAND

Skifan HF

Skeifan 17 P.O. Box 8120, IS-128 Reykjavik,

Iceland

Tel: 525 5000
RUSSIA

Yamaha Music (Russia) LLC.

Room 37, bld. 7, Kievskaya street, Moscow,

121059, Russia

Tel: 495 626 5005
TURKEY/CYPRUS

Yamaha Music Europe GmbH

Merkezi Almanya Tiirkiye Istanbul Subesi

Maslak Meydan Sokak No:5 Spring Giz Plaza

Bagimsiz Bol. No:3, 34398 Sisli, Istanbul

Tel: +90-212-999-8010
OTHER EUROPEAN COUNTRIES

Yamaha Music Europe GmbH

Siemensstralle 22-34, 25462 Rellingen, Germany

Tel: +49-4101-3030

| AFRICA/MIDDLE EAST

SOUTH AFRICA
Global Music Instruments
World of Yamaha
19 Eastern Service Road, Eastgate Ext.6, Sandton,
South Africa
Tel: +27-11-259-7700
OTHER COUNTRIES
Yamaha Music Gulf FZE
LOB 16-513, P.O.Box 17328, Jebel Ali,
Dubai, United Arab Emirates
Tel: +971-4-881-5868

2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: 400-051-7700

HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDIA
Yamaha Music India Pvt. Ltd.
Spazedge building, Ground Floor, Tower A, Sector
47, Gurgaon- Sohna Road, Gurgaon, Haryana, India
Tel: 0124-485-3300

INDONESIA
PT. Yamaha Musik Indonesia (Distributor)
Yamaha Music Center Bldg. Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 021-520-2577

KOREA
Yamaha Music Korea Ltd.
8F, 9F, Dongsung Bldg. 158-9 Samsung-Dong,
Kangnam-Gu, Seoul, Korea
Tel: 02-3467-3300

MALAYSIA
Yamaha Music (Malaysia) Sdn., Bhd.
No.8, Jalan Perbandaran, Kelana Jaya, 47301
Petaling Jaya, Selangor, Malaysia
Tel: 03-78030900

SINGAPORE
Yamaha Music (Asia) Private Limited
Block 202 Hougang Street 21, #02-00,
Singapore 530202, Singapore
Tel: 65-6747-4374

TAIWAN
Yamaha Music & Electronics Taiwan Co.,Ltd.
3F, No.6, Section 2 Nan-Jing East Road, Taipei,
Taiwan R.O.C.
Tel: 02-2511-8688

THAILAND
Siam Music Yamaha Co., Ltd.
3,4, 15 and 16th floor, Siam Motors Building,
891/1 Rama 1 Road, Wangmai,
Pathumwan, Bangkok 10330, Thailand
Tel: 02-215-2622

VIETNAM
Yamaha Music Vietnam Company Limited
15th Floor, Nam A Bank Tower, 201-203 Cach
Mang Thang Tam St., Ward 4, Dist.3,
Ho Chi Minh City, Vietnam
Tel: +84-8-3818-1122

OTHER ASIAN COUNTRIES

http://asia.yamaha.com

| OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111
NEW ZEALAND
Music Works LTD
P.0.BOX 6246 Wellesley, Auckland 4680,
New Zealand
Tel: 9-634-0099
COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
http://asia.yamaha.com

DMI8

HEAD OFFICE: Yamaha Corporation Nakazawa-cho 10-1, Naka-ku, Hamamatsu, Japan 430-8650
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